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ME’YOR TILNING YASHASH SHAKLIDIR

Adabiy til umumxalq tilining sayqallangan shakli sifatida
aniq me’yor hamda qoidalar asosida ish ko‘radi. Milliy adabiy tilni,
uning og‘zaki va yozma shakllarini puxta egallashda me’yorlarning
o‘rni muhimdir. Tilshunoslikda me’yor tushunchasi mutaxassislar
tomonidan gabul gilingan, ma’qullangan va til egalariga tushunarli
bo‘lgan til birliklarining nutq jarayonida qo‘llanish holati va
imkoniyatini anglatadi. Har ganday tilning muayyan qolipga solingan,
belgilangan me’yorlarining borligi o‘sha til qoidalarining qat’iyligi,
o‘rganilishi qulayligini ta’minlovchi muhim omillardandir. Til
hodisalarini, uning me’yoriy jihatlarini tadqiq etishda tilning milliy
xususiyatlarini ham hisobga olish zarur.

Ma’lumki, o°‘zbek tilshunosligida adabiy til me’yorlari
yuzasidan ko‘plab tadqiqotlar olib borilgan, kitoblar nashr etilgan.
Masalan, “Adabiy norma va nutq madaniyati” kitobida o‘zbek adabiy
tili quyidagi me’yorlar asosida ish ko‘rishi qayd etilgan:

1. Fonetik me’yorlar.

. Leksik-semantik me’yorlar (so‘z qo‘llash).

. Talaffuz (orfoepik) me’yorlari.

. Aksentologik (urg‘uning to‘g‘riligi) me’yorlar.
. Grammatik me’yorlar.

. So‘z yasalish me’yorlari.

. Imloviy me’yorlar.

. Grafik (yozuv) me’yorlar.

. Punktuatsion me’yorlar.
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. Uslubiy me’yorlar’.
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Bu o‘rinda biz diqqat qiladigan jihat o‘zbek tili punktuatsiyasi
me’yorlaridir. Savodxonlikni oshirishda orfografiya — to‘g‘ri yozish-
ning o‘rni ganchalik ahamiyatga ega bo‘lsa, tinish belgilarini to‘g‘ri
qo‘llash ham shunchalik muhimdir. Zero, yozuvda tinish belgilarining
o‘rinli ishlatilishi nafaqat yozuv egasining, balki millatning saviyasini,
yozuv madaniyatini ko‘rsatib turadi.

Hozirgi o‘zbek adabiy tilining punktuatsion me’yorlari ancha
avval o‘rganilgan va mavjud qoidalar ancha barqarorlashgan bo‘lsa
ham takomillashtirilishi zarur jihatlar bor edi. Tinish belgilarining
qo‘llanishi bilan bog‘liq asosiy qoidalar 2015-yilda O‘zbek tili,
adabiyoti va folklori instituti olimlari tomonidan ishlab chiqgilgan va
chop etilgan edi?.

Mazkur kitobda zamonaviy o‘zbek punktuatsiyasi me’yorlari,
tinish belgilarining qo‘llanishi kabi turli masalalar haqida fikr
yuritiladi. )

Ushbu kitobning birinchi qismini yozishda punktuatsiya
bo‘yicha izlanish olib borgan K.Nazarov, Sh.Shoabdurahmonov,
H.G‘oziyev, H.Jamolxonov, B.Bahriddinova kabi tilshunoslarning

ishlariga lozim o‘rinlarda murojaat qilindi.

2 Maxmynos H., Mazgpanues A., Maxkamos H. Vabex THu MYyHKTYal[UsCUHUHT
acocuit koumanapu. — Toukent, 2015.



PUNKTUATSIYANING MAQSADI VA NAZARIY
ASOSLARI

Yozuv tarixiga nazar solinsa, insoniyat hozirgi tinish belgilarini
qo‘llamasdan oldin ham o‘z fikrini yozuvda turli vositalar orqali to‘g‘ri
anglatishga intilgani ayonlashadi. Shunday intilish yoki izlanishlar
natijasida yozuvlarning o‘tmishida har xil belgilar paydo bo‘lgan. Bu
belgilar turli xalqlar yozuvlarida ko‘p hollarda shaklan bir xil yoki
gisman o‘zgacha bo‘lgan va, asosan, bir xil vazifada qo‘llangan.

Hozirgi davr yozuvini tinish belgilarisiz tasavvur qilish mumkin
emas, chunki yozma nutqning har tomonlama rivojlanishi, matbuot
va nashriyot ishlarining keng taraqqiy etishi, fan va texnikaning
turli tarmoqlariga oid ko‘plab kitoblarning nashr etilishi yozuvning
ajralmas qismi bo‘lgan punktuatsiyaga bo‘lgan hayotiy talab va
ehtiyojni kuchaytirdi. O‘zbek tilshunosligida ham punktuatsiyaning
vazifalari va qo‘llanish doirasi kengaydi, bu borada muayyan
izlanishlar olib borildi, o‘zbek tili punktuatsiyasining asosiy qoidalari
ishlab chiqildi.

Tilshunoslikda punktuatsiya termini tinish belgilarining
ishlatilishi haqidagi qonun-qoidalar majmui va tinish belgilarining
o‘ziga nisbatan ishlatiladi. Punktuatsiya (lotincha punktum — nuqta)
— tilshunoslikning mustaqil bo‘limi sifatida tinish belgilari tizimi
va ularning qo‘llanish qonun-qoidalarini o‘rganadi. Punktuatsiya
qoidalari va me’yorlarini bilish esa yozma fikrni aniq va to‘g‘ri,
mantiqli va ifodali, ravon va tushunarli hamda maqsadga muvofiq
bayon gilishda muhimdir.

Tinish belgilarining asosiy vazifasi yozuvda ifodalanadigan
nutqning fikriy bo‘linishini, gapning qanday qismlarga ajralishini va u
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bo‘laklarning o‘zaro munosabatlarini ko‘rsatishdan iboratdir. Bundan
tashqgari, tinish belgilari qo‘shimcha ma’no bo‘yoqlarini ifodalash
uchun ham xizmat qiladi. Bunda ular nutqning biror bo‘lagi yoki gap
qanday mazmun anglatganini ifodalash uchun ishlatiladi.

Shunday holatlar bo‘ladiki, tinish belgilari o‘rnining o‘zgarishi
yoki 0°‘z o‘rnida ishlatilmasligi gap mazmunini butunlay o‘zgartiradi.
Masalan:

Afandi podshoga qarab: “Siz ahmoq odam emassiz”, — dedi.
(Latifadan) Mazkur gapda ahmog so‘zidan keyin vergul qo‘yilsa
hamda og‘zaki nutqda qisqa to‘xtam bilan aytilsa, gapdan podshoning
aqlliligi emas, balki ahmoq va yomon odamligi anglashiladi. Aksincha,
yozuvda vergul qo‘yilmasa, og‘zaki nutqda qisqa to‘xtam bo‘lmasa,
podshoning ahmoq emasligi tushuniladi.

Zamonaviy rus  punktuatsiyasi bilan  shug‘ullangan
N.S.Valginaning shunday gapi bor: “Tinish belgilarini o‘rganish
mumkin emas, balki ularni qo‘llashni o‘rganish kerak”.? Olima bu fikri
zamirida tinish belgilarini keng vazifalarga, imkoniyatlarga egaligini
ham nazarda tutgan bo‘lsa, ajab emas. Chunki tinish belgilari dastlab
faqat grafik belgi vazifasini o‘tagan bo‘lsa, hozir ularning vazifalari
bir gadar kengaygan. Olima fikrida davom etib yozadi: “Zamonaviy
tinish belgilari o‘zida ulkan imkoniyatlarni mujassam etadi, ular
yozuvchiga nafaqat fikrlarini, balki his-tuyg‘ularini ham yetkazishda
yordam beradi”.

Darhagiqat, punktuatsiya, bir tomondan, ijodkorga o‘z yozma
nutqini aniq, to‘g‘ri va ifodali bayon etish imkoniyatini bersa, ikkinchi
tomondan, o‘quvchiga muayyan matndagi fikrni muallif bayon
etganidek, u ko‘zda tutgandek tushunishini ta’minlaydi.

* Bu haqda qarang: Banruna H. C. AkTyanpHbie Ipo6iieMbl COBPEMEHHO# pyccKoit
nyHkTyauuu. — M., 2004. - C. 12.
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Umuman, savodxonlikni oshirishda orfografiya (imlo)
qoidalarini egallash qanchalik zarur bo‘lsa, tinish belgilarini o‘rinli
qo‘llay bilish malakasini hosil qilish ham shunchalik ahamiyatlidir.

Punktuatsiya ijtimoiy hodisa sifatida davr o‘tishi, yozuvning
taraqqiy etishi bilan o‘zgarib, takomillashib kelgan. Tabiiyki, yozuvda
dastlab qo‘llanilgan tinish belgilarining qo‘yilish o‘rni hozirgi
holatidan boshqacha bo‘lgan, qolaversa, vazifalari hozirgidek aniq va
murakkab ham bo‘lmagan. Masalan, o‘zbek punktuatsiyasi masalalari
bilan shug‘ullangan tilshunos K.Nazarov dastlab yulduzcha va romb
ko‘rinishidagi o‘ndan ortiq ishoralarning nuqta vazifasida ishlatilgani
haqida ma’lumot bergan®.

Tinish belgilari ichida eng gadimiysi nuqta bo‘lib, bu belgi
nomi keyinroq tinish belgilarini o‘rganadigan soha nomining kelib
chiqishiga asos bo‘lgan. Dastlab nuqta vazifasida turli shakldagi
ishoralar (romb, aylana, yulduzcha, to‘rtburchak va b.) qo‘llangan.
Jumladan, gadimgi lotin, yunon, got yozuvlarida so‘zlar ba’zan bo‘sh
joy (interval), ba’zan nuqta yordamida bir-biridan ajratilgan. Yozuvda
so‘zlarni nuqta bilan ajratish O‘rta Osiyo xalglarining oromiy, runik
yozuv namunalarida ham gisman uchraydi.

XIX asrning oxiriga kelib nuqtaning hozirgi qo‘llanish
o‘rni qat’iylashgan. Bundan ko‘rinadiki, davr talabiga bog‘liq
holda punktuatsion tizim ham o‘zgarib boradi, mukammallashadi,
qat’iylashadi. Shuningdek, tinish belgilari soni, ularni qo‘llash
me’yorlari tillararo har xildir. Punktuatsiya ayrim xalqlar yozuvida
oldin, ayrimlarida esa nisbatan keyin paydo bo‘lgan.

Bugungi kunda tinish belgilari nafaqat gapning sintaktik
qurilishi, intonatsiyasiga, balki semantik strukturasiga, ifoda

maqsadiga ham ta’sir etadigan muhim vositaga aylangan.

4 Hasapos K. V36ek nynxryaupsicn Tapuxu. — Tomikent, 1976. - B. 7.



Punktuatsiya yozuv singari millatning madaniy boyligi
hisoblanadi. Undan fan, ta’lim, matbuot, nashriyot, maorif va
madaniyat xodimlari, umuman, jamiyat hayotining barcha jabhasida
keng foydalaniladi.

Zamonaviy o‘zbek adabiy tili va uning vazifaviy uslublari
taraqqiyoti, yozuv madaniyatining o‘sishi, matbuot va nashriyot
ishlarining keng rivojlanishi punktuatsiyaning ijtimoiy-amaliy
ahamiyatini oshirmoqda. Shulardan kelib chiqib, tinish belgilarining
asosiy vazifalari sifatida quyidagilarni ko‘rsatish mumkin:

1. Yozuv orqali ijodkor (muallif) va o‘quvchi o‘rtasida amalga
oshadigan ijtimoiy aloqa-aralashuvning to‘g‘ri borishiga yordam
berish. Agar muayyan gap yakunida ijodkor undov yoki so‘roq
belgisini qo‘ysa, o‘quvchi shu belgilar yordamida gapda so‘roq yoki
undov, his-hayajon mazmuni borligini anglaydi va muallif magsadini
aniq tushunadi.

2. Yozma nutqdagi maqgsad, mazmun va so‘zlarning ma’no
girralarini aniqlashtirishda ishtirok etadi. Masalan, gap oxiriga
qo‘yilgan nuqta, so‘roq va undov belgisi yoki ko‘pnuqta shu gapda
qanday mazmun, so‘zlovchining nutqiy magsadi ifodalanganligini
bildiradi, ayni paytda, ularni bir-biridan farglaydi.

3. Gap qurilishini aniq belgilashga yordam beradi. Bunda gap
bo‘laklari, gapning tuzilishiga ko‘ra turlari (sodda yoki go‘shma),
uyushiq va ajratilgan bo‘laklar, undalma, kiritmalar orasidagi
chegarani, bog‘lovchisiz qo‘shma gap gismlari hamda muallif va
ko‘chirma gap o‘rtasidagi munosabatni ko‘rsatadi.

4. Yozma nutqning ixcham va ravon ifodalanishini ta’minlaydi.
Qiyoslang: Toshkentdan Buxoroga qgatnaydigan poyezd / “Toshkent
— Buxoro” poyezdi. Keyingi misolda tirening qo‘llanishi gapni ancha
ixchamlashtirgan.
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5. Yozma nutqda murakkab fikriy munosabatlarni ifodalashda
qo‘llanadi. Masalan, badiiy asarlarda qahramon ruhiyati va
his-tuyg‘ularini berishda ijodkorlar tinish belgilardan unumli
foydalanadilar. Masalan:

— Umid... bormi, tabib?.. — Tursunboy jontalashning ovozi titrab
chigdi. (U.Hamdam. Isyon va itoat)

— Yomonlik qilmagan bo ‘Isangiz muncha qo ‘rqasiz, Rahimboy
aka?! O°‘gri emassiz, buzuqi emassiz — to‘g‘rimi?! — Rahimqul
Bozorning o ‘ziga tikilib turgan ko zlariga tik boqolmay tarrakdek
qotdi. (X.Do‘stmuhammad. So‘roq)

Gaplarning birinchisida ko‘pnuqta orqali qgahramonning ichki
qo‘rquvi, gapirishga botina olmayotgani ifodalangan bo‘lsa, so‘roq
belgisi va ko‘pnuqtaning birga qo‘llanishi savol beruvchining kuchli
hayajonini yoritishga xizmat qilgan. Ikkinchi gapda so‘roq va taajjub
munosabatlari ifodalangan.

Ma’lumki, qadimgi yozuvlar, piktografik (rasmga asoslangan
yozuv) yoki logografik (alohida belgi, shakllar orqali fikr ifodalash)
shaklda bo‘lganligi sababli tinish belgilariga ehtiyoj sezilmagan.
Ijtimoty ongning o‘sishi va shunga bog‘liq holda yozuvning taraqqiy
etishi bilan tinish belgilari vazifasini bajaruvchi turli ishoralar,
keyinchalik tinish belgilari ishlatila boshlangan.

Punktuatsiyaning paydo bo‘lish davri turli tillarda har xil
bo‘lib, ularning xususiyatlari ham bir-biridan farqli bo‘lgan.
Masalan, an’anaviy punktuatsion tizimning shakllanishi Yevropa
yozuvida XV asrdan, rus yozuvida XVIII asrdan, o‘zbek yozuvida
XIX asrning ikkinchi yarmidan boshlangan. Shu sababli punktuatsiya

tarixi har bir xalgning yozuv tarixi, madaniyati asosida o‘rganiladi.
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[lmiy manbalarda punktuatsiyaning paydo bo‘lish asoslari
sifatida quyidagilar ko‘rsatiladi’:

1. Yozuv tizimining murakkablashuvi — sintetik usuldan analitik
usulga o‘tilishi.

2. Yozuvning takomillashuvi natijasida tinish belgilarini
qo‘llashga bo‘lgan ehtiyoj, zaruratning tug‘ilishi.

3. Til va tafakkurning dialektik taraqqiyoti tufayli turli holat va
emotsional-ekspressiv munosabatlarni ifodalash zaruriyatining paydo
bo‘lishi, shuningdek, tilning nafaqat aloga vositasi, balki estetik
hodisa sifatidagi mohiyatining takomillashuvi natijasida punktuatsiya
va boshqa yondosh hodisalar integratsiyasining yuzaga kelishi.

4. Turli yozuvlarning o‘zaro ta’sirlashuvi. Masalan, G*arbiy
Yevropa yozuvining rus punktuatsiyasi taraqqiyotiga, kirill alifbosiga
o‘tilishi bilan rus yozuvi va punktuatsiyasining o‘zbek punktuatsiyasi
taraqqiyotiga ta’sir etishi va hokazo.

Tinish belgilarining o‘ziga xos xususiyatlari

Tinish belgisiga qo‘yiladigan asosiy talablardan biri — ularning
maxsus shaklga ega bo‘lishidir. Shu jihati bilan tinish belgilar
yozuvdagi boshqa vositalar (belgilar)dan farqlanadi. Va, albatta,
yozuvda ishlatilgan har qanday ishora (belgi)ni tinish belgilari sirasiga
kiritib bo‘lmaydi. Masalan, yozuvdagi ayrim so‘zlar yoki jumlalarni
ajratib ko‘rsatish jihatidan kursiv (giyalama, so‘zlarni bir tomonga
egib yozish)ning vazifasi qo‘shtirnogning ba’zi vazifasiga o‘xshaydi,
lekin kursiv tinish belgisi emas.

SBu haqda qarang: Ha3zapos K. V36ex myHKTyaumsace Tapuxu. — TOIIKEHT,
1976. — b. 28-29; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. - B. 7.
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Rus tilshunosligida abzasni punktuatsion vositalar tizimi ichida
qarash an’anasi mavjud. Masalan, A.N.Gvozdev tinish belgilarini
sharhlar ekan, shunday yozadi: “Vazifasiga ko‘ra abzas tinish belgilari
sirasiga kiradi... Abzas yangi fikrlar gatorining ko‘rsatkichi sifatida
xizmat qiladi; abzas ichida mustagqil gaplar bilan ifodalangan fikrlar,
baribir, mazmunan birlashgan bo‘ladi va muayyan kichik mavzuni
rivojlantiradi... Bir necha gap yoki hatto bitta gapni alohida abzas
sifatida ajratish bu gaplarga muayyan salmoq baxsh etadi, bunday
ajratish muallif tomonidan o‘z magsadiga bog‘liq tarzda amalga
oshiriladi’®.

Ta’kidlash lozimki, abzasni tinish belgilari qatoriga kiritish
uchun grammatik asos yo‘q va u o‘z grafik shakliga ham ega emas.
Shu sababli abzas ham tinish belgisi hisoblanmaydi.

Biz tinish belgilarining o‘ziga xos xususiyatlarini quyidagicha
ko‘rsatamiz:

1. Tinish belgilarining har biri o‘z grafik shakli va qo‘llanish
tizimiga ega. Tinish belgilarining ayni jihatini ba’zi belgilarga
qiyoslash orqali aniq tasavvurga kelish mumkin. Masalan, oraliq
belgisi (probel) yozuvda so‘zni boshqa so‘zdan ajratadi, lekin tinish
belgisi bo‘lish uchun ajratish xususiyatining o‘zi yetarli emas.
Aytilganidek, umumme’yor asosidagi o‘z grafik shakliga ega bo‘lishi
kerak.

2. Tinish belgilarining qo‘llanishi nutqning ifoda magsadi,
semantik-grammatik tuzilishi bilan bog‘liq. Masalan, darak gap
oxirida qo‘yiladigan nuqta shu gapdan darak, xabar mazmuni
ifodalanayotganini bildiradi va gapning tugallanganligini ko‘rsatadi.

$Bu haqda qarang: Mymomes M. Bajuuii MaTH IMHTBOMOATHKACH. — TOUIKEHT,
2019.-B. 70.
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3. Har bir tinish belgisi muayyan ijtimoiy vazifani bajaradi.
Tinish belgilari milliy yozuvning tarkibiy qismi bo‘lib, umumiy
me’yorlar asosida qo‘llanadi. Nutqning shaklidan gat’i nazar, aniq bir
ma’noni ifodalaydi, birdek tushuniladi va tasavvur gilinadi. Demak,
tinish belgilari kishilar o‘rtasida yozuv orqali amalga oshiriladigan
ijtimoiy munosabat — fikrlashuvni ta’minlash uchun xizmat qiladi.
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O‘ZBEK PUNKTUATSIYASI TARIXI

Ilmiy manbalarda o‘zbek yozuvida tinish belgilarining
qo‘llanish davri sifatida XIX asrning ikkinchi yarmi ko‘rsatiladi’.

Tarixda o‘zbekcha matnlarda hozirgidek shakl va mazmundagi
tinish belgilari qo‘llanmagan, ammo qadimgi qo‘lyozmalarda tugal
fikrni yoki uning ayrim qismlarini bo‘laklarga ajratuvchi maxsus
ishoralar ishlatilgan.® Jumladan, Mahmud Qoshg‘ariyning “Devonu
lug‘atit-turk” asari qo‘lyozmasida (Istanbuldagi Millat kutubxonasi,
arabcha asarlar bo‘limi, inv. Ne4189) turkiy so‘z va unga berilgan turkiy
misollarni matnda ajratish uchun tepasiga qizil chiziq tortilgan. Bob
nomlari, misollar, izoh uchun keltirilgan harflar qizil siyohda berilgan.
Asardagi har bir so‘z-maqola bargsimon belgi bilan ajratilgan®.

Shuningdek, professor Q.Sodiqov ham tinish belgilarining
qo‘llanish tarixiga diqqat qaratib, quyidagilarni keltiradi: “Yusuf Xos
Hojibning “Qutadg‘u bilig” asari Namangan (TDShI qoshidagi Sharq
qo‘lyozmalari markazi, inv. Ne1809) hamda Qohira (Misr milliy
kutubxonasi, inv. Nel168) nusxalarida bob nomlari alohida qatordan
berilgan. Namangan nusxasida bob nomlari almashtirilib, qora va
qizil siyohda bitilgan. Qohira nusxasida asar ichidagi bob nomlari
\ asosly matndan katta harflar va qalinroq siyoh bilan ajratilgan.

Asarning Hirot nusxasida (Vena milliy kutubxonasi) matndagi so‘zlar

"Hasapos K. V36ek nynkryanmacu tapuxy. — Tomkent, 1976. — B. 31.

8Fosues X. V36ek NyHKTYalHACHHHHT TaPHXHI TapakKMETH. — TomikeHt, 1979.
-B.5.

 Bu haqda qarang: Anmumyxammenos P. Kaaumru typkuii GUTHKIapAa IMyHKTyalus
Ba MaTHHHM aHIVIAIl y4yH MILUIATHITaH HIIopajap Xakuia / XOpHKul (pHIOIOTHS.
1-con. — Tomkent, 2016. — B. 49,
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va ba’zi harflarni to‘g‘ri tushunish uchun, o‘rni bilan, arab yozuvidagi
harflardan foydalanilgan™®,

Umuman, o‘zbek punktuatsiyasi tarixi, taraqqgiyot yo‘llari
hamda ilmiy nazariy asoslari masalasi ancha murakkab. Mutaxassislar
bu murakkablikning sabablarini quyidagi omillar bilan bog‘liq deb
hisoblaydi:

1) o‘zbek punktuatsiyasi tarixining keng va chuqur
tekshirilmaganligi va ilmiy asosda yetarlicha o‘rganilmaganligi;

2) qadimgi o‘zbek tili yodgorliklarining arab alifbosida
bo‘lganligi, ulardan ma’lum qismining umumturkiy tillarga
mansubligi;

3) o‘zbek tili yodgorliklarining yakka shaxslar — xattotlar
tomonidan ko‘chirilganligi;

4) O‘zbekistonda matbaachilikning paydo bo‘lishi, matbuot va
nashriyot ishlarining rivojlanishi'!.

Punktuatsiya tarixini belgilashda xalgning yozuv tarixi
muhim o‘rin tutadi, chunki yozuv tarixi bilan bog‘liq ma’lumotlar
punktuatsiya tarixini davrlashtirishda asosli ma’lumotlar beradi.

Ma’lumki, o‘zbek xalqi o°z tarixiy taraqqiyoti davomida so‘g‘d,
0°‘rxun-enasoy, uyg‘ur, arab, lotin va kirill yozuvlaridan foydalangan
va ularda ham muayyan belgilar, ishoralar qo‘llanganki, bularning
barini hozirgi ozbek tili punktuatsiyasining asoslari deyish mumkin.
Masalan, V — VIII asrlarda O‘rta Osiyoda keng ishlatilgan runik
yozuvlarda “ajratuvchi belgilar’dan foydalanilgan.

Qadimgi manbalar tadqiqi bo‘yicha izlanish olib borgan
olimlarning ma’lumot berishicha, O‘rxun-Enasoy yodgorliklari
orasida “Irq bitigi” turli ishoralarga boyligi bilan ajralib turgan.
Undagi ishoralar haqida quyidagi fikr aytiladi: “Asardagi bo‘limlar

1 Cogukos K. “Kyranry Guiur’HUHT yiiFyp €3yBiIM XHPOT HycXacH. — TOIIKEHT.
2010.-b. 16-18.
' Hazapos K. Ko‘rsatilgan asar. — B. 30.
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bir-biridan qora siyohli qo‘shaloq kelgan bir, ikki, uch hamda to‘rtta
kichik dumalogqlar tizimi bilan ajratilgan. Dumaloqlarning ichi gizil
siyoh bilan bo‘yalgan. Bu tartibga asarning boshidan oxirigacha amal
qilingan. Asarning har bir bo‘limi yangi qatordan boshlangan™!?.

Shuningdek, bu davr yodgorliklarida ikki nugta (:) bilan bir
qatorda, bir nuqta (¢) ham qo‘llangan bo‘lib, ushbu belgilar (qizil
siyohda) so‘z va jumlalarni bir-biridan hamda qo‘shimchalarni
so‘zlardan ajratishga xizmat qilgan.

VIII asrga kelib arab yozuvi qo‘llana boshlangach, “ajratuvchi
belgilar” bilan bog‘lig an’ana buzilgan va ularning o‘rniga arab
yozuviga xos boshqa ishoralardan foydalanilgan.

Manbalarda arab yozuvida “yordamchi vositalar” sifatida
quyidagi ishoralar qo‘llangani hagida ma’lumotlar uchraydi:

a) “ta’kid belgilari” — tik to‘g‘ri chiziq, qizil va quyuq qora
ranglar;

b) “ma’no belgilari” — Qur’ondagi turush va determinativlar;

d) “bezak belgilari” — bular XIV — XIX asrlarda yozuvda keng
qo‘llangan bo‘lib, bu davrda arab yozuvini isloh gilish, shuningdek,
so‘zlarni ajratib yozish an’anasi yuzaga kelgan;

e) tinish belgilari. XIX asrning ikkinchi yarmidan boshlab, arab
grafikasi asosidagi o‘zbek yozuvida maxsus tinish belgilari qo‘llana
boshlagan®’.

O‘zbek tili punktuatsiyaga doir tadqiqotlardagi fikrlarga tayanib,
o‘zbek punktuatsiyasi tarixini quyidagicha davrlashtirish mumkin'#:
2 AmumyxammenoB P. KaauMra Typkuii GHTHKIApAa OYHKTyauus Ba MATHHU
aHIVIall y4yH MILIATHATAH uInopanap xakuaa // Xopmwkuid Gunonorus. 1-coH.
— Toukent, 20 }JG. -b.51.
lea3apOB K. ¥36ex tunu nmynkryauusacu. — Tomkent, 1976. — B. 31; Fosues X.
VY30eKk myHKTYaUUsiCHHUHT TapuXUi TapakkuéT. — TomkenT. 1979.

4 Bu haqda qarang: Hazapos K. Ko‘rsatilgan asar. — B. 30-33; Bahriddinova B.
Zamonaviy o°‘zbek punktuatsiyasi asoslari. — Toshkent, 2015. — B. §-9.
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1. I — VIII asrlar. Bu davrga oid oromiy va turkiy runik
yozuvdagi manbalarda ishlatilgan tinish belgisi xarakteridagi
vositalarning dastlabki vazifasi ajratish bo‘lgan, ya’ni gap qismlari
ma’lum oraliq masofa — intervallar vositasida ajratilgan. Bu belgilar
hech ganday ma’no ifodalamagan, shunchaki so‘zlarning o‘zaro
qo‘shilib qolmasligiga xizmat qilgan.

2. IX - XIX asrlar. Punktuatsiya taraqqiyotidagi bu davrda arab
grafikasiga asoslangan eski o‘zbek yozuviamalda bo‘lgan va ajratuvchi
belgilar tugallanganlik, xabar, so‘roq, buyruq kabi qo‘shimcha
vazifalarni bajara boshlagan. Ma’nolarni yoki gap mazmunini farqlash
uchun nuqtaning turli ko‘rinishlaridan foydalanilgan.

3. XIX asrning ikkinchi yarmidan XX asrning oxirlarigacha
bo‘lgan davr. Bu vaqtga kelib tinish belgilari tizimi va ularning
vazifalari aniqlashtirilgan va til egalarida tinish belgilarini qo‘llash
malakasi shakllangan. Bosmaxonalar, nashriyotlar paydo bo‘lib,
kitob, gazeta va jurnallar nashr etilgan. Tabiiyki, bunda nashr etilgan
ishlardagi har bir fikrni o‘quvchiga aniq va to‘g‘ri yetkazish zaruriyati
tug‘ilgan. O‘zbek punktuatsiyasining shakllanishi varivojida, aynigsa,
1871-yilning 28-aprelidan boshlab, 1917-yilning boshlarigacha
(deyarli 50 yil mobaynida) muntazam ravishda nashr etilgan “Turkiston
viloyatining gazeti” muhim o‘rin tutgan. Bu davrda tarjimachilik ham
juda rivojlangan va ayni jarayonda asliyatdagi tinish belgilari ham
o‘zbekcha nusxaga o‘tgan.

4. XX asming oxiridan hozirgacha bo‘lgan davr. Sohada
izlanishlar olib borgan tilshunoslar tomonidan punktuatsiyaning
nazarly va amaliy masalalari o‘rganilgan, tinish belgilarini qo‘llash
bo‘yicha qoidalar takomillashtirilgan.

O‘zbek punktuatsiyasi tarixi haqida so‘z borar ekan, bevosita
Alisher Navoiyning tinish belgilari vazifasida qo‘llagan turli
ishoralari qiziqtirishi tabiiy. Ilmiy manbalarda shoir asarlarida turli
magqsadlarda bir necha ishoralar qo‘llangani hagida ma’lumotlar bor.
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Masalan, R.Alimuhammedov quyidagilarni yozadi: “Turkiyadagi
Sulaymoniya kutubxonasining Fotih bo‘limida (inv. Ne4056) saq-
lanayotgan Alisher Navoiyning kulliyotida jamlangan barcha
asarlarida qora va qizil siyohdan keng foydalanilgan. Jumladan,
“Majolis-un-nafois” qo‘lyozmasida har bir majlis va unda keltirilgan
shoirlar nomi qizil siyohda bitilgan. Misol tariqasida keltirilgan
she’riy parchalar oldidan yozilgan she’r so‘zi qizilda berilgan.
Navoiyning nasriy asarlari, jumladan, “Munshaot” ichida berilgan
nazmiy parchalar asosiy matndan joy tashlab bitilgan. Matnga ko‘z
tashlagan o‘quvchining digqatini matnning mana shu yeridagi bo‘sh
joy o‘ziga tortadi. Bu, 0°z navbatida, o‘quvchiga matnni tushunishga
yordam beradi”’>.

Umuman, qadimgi turkiy matnlarda hozirgi davrdagidek
punktuatsion belgilar qo‘llanmagan bo‘lsa-da, ularda o‘quvchi uchun
matnni anglash va undagi fikrni tushunish uchun turli ishoralardan
foydalanilgan. Bularga matnning turli ranglarda berilishi, matnosti
va matnusti belgilari, matn orasida joy qoldirish, so‘zlar orasida turli
belgilarning ishlatilishi va boshqalarni keltirish mumkin.

Yuqoridaaytib o‘tilganidek, o‘zbek punktuatsiyasi taraqqiyotida
o‘zbek vaqtli matbuotining birinchi qaldirg‘ochi bo‘lgan “Turkiston
viloyatining gazeti” salmoqli o‘rin tutadi. Bu gazeta o‘sha davr
o‘zbek madaniyati, o‘zbek adabiy tili va o‘zbek grafikasining
namunasi sifatida ham muhim tarixiy hujjat hisoblanadi. Ta’kidlash
kerakki, gazeta o‘zbek yozuv madaniyatining yanada rivojlanishi va
takomillashuvida, o‘zbek adabiy tili me’yorlarining shakllanishi va
takomilida muhim o‘rin tutgan. Shu sababli o‘zbek punktuatsiyasi
tarixi, uning shakllanishi va rivojlanishi, taraqqiyot qonunlarini
o‘rganishda tadqiqotchilar mazkur manbaga asoslanadilar. Jumladan,

15 Amumyxammenos P. Kamumru Typxpm 6nmmap)1a MyHKTyallus Ba MAaTHHH

aHIVIAll y4YyH MIUIATUITaH nmopanap §&5nna Xopmlcym QJI/IJIOJIOFH,% }1 COH.
Tomkent, 2016. — B. 50. VA SERVIS IN - |
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K.Nazarov o‘z tadqiqotida “Turkiston viloyatining gazeti”ga ko‘p
murojaat qilgan's.

Olimning yozishicha, “o‘sha davr yozuvida qo‘llanuvchi barcha
yozuv belgilari “Turkiston viloyatining gazeti”da ham ishlatilganini
ko‘ramiz. Bularni shunday guruhlab o‘rganish mumkin:

a) harflar;

b) raqamlar;

d) turli fanlarga oid ilmiy belgilar;

e) tinish belgilari (punktuatsiya);

f) transkripsion va diakritik belgilar;

g) turli shakldagi “bezak” belgilar”"’.

Tinish belgilarining ayni gazetadagi qo‘llanish holatlariga
tayanib, o‘zbek punktuatsiyasi tarixi, tinish belgilarining o‘zbek
matbuotida ishlatilish davri yuzasidan quyidagilarni aytish mumkin:

Tinish belgilari “Turkiston viloyatining gazeti”da 1870-yildan,
ya’ni gazeta nashr etilgan yildanoq qo‘llana boshlangan, rus tili
punktuatsiyasining tajribalaridan ijodiy foydalanilgan. Biroq hozirgi
kunda amaldagi yozuvimizda qo‘llanayotgan tinish belgilarining
hammasi ham gazeta sahifalarida bir vaqtdan boshlab ishlatilgan
emas, ya’ni ular quyidagicha birin-ketin qo‘llana boshlangan:

1. “Turkiston viloyatining gazeti”da nisbatan oldin ishlatilgan
tinish belgisi tire bo‘lgan. U gazetaning 1871-yildagi 20-sonidan
qo‘llangan bo‘lib, undan dastlab ish qog‘ozlari va e’lonlarda
foydalanilgan.

2. Ko‘pnugta “Turkiston viloyatining gazeti’da 1872-yilgi
18-sonidan boshlab qo‘llangan. Dastlab rasmiy qog‘ozlarda (turli
hujjatlar, hisob-kitob, pochta qog‘ozlari va e’lonlarda) ishlatilgan.
1901-yildan esa so‘roq va undov belgilari bilan birgalikda qo‘llangan.

3. Qavs “Turkiston viloyatining gazeti”da eng ko‘p

'*Hasapos K. Tunum Genrunapu Ba é3ma HyTK. — Tomkent, 1974. — B. 17-22.
"Hazapos K. Ko‘rsatilgan asar. — B. 17-22.
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foydalanilgan tinish belgisi bo‘lib, u 1873-yilning 6-sonidan
boshlab qo‘llanilgan. Shuningdek, qavsning o‘sha davrdagi shakli,
vazifasi, qo‘llanish o‘rni hozirgidan farqlangan. Manbalarda
qavsning besh xil shaklda ishlatilgani haqida ma’lumot berilgan,
ya’ni odatdagi qavs, katta qavs, o‘rta qavs, gulli gavs, “bezak” gavs
(bunda “bezak” belgisi qavs vazifasida ishlatilgan).

4. Nugqta vazifasini dastlab, bo‘sh joy — jumlalar orasidagi
probel bajargan. 1875-yildan boshlab, turli xil “bezak” belgilardan
nuqta vazifasida foydalanilgan. Nuqtaning hozirgi shakli gazetada
1881-yildan qo‘llangan.

5. Tinish belgilarining o‘zbek vaqtli matbuotida dastlabki
qo‘llanish usuli va shakli hozirgidan farqlangan. Masalan, so‘roq,
vergul, nuqtali vergul kabi tinish belgilari arab yozuviga mos ravishda
o‘ngdan chapga tomon yo‘naltirilgan. Qo‘shtirnogning uch xil shaklda
bo‘lgani hagida ma’lumotlar keltirilgan: odatdagi qo‘shtirnoq (“ ”);
burchak shaklidagi qo‘shtirnoq (« »); ‘“yarimoy” yoki qo‘shqavs
shaklidagi qo‘shtirnoq.

6. Hozirgi o‘zbek tilidagi yozuvlarda amalda qo‘llanayotgan
tinish belgilarining hammasi “Turkiston viloyatining gazeti”da
1901-yildan qo‘llana boshlangach, ularning vazifalari, qo‘llanish
o‘rni qat’iylashgan. Yozuvda ishlatish odat tusiga kirgan'®.

Ta’kidlash kerakki, o‘zbek tilidagi aksar tinish belgilarining
ishlatilishi “Turkiston viloyatining gazeti” bilan bog‘liq bo‘lsa, ayrim
tinish belgilarining o‘zbekcha matnlarda qo‘llanishi bu gazetadan
ancha avvalroq boshlangan.

Tinish belgilari haqidagi dastlabki ilmiy ma’lumotlar Ashurali
Zohiriy va Abdurauf Fitrat asarlarida uchraydi. Jumladan, Fitrat tinish
belgilarini turush belgilari nomi ostida o‘rganib, “Nahv” asarida
12 ta tinish belgisini keltiradi hamda quyidagicha nomlaydi: “Nugqta

'®* Bu haqda qarang: Ha3zapoB K. Tunuiu Genrunapu Ba €3Ma HyTK. — TOIIKEHT,
1974. - B. 20-22.
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(1), bir tinish (;), yarim tinish (,), so‘rash belgisi (?), undash belgisi (!),
qo‘sh nuqta (%), tirnoglar (“ ), yoylar (), to‘rtqo‘l yoylar [ ], ulkan
yoylar { }, chiziq (-), nuqtalar (...)"".

Fitrat “Nahv” asarida tinish belgilari haqida shunday deydi:
“Turush belgilari — so‘zlarni to‘plab, bir-biriga boylab gap tuzishda
0‘y qulay anglansin deb turli belgilar ishlaymiz. Bularning hammasi
birdan turush belgilari yoki soddacha turushlar deyiladi”%.

Demak, har bir tinish belgisi o‘zining hozirgi aniq shakli va
vazifasiga ega bo‘lguncha ma’lum muddat va tajriba jarayonidan
o‘tgan.

Hozirgi o‘zbek tilida 10 ta tinish belgisi mavjud bo‘lib, ularning
0‘z tarixi, grafik shakli va qo‘llanishining ilmiy asoslari mavjud.

1. | Nugta (.) 6. So‘roq belgisi (?)

2. | Vergul (,) 7. Undov belgisi (!)

3. | Nugtali vergul (;) 8. Ko‘pnugta ( ...)

4. | Ikkinuqta (:) 9. Qavs (), []

5. | Tire (-) 10. Qo‘shtirnoq —(“”, «»)

Mavjud ilmiy manbalarda tinish belgilarining o‘zbek yozuvida
qo‘llanish tarixi quyidagicha ko‘rsatilgan:

Nugta eng qadimiy tinish belgilaridan biri bo‘lib, u yozuv belgisi
sifatida qadimgi arab manbalarida Abdul Malik xalifaligi (hijriy I asr)
davridan qo‘llana boshlagan. Ammo qadimgi matnlarda nuqta tom
ma’nodagi tinish belgisi sifatida emas, balki turli magsadlarda ishora
belgisi sifatida ishlatilgan. O‘zbek manbalarida tinish belgisi sifatida
XIX asrning ikkinchi yarmidan qo‘llana boshlangan.

Y Fitrat. Nahv. — B. 8.
2 Fitrat. Ko‘rsatilgan asar. — B. 6.
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Vergul? eng ko‘p qo‘llanadigan tinish belgilar jumlasiga kiradi.
Qo‘llanish o‘rni, shakli turli davrlarda va turli tillarga oid yozuvlarda
har xil bo‘lgan. O‘zbek tilida vergul teskari pesh, pesh, yarim turish,
yarim tinish kabi nomlar bilan ham yuritilgan. Vergul dastlab qisqa
pauza uchun ishlatilgan, keyinchalik uning qo‘llanish doirasi va
vazifasi kengaygan. Vergul XV asrdan boshlab G‘arbiy Yevropada,
o‘zbekcha matnlarda esa XX asrdan, xususan, “Turkiston viloyatining
gazeti’da 1901-yildan, “Taraqqiy” gazetasida 1906-yildan uchraydi.
Vergul eng ko‘p qo‘llanuvchi va eng ko‘p vazifa bajaruvchi tinish
belgilaridan hisoblanadi.

So‘roq belgisi gap oxirida qo‘llanuvchi asosiy belgilardan
hisoblanadi. Uning kelib chiqgishi lotincha “questio” — so‘roq so‘ziga
borib taqaladi. Professor A.N. Gvozdyov so‘roq belgisi (?) questio
so‘zining bosh harfidagi Q ning shakliga asoslanganini ko‘rsatadi®.
Dastlab so‘roq ma’nosida mazkur so‘zning birinchi harfi Q ishlatila
boshlangan, keyinchalik uning shakli hozirgi holatga (?) kelib qolgan.

Bu belgi o‘zbekcha matnlarda 1885-yildan uchrab turgan,
1900-yildan so‘ng muntazam qo‘llana boshlangan.

Undov belgisi o‘zbek yozuvlarida XX asrdan ko‘pchilik tinish
belgilari kabi o‘sha davrning yagona adabiy til me’yorlariga amal
qilingan “Turkiston viloyatining gazeti”’da muntazam qo‘llangan.
Mutaxassislarning fikricha, u lotincha “lo” undov so‘zidan kelib
chiggan bo‘lib, undagi “1” harfining nuqta bilan qo‘shilishidan hosil
bo‘lgan.

Qavs o‘zbek yozuvida tinish belgi sifatida XIX asrning
oxirgi choragidan boshlab ishlatila boshlagan. Dastlab “Turkiston
viloyatining gazeti”da 1873-yilda qo‘llangan. Qavs chegaralovchi
! Fransuzcha vergul demakdir.

2Bu haqda qarang: Hasapos K. ¥36ex Tumu nmynkryanusacu. — Tommkent, 1976.
-~ B. 60.
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tinish belgilaridan bo‘lib, yozma nutqdagi muayyan qismning
sintaktik jihatdan boshqa gismlar bilan kuchsiz bog‘langanligini,
semantik jihatdan u yoki bu darajada aloqadorligini ko‘rsatadi. Qavs
— ikki tarkibli tinish belgisi. U yakka holda ham, qo‘sh holda ham
(ochiluvchi va yopiluvchi qavs) ishlatilishi mumkin.

Hozirgi o‘zbek tilida qavsning qo‘llanish doirasi hamda vazifasi
kengaygan. Ilgari fagat asosiy gap bilan ma’nosi yaqin bo‘lmagan
gismlar gavs bilan ajratilgan bo‘lsa, hozirgi kunda asosiy matn bilan
mazmun jihatdan alogador matnlar ham qavsga olinadi. Bu o‘zbek
tili vazifaviy uslublarining rivojlanishi, o‘zbek punktuatsiyasining
takomillashuvi bilan bog‘liqdir.

Ko‘pnugqta o‘zbekcha matnlarda XX asrning ikkinchi yarmidan
boshlab ishlatila boshlangan. 1876-yildan e’tiboran “Turkiston
viloyatining gazeti”’da muntazam qo‘llangan.

Ko‘pnuqta ijodkorning turli his-tuyg‘ulari, magsad va istaklarini
yozuvda aks ettirishga imkon beradi. Bu jihatdan ko‘pnuqtaning
yozma nutq uchun ahamiyati kattadir.

Tire (fransuzcha tiret — chiziqcha, tirer — tortish, uzaytirish)
uzun chiziq bilan ifodalanadigan tinish belgisidir. Tire o‘zbek
yozuvida XIX asrning 70-yillariga kelib qo‘llana boshlagan. Bu
belgi gaplar, qo‘shma gap gismlari, gap bo‘laklari orasidagi sintaktik
munosabatlarni ko‘rsatish uchun ishlatiladi. Tire 30-yillarda chizig
termini bilan, keyinchalik chizigcha (defis)dan farqlash maqsadida
tire termini bilan atalishga o‘tgan.

Qo‘shtirnoqning o‘zbek yozuvida tinish belgisi sifatida
ishlatilishi XIX asrning 80-yillariga to‘g‘ri keladi. U 1886-yildan
“Turkiston viloyatining gazeti”’da qo‘llangan.

IkKki nuqta o‘zbek yozuvida nisbatan keyin paydo bo‘lgan
tinish belgi hisoblanadi. Uning ilk go‘llanish davri XIX asr oxiri
XX asr boshlariga to‘g‘ri keladi.

Nugtali vergul o‘zbek yozuvida 1885-yildan boshlab uchraydi.
Bu tinish belgisi boshqa tinish belgilariga nisbatan kam qo‘llanadi.
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O‘ZBEK PUNKTUATSIYASI ASOSLARI

Tilshunoslikda punktuatsiya asoslari masalasi muhim
muammolardan hisoblanadi. Punktuatsiya asoslari masalasi bilan
punktuatsiya tamoyillarini o‘zaro farqlash lozim.

Punktuatsiya asoslari deganda, muayyan tildagi tinish
belgilarining qanday nazariy tayanch zaminida qo‘llanishi
tushuniladi®.

Punktuatsiya yozma nutqning ifoda magqgsadiga asoslanadi:
tinish belgilari yozma nutqda ifodalanishi lozim va zarur bo‘lgan
maqsadga bog‘liq holda ishlatilib, ma’lum kommunikativ vazifani
bajaradi. Maqsad har bir til grammatik qurilishiga mos ravishda
turli xil shakl va usullarda ifodalanadi. Shunga ko‘ra, tinish belgilari
tillararo har xil qo‘llanadi.

Mavjud ilmiy manbalarga ko‘ra, punktuatsiya asoslari uch xil
yondashuvga tayanib belgilanadi. Mazkur yondashuvlar masalaga
har xil yondashish, tinish belgilarining asosiy vazifalarini turlicha
aniqlash tufayli kelib chiggan. Masalan, K.Nazarov bu qarashlarni
quyidagicha guruhlaydi®*:

1. Punktuatsiyaga ma’noni asos qilib olish. Bu garash vakillari
(S.I.LAbakumov, A.B.Shapiro va boshqalar) punktuatsiya qoidalarini
belgilashda ko‘proq mazmunga e’tibor beradilar. Tinish belgilarining
qo‘llanishini ma’noga bog‘lab izohlaydilar.

2. Punktuatsiyaga grammatik qurilishni asos qilib olish.
Ular (S.Bulich, N.Grech, Sh.Abdurahmonov va boshqalar) tinish

2 Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.
-B.9.
2 Hasapos K. V36ex Timn nyskryawmsicn. — Tomkent, 1976. — B. 34.
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belgilarining qo‘llanishini aniglashda ko‘proq gapning sintaktik
qurilishiga diggat qilib, tinish belgilarining ishlatilishini gap tuzilishiga
bog‘lab izohlaydilar.

3. Punktuatsiyaga intonatsiyani asos qilib olish. Bu olimlar
(L.V.Shcherba, A.M.Peshkovskiy, H.Rustamov va boshqalar)
punktuatsiya qoidalarini gapning ohangi, intonatsiyasi bilan bog‘lab
tushuntiradilar.

K.Nazarov bu qarashlarga quyidagicha munosabat bildiradi:
“Punktuatsiya asoslarini bunday belgilash biryoglama bo‘lib,
masalaning mohiyatini to‘liq aks ettira olmaydi. Intonatsiya ham,
nutqning sintaktik strukturasi ham, gapning mazmuni ham alohida-
alohida olinganda, ya’ni bir-biridan ajratilgan holda, punktuatsiya
uchun asos bo‘la olmaydi, chunki bular bir narsaning uch tomoni — bir
hodisaning uch xislatidir”*.

Bizningcha ham, punktuatsiya asoslarini belgilashda nutq
mazmuni, tuzilishi va ohang xususiyatlari bir butun holatda
olib qaralishi zarur. Umuman, bugun rivojlangan tillarda ham
zamonaviy punktuatsiya gap qurilishi, mazmun va ohang
butunligiga asoslanadi %.

Shulardan kelib chiqgib, o‘zbek tilida tinish belgilarlarini
qo‘llashning asoslari sifatida quyidagilar ko‘rsatiladi:

1) gapning tuzilishi;

2) mazmuni;

3) ohangi.

Tinish belgilarining o‘rni hamda vazifasini belgilashda
mana shu uch xil hodisa alohida-alohida emas, balki yuqorida

» Hazapos K. Ko‘rsatilgan asar. — b. 34.

% Bu haqda garang: Banruaa H.C. AxryansHsie Ipo0iieMbl COBPEMEHHOM PyCCKOH
nyHKTyarud. — M., 2004. — C. 33; A6nanuesa I.P. OcHOBBI pyCCKOH ITyHKTYal[HH.
— Hyxkyc, 2006. — C. 10.
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ta’kidlaganidek, ularning bir butunligi nazarda tutiladi. Bular o‘zaro
bog‘langan bir hodisaning uch tomoni — uch xususiyatidir. Nutgning
tuzilishi, mazmuni, ohangi o‘zaro uzviy bog‘liq bo‘lib, har qanday
gapda shu uch xususiyat mujassamlashadi. Masalan: Hurmatli
abituriyentlar! Imtihonlarda fagat o ‘z bilimingizga ishoning! Mazkur
gap: 1) tuzilishiga ko‘ra sodda; 2) buyruq hamda murojaat mazmuniga
asoslangan; 3) ko‘tariluvchi ohangga ega.

Ma’lumki, so‘zlovchining magsadi og‘zaki nutqda ohang bilan,
yozma nutqda gapning grammatik qurilishi va tinish belgilari bilan
ifodalanadi. Tinish belgilari fikrni, so‘zlovchi magsadini yozuvda
ko‘rsatishda qo‘shimcha, ammo zaruriy vosita hisoblanadi. Gapda
so‘zlovchining magsadi, kommunikativ niyati ba’zan faqat tinish
belgilarida aks etadi: Buvim keldilar. Buvim keldilar! Buvim keldilar?

Tinish belgilarining o°zgarishi bilan gap ohangida, mazmunida
hamda qurilishida o‘zgarish yuz beradi. Masalan: Ona aziz,
Jfarzandiga yelni ham ravo ko ‘rmaydi. Mazkur gap tuzilishiga ko‘ra
go‘shma gap hisoblanib, aziz so‘zi birinchi sodda gapning kesimi
vazifasini bajarib kelgan. Aynan shu gapda tinish belgi qo‘yilmasa,
gap tuzilish jihatidan sodda gapga aylanadi. 4ziz so‘zi esa farzand
so‘zining aniqlovchisi vazifasida keladi. Masalan: Ona aziz
farzandiga yelni ham ravo ko rmaydi.

Quyidagi gaplarda ham tinish belgilarining o‘zgarishi nafagat
gap ohangiga, balki sintaktik qurilishi va mazmuniga ham jiddiy ta’sir
etadi:

Baxtli-taxtli bo ‘Igin, onang kabi baxtsiz bo ‘Ima / Baxtli-taxtli
bo ‘Igin onang kabi, baxtsiz bo ‘Ima.

Tashqariga chiqish mumkin emas, sovuq / Tashqariga chiqish

mumkin, emas sovugq.

25



To ‘g ‘i, yo ‘llarda ham mashaqqat bor / To ‘g ri yo ‘llarda ham
mashagqgqat bor.

Gullar chiroyli, stolni bezab turibdi / Gullar chiroyli stolni
bezab turibdi.

Ajdodlarimiz ulug ‘ temuriylarga borib taqaladi / Ajdodlarimiz
ulug‘, temuriylarga borib taqaladi.

Xulosa sifatida aytish mumkinki, o‘zbek punktuatsiyasi nazariy
jihatdan uch muhim belgi — mazmun, ohang va gapning grammatik

qurilish butunligiga asoslanadi.
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O°‘ZBEK PUNKTUATSIYASI TAMOYILLARI

Punktuatsiya tamoyillari tinish belgilarning ganday usul va
tartibda qo‘llanishini ko‘rsatadi. Shuning uchun tinish belgilarining
qo‘llanishidagi barcha qonun-qoida va ftartiblar punktuatsiya
tamoyillari asosida belgilanadi. Punktuatsiya tamoyillari tinish
belgilarining tizimliligini ta’minlaydi, og‘zaki nutqgning mazmuni,
qurilishi va intonatsion xususiyatlarini yozma nutqqa ko‘chirish
imkonini beradi.

Ilmiy manbalarda, o‘quv qo‘llanmalarida tinish belgilarining
qo‘llanish usuli va tartibi quyidagi tamoyillar asosida belgilanishi
ko‘rsatilgan?’:

1. Mantiqiy-grammatik tamoyil. Bu tamoyil nutqning
semantik-grammatik tomonini yozuvda to‘g‘ri ifodalashga asoslanadi.
Ya’ni tinish belgilari gap mazmuni, tuzilishi va ohangiga ko‘ra
qo‘llanadi. Masalan, xabar mazmunini anglatgan gap oxirida nuqta,
so‘roq mazmunini anglatgan gap oxirida so‘roq belgisi, his-hayajon
ifodalagan gap oxirida undov belgisining qo‘yilishi mazmuniga
asoslangan. Quyidagi she’riy parchada so‘roq mazmuni yetakchilik
qilgan:

Qon yig ‘latdi qaysi bag ‘ritosh,

Jayron, nega ko zing to ‘la yosh?

Oyog ‘ingga qo yib yotay bosh,

Jayron, nega ko zing to ‘la yosh? (M.Yusuf. Jayron)

7 Mloabxypaxmonos UI. ITynkryarnms acocnapu. — Tomkent, 1953; Hasapos K.
V36ex T mynkTyanmscy. — Tomkent, 1976; Bahriddinova B. Zamonaviy o‘zbek
punktuatsiyasi asoslari. — Toshkent, 2015.
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Tinish belgilari asoslari nuqtayi nazaridan olib qaralganda,
mantiqiy-grammatik tamoyil yetakchi tamoyil sifatida e’tirof etiladi.
Shuningdek, qoidalar, birinchi navbatda, nutqning sintaktik tuzilishini
hisobga olib tuziladi.

2. Uslubiy tamoyil. Bu tamoyilga ko‘ra, tinish belgilari nutq
uslubi talabidan kelib chiqib qo‘yiladi. Hozirgi kunda tillar vazifaviy
uslublarining rivojlanishi punktuatsiya taraqqiyotiga, qo‘llanish
doirasining kengayishiga olib kelmogda. Uslubiy tamoyil termini
keng ma’nodagi termin bo‘lib, punktuatsiya qoidalarining barcha nutq
uslublari uchun mushtarak, umumiy qonuniyatlarini bildiradi. Tinish
belgilarining individual uslubga ko‘ra qo‘llanishi mazkur uslubiy
tamoyilning bir ko‘rinishi hisoblanadi va shunga asoslanadi.

Uslubiy tamoyil tinish belgilarining qo‘llanishidagi nutq
uslublariga xos umumiy holatlarni aniglashda va muayyan uslubga xos
jihatlarni belgilashda ham muhimdir. Ma’lumki, ko‘pnuqta, vergul,
nuqta, so‘roq va undov belgilarining qo‘llanishi deyarli bir xil. Biroq
ba’zi tinish belgilarining ishlatilishida farqlar ham kuzatiladi. Masalan,
badiiy asarlarda (dialogik nutqda) ixchamlik uchun qahramonlar nutqi
go‘shtirnoq bilan emas, tire bilan ajratiladi. Asosan, nasr uchun xos
ushbu holatni she’riy asarlarda ham kuzatish mumkin:

Bolalik ekan-da,

Muallimdan

So ‘rabman bir kuni:

— Ayting -chi, agar —

Yer shunday tezlikda aylansa chindan,

Ne uchun to ‘kilib ketmas odamlar? (E.Vohidov. Tasavvur)

Dramatik asarlarda esa nutq egalarining nomi keltirilganligi
sabab, ularni tire bilan ajratishga ham, shuningdek, qo‘shtirnoqqa
ham ehtiyoj bo‘lmaydi:
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F arm o n. Bolalarim, sizlarga harom tomoq yedirganmanmi?

O‘g‘illar(qat’iy). Yog.

F a r mo n. Mening bir gapimni ikki qilganmisizlar?

O‘g‘illar Yo'g. (S.Ahmad. Kelinlar qo‘zg‘oloni)

Individual uslubda tinish belgilari, ko‘pincha, turli subyektiv
magqsadlar, fikrni emotsional ifodalash, ta’sirchanlikni oshirish uchun
qo‘llanadi. Nutqda aynan bir so‘z orqali turli ijjodkor turli magsad
va munosabatni ifodalashi mumkin va bunda ayni magsadlar tinish
belgilari orqali yetkaziladi. Albatta, bundan har bir yozuvchi tinish
belgilaridan o‘z bilganicha, o‘z istagicha foydalanishi mumkin,
degan xulosa kelib chigmasligi kerak. Har bir tinish belgisi, agar
uning asosiy ma’no va ichki imkoniyatlari tushunilib, magsad bilan
ishlatilsa, matnga mahkam o‘rnashadi.

“O‘zbek punktuatsiyasi qoidalari”da ko‘pnuqtaning ishlatilish
sabablari va o‘rinlari aniq ko‘rsatilgan. Mahoratli ijodkorlar tinish
belgini o‘rnida va me’yor doirasida ishlatib, ularni matn qolipiga
puxta joylay oladilar. Masalan, quyidagi parchada ko‘pnuqgta o‘z
vazifasidan kelib chiqib o‘rinli qo‘llangan. Shuningdek, ijodkorning
badiiy niyatini yoritishga ham xizmat qilgan:

Asablar,

Asablar,

Asablar...

Sababsiz sochilgan g ‘azablar,

Gunohsiz chekilgan azoblar.

Koz yoshlar...

Bariga sabablar

Asablar, asablar, asablar. (E.Vohidov. Asablar)
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Mutaxassislar hozirgi kunda punktuatsiyaning imkoniyatlarini
juda yuqori baholaydilar va quyidagi fikrni aytadilar: “Zamonaviy
tinish belgilari keng imkoniyatga ega bo‘lib, bular punktuatsiyaning
o‘zaro bog‘liq uch tamoyili tufaylidir®,

Demak, tinish belgilarining individual uslub talabiga ko‘ra
qo‘llanishi ham uslubiy tamoyilning umumiy me’yoriga bo‘ysunadi.
Me’yor chegarasini his qilish yozuvchining iste’dodi, uning
madaniyati ko‘rsatkichlaridan biridir.

3. Farqglash tamoyili. Mazkur tamoyil asosidagi qoidalar tinish
belgilarining qo‘sh holda qo‘llanishidagi tartibni, gapdagi murakkab
mazmunni aniqlashtirish kerak bo‘lganda, ulardan foydalanish
yo‘llarini belgilab beradi.

Ilmiy wuslubda, jumla ichida so‘zlarni qisqartirishda,
igtiboslarning  manbasini  ko‘rsatishda, havolalarda, kitob
mugqovalarida nashriyot nomi va nashr vaqtini ko‘rsatishda tinish
belgilari mazkur tamoyilga asosan ishlatiladi. Masalan, manbalarda
muallif nomining qisqartirib berilishi, yonma-yon kelgan tinish
belgilarning qo‘llanishi (Yusuf, Muhammad. Saylanma: she’rlar,
dostonlar, xotiralar / M. Yusuf. — Toshkent: “Sharq”, 2014. — 288 b.)
kabi.

Ko‘p hollarda farmon va qarorlarda tire har bir gap oldidan
qo‘yilib, numerativlik vazifasini bajaradi, me’yoriy-huquqiy
hujjat qatorlarini ajratib ko‘rsatadi, bunda ham farqlash tamoyiliga

asoslaniladi.

2 Bansruga H.C. AktyanbHble 1po6jieMbi COBPEMEHHOM PYCCKOH IMYHKTYalllH.
-M,, 2004. - C. 34.
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Umuman, hozirgi kunda zamonaviy punktuatsiyaning
imkoniyatlari juda keng bo‘lib, u ijodkorning, matn tuzuvchining
so‘z kabi asosiy qurollaridandir. Tinish belgilari nafaqat fikr, balki
subyektiv munosabat ifodalash uchun ham zarur. Bularning barchasi
bir xil ahamiyatga ega bo‘lgan, ammo o°‘ziga xos qonuniyatlari bilan
farq qiladigan yuqorida sanalgan uch tamoyil orqali yuzaga chiqadi.
Shu bois zamonaviy punktuatsiyada bir tamoyilga tayanib ish ko‘rish
ko‘p ham o°zini ogqlamaydi, chunki ular o‘zaro bog‘liqdir. Hozirgi
o‘zbek tili punktuatsiyasida mantiqiy-grammatik tamoyil yetakchi

bo‘lib, keyingi ikki tamoyilga asos bo‘ladi.
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PUNKTUATSIYANING BOSHQA SOHALAR BILAN
MUNOSABATI

XXI asr hech gaysi fanning ixotalangan holda taraqqiy eta
olmasligini, integratsiya fanlarning yangicha yashash shakli ekanligini
har tomonlama isbotlab berdi. Tadgiqotchilar bu asrni “fanlar
integratsiyasi asri” deb ham atamoqdalar, chunki har qanday fandagi
obyekt mohiyatini turli fanlar yutuqlaridan foydalanib yoritish yaxshi
natija bermoqda. Jumladan, punktuatsiya masalalarini ham tilning
boshqga bo‘limlari yoki yondosh lingvistik hodisalar bilan hamkorlikda
o‘rganish magsadga muvofiq.

Punktuatsiya tilshunoslikning quyidagi bo‘limlari bilan uzviy
bog‘liqdir:

Punktuatsiya va grafika bog‘ligligi. Ma’lumki, grafika
muayyan tilning yozuv tizimini bir butun holda, barcha belgilar
yig‘indisini o‘rganuvchi soha. Ta’kidlanganidek, punktuatsiya
yozuvning tarkibiy qismi hisoblanadi. O‘qitish ishlari, savodxonlikni
oshirish va nutq madaniyatini egallashda alifboni o‘rganish qanchalik
ahamiyatli bo‘lsa, punktuatsiyani bilish ham shunchalik ijtimoiy-
amaliy jihatdan muhimdir. Yozuv o‘zgarishi bilan punktuatsiya
taraqqiyotida ham yangi davr boshlanadi. Arab yozuvida bosh harflar,
tinish belgilarining yo‘qligi, til nugtayi nazaridan ehtiyoj bo‘lsa-da, shu
alifboga asoslangan o‘zbek yozuvida ham tinish belgilarini qo‘llashga
monelik qilardi. XIX asr oxirlaridan kirill, lotin yozuvlarining ta’sirida
o°‘zbekcha matnlarda ayrim tinish belgilari ishlatila boshlangan.

Nugta, so‘roq, undov belgilaridan keyin kelgan gaplarning
bosh harf bilan boshlanishi, shuningdek, vergul, ikki nuqta, nuqtali
vergullardan keyingi gaplarning kichik harf bilan boshlanishi ham
punktuatsiya va yozuvning bevosita alogadorligini ko‘rsatadi.
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Tilshunoslikning fonetika, fonologiya, grafika va boshqa
sohalari bo‘yicha tadgiqotlar olib borgan H.Jamolxonov tinish belgi-
larini yozuvning asosiy qismi sifatida quyidagicha guruhlashtiradi:

1. Markaziy, asosiy belgilar —harf (fonografema), tinish belgilari
(prosodemografema).

2. Qo‘shimcha belgilar — raqamlar, ilm-fanning ma’lum
sohalarida qabul qilingan maxsus ideografik simvollar (logografema),
chiziqgcha, apostrof (tutuq belgisi) kabi orfografik belgilar,
signalizatorlar, kompyuter lingvistikasi taraqqiyoti bilan bog‘liq
boshqa tillardan o‘zlashayotgan son-sanogsiz tipografik va turli
diakritik belgilar®.

Tinish belgilari yozuvning barcha shakllari va uslublarida
birdek qo‘llanishi bilan asosiy belgilar tizimiga kiradi. U yozuvning
boshqa vositalari (harflar, raqamlar, diakritik belgilar) hamda til
vositalari (so‘zlar, morfemalar) bilan ko‘rsatish mumkin bo‘lmagan
turlicha fikriy munosabatlar va psixologik holatlarni ifodalashda ham
katta ahamiyatga ega.

Punktuatsiya va orfografiya aloqadorligi. Orfografiya
so‘zlarning to‘g‘ri yozilishini (imlo qoidalarini) o‘rganib,
morfologiya bilan zich bog‘lansa, punktuatsiya gaplarning to‘g‘ri
tuzilishi, undagi fikrning to‘g‘ri ifodalanishi uchun xizmat qilib,
sintaksis bilan bog‘lanadi. Masalan, gapning so‘roq, undov, nuqta
kabi tinish belgilaridan so‘ng bosh harf bilan, ikki nuqta, nugtali
vergullardan keyin kichik harf bilan yozilish holatlari punktuatsiya
bilan orfografiyaning alogadorligini ko ‘rsatadi.

Punktuatsiya va ohang bog‘liqligi. Punktuatsiya gap ohangi

bilan ham uzviy bog‘liq. Ohang ovozning turli darajasi: ko‘tarilishi,

2 Jamolxonov H. Hozirgi o’zbek adabiy tili. — Toshkent: O‘zME, 2013. — B.
157-160.
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pasayishi, susayishi, tinishi (uzilishi); tempi: tez va sekinligi,
osoyishtaligi; sifati: cho‘ziq, qisqaligi, kuchli va kuchsizligi; davriy
va davomliligi, takrorlanishi kabilarda ko‘rinadi.

Ohang murakkab prosodik hodisa bo‘lib, urg‘u, pauza,
melodika kabilarni ichiga oladi. Ohang gap mazmun-mundarijasining
ajralmas qismi: usiz gap shakllanmaydi, gapning kommunikativ
(aloga-aralashuv) vazifasini ohang boshgaradi. Ohangning o‘zgarishi
gapning mazmun va tuzilish jihatidan o‘zgarib ketishiga sabab bo‘ladi:
mazmun farqlaydi, gap qayta shakllanadi. Quyidagi gaplarning
ohangini qiyoslab ko‘raylik:

1. Salim, ukam vrach bo ‘ldi.

2. Salim — ukam vrach bo ‘Ildi.

3. Salim, ukam vrach bo ‘ldi.

1-gapda Salim bilan ukam so‘zlari sanash ohangi bilan aytiladi:
uyushiq egalar; 2-gapda wkam so‘zi gapga nisbatan sal tez va
pasayuvchi ohang bilan aytiladi: ajratilgan bo‘lak; 3-gapda Salim
so‘zi murojaat ohangi bilan gapdan ajratilib, biroz pauza qilinadi:
undalma.

Tinish belgilarini gap ohangi belgilaydi. Nuqta, undov, so‘roq
kabi gap oxirida ishlatiluvchi tinish belgilari ohang tugalligiga ishora
giladi; ajratilgan bo‘lak, kiritma, undalma, uyushiq bo‘laklar orasida
og‘zaki nutqda kichik to‘xtam bo‘ladi ana shu to‘xtamni yozma
nutqda vergul bildiradi; sanash ohangi ham shu munosabat bilan
vergul yordamida namoyon bo‘ladi. Ammo bu punktuatsiya va ohang
bir hodisa, degani emas. Birinchidan, ular nutqning ikki shakli, ya’'ni
punktuatsiya yozma nutqqa, ohang og‘zaki nutqqa xos. Ikkinchidan,
tinish belgilarining qo‘yilishi hamma vaqt ham intonatsiyaga qarab
belgilanmaydi.
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Punktuatsiya tarixida tinish belgilarining ishlatilishini faqat
ohangga bog‘lab izohlash hollari ham bo‘lgan. Ammo ko‘pchilik
tadgiqotchilar bu holatning biryoqlama qarash ekanligini aytishadi.
Orfografiya orfoepiyaga to‘liq mos kelmaganidek, punktuatsiya
ham intonatsiya bilan aynan emas. Shuningdek, intonatsiya gapni
shakllantiruvchi asosiy grammatik vositalardan biridirki, uni alohida
ajratib olib bo‘lmaydi. Gap semantik, grammatik va intonatsion
jihatdan bir butun, yaxlit grammatik birlikdir.

Punktuatsiyaning intonatsiyaga to‘liq mos kelmasligini
quyidagicha ko‘rsatish mumkin:

1. Gapning ma’noli gismlari — sintagmalar nutq jarayonida,
tinish belgisi qo‘llanmasa-da, gisga to‘xtamlar bilan ajratib talaffuz
qilinadi: Chin do ‘stlik // boshga kulfat tushganda // bilinadi. Bu gapda
qisqa to‘xtalish bilan ajratib talaffuz etiladigan uchta sintagma bor.

Ba’zan vergul qo‘yish lozimdek tuyulgan o‘rinlarda,
aslida ohang talabi bilan qisqa to‘xtam bo‘ladi. Masalan, Siz esa
buni unutmang kabi gaplarda esa so‘zidan keyin ko‘pincha vergul
qo‘llanganini ko‘rish mumkin. Bu xato. Bo ‘Isa, esa so‘zlari bog‘langan
qo‘shma gaplardagi sodda gaplarni bog‘lashga xizmat qilganda
qiyoslash mazmunini anglatadi hamda bu so‘zlardan keyin vergul
qo‘yilmaydi: Oy tunda kerak, aql esa // kunda kerak; Egrilik insonni
qabohatga yetaklaydi, to‘g ‘rilik bo‘lsa // uni saodatga boshlaydi.
Demak, bo‘lsa, esa so‘zlari bog‘langan qo‘shma gap qgismlarini
bog‘lash bilan birga, ular o‘rtasidagi qiyoslash va zidlash munosabatini
yuzaga chiqaradi, qiyoslanayotgan bo‘laklarni og‘zaki nutqda gisqa
to‘xtam ajratadi. Shu o‘rinda eslatish kerakki, Kim yomon bo ‘Isa, jazo
oladi kabi gaplar bo ‘Isa, esa so‘zlari yordamida bog‘langan qo‘shma
gap emas, balki shart mayli bilan birikkan ergashgan qo‘shma gapdir.
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Bu tip gap tarkibidagi sodda gaplar yozuvda vergul bilan, talaffuzda
qisqa to‘xtam bilan ajratiladi.

2. Albatta, xolos kabi so‘zlar gap oxirida kelganda, ularni
ajratuvchito‘xtam juda gisqa bo‘ladi. Shunga qaramay, kirish so‘zlarda
tinish belgilarining qo‘llanishi qoidasiga muvofiq yozuvda tinish
belgilari bilan ajratiladi: Agar yo ‘lingiz tushib qolsa, shahrimizdagi
hayvonot bog ‘iga bir kiring, albatta. (S.Ahmad)

3. Gap o‘rtasi va oxirida kelgan undalmalarda to‘xtam, ohang
uncha sezilmasa-da, ular gapdagi boshqa bo‘laklardan doim vergul
bilan ajratiladi:

Bugun shoh erurman, tilak tilagil,

Bugun men gadoman, tingla, malagim. (R .Parfi)

4. Gap ichida kelgan igtiboslar, turli xil ko‘chma ma’nodagi
so‘zlar so‘zlashuvda alohida ohang, to‘xtamga ega bo‘lmasa ham,
qo‘shtirnoq bilan ajratiladi: “Yordam” shu bo ‘Idiki, ikki tomondan
begunoh odamlar qirildi. (O‘ . Hoshimov) Bu kishini biz erkalab “qora
buvi” deb ataymiz. (G*.G‘ulom)

Xullas, punktuatsiya va ohang ikki xil nutq turiga xos mustaqil
kategoriyalar bo‘lib, ular bir-biriga teng kelmaydi, binobarin,
punktuatsiya intonatsiyaning yozuvdagi ifodasi emas. Ularning o‘zaro
alogadorligi haqgida gapirganda, ohangning gapdagi darajasi hisobga
olinadi.

Punktuatsiya va sintaksis bog‘liqligi. Punktuatsiya sintaksis
bilan ham uzviy alogada bo‘lib, punktuatsiya tamoyillari, tinish
belgilarining qo‘llanish o‘rinlari gapning sintaktik tuzilishi hamda
grammatik qurilishiga asoslanadi. Punktuatsiya qoidalari har bir
tilning sintaktik qonuniyatlari, me’yorlari asosida ham ishlab
chiqgiladi. Punktuatsiya qoidalarini sintaktik qurilishga bog‘lab bayon
qgilishning, shu asosda belgilashning o°z ilmiy asoslari va tamoyillari
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mavjud. Matnning gaplarga bo‘linish, gapning tuzilish jihatdan
muayyan sintaktik qismlarga ajratilish qoidalari asosiy punktuatsion
qoidalar hisoblanadi. Va, albatta, har bir tinish belgisining qo‘llanish
o‘rni va tartibini belgilashda tilning sintaktik xususiyatlari hisobga
olinadi.

Punktuatsiya va lingvopoetika munosabati. Bugungi kunda
o‘zbek tilshunosligida lingvistikaning lingvopoetika deb ataluvchi
mustaqil sohasi jadal sur’atlar bilan rivojlanmoqda. Lingvopoetik
yondashuvning takomillashuvi badiiy matnni tashkil gqiluvchi til
birliklarini qaytadan ko‘zdan kechirish imkonini o‘rtaga chigardi.
Chunki har qanday til birligi badiiy matnda muallifning badiiy niyatiga
xizmat qiluvchi bebaho vositaga aylanishi hamda tamoman o‘ziga
xos poetik qonuniyatlarni namoyon qilishi mumkin. Aslida, muayyan
tilning boyligi, badity imkoniyatlar doirasining sarhad bilmasligi
aynan badiiy matnda vogelanadi.

Til estetik vazifasining asosiy namoyon bo‘lish o‘rni badiiy
matn ekanligi mutaxassislar tomonidan ko‘p bor aytilgan. Badiiy
matnni tugal anglash, uning tarkibidagi murakkab tuzilishga ega
bo‘lgan qatlamlarni fahmlash uchun o‘zbek tili grammatikasini yetarli
darajada bilish kifoya qilmaydi. Chunki “badiiy matnda ifodalangan
asosiy g‘oya-fikr-mazmunni tushunish shunchaki ish emas, balki ancha
giyin va murakkab ijodiy jarayondir. Badiiy asarda mutlaqo o‘ziga
x0s, goh ochiq, goh yashirin ishoralar, tagma’nolar bilan namoyon
bo‘ladigan mazmunni to‘g‘ri anglash ma’naviy-madaniy, aqliy-hissiy
va lisoniy-estetik faoliyat natijasida mumkin bo‘ladi”*°.

Ma’lumki, badiily matnda poetik qimmatga ega til birliklari
jjodkorning turli badiiy niyatini yoritishga xizmat qiladi. Bu
0 Onpames M. baguuil MaTHHWHT JTHHTBONOSTHK TaAKUKM: ®Ounon. ¢as.
n-pu. aucc. — Tomkent, 2009. — b. 4.
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borada tinish belgilari ham muhim o‘rin tutadi. Masalan, ko‘pnuqta
badiily matnda eng ko‘p poetik vazifa bajaradigan tinish belgisi
hisoblanadi. Ko‘pnuqtaning badiiy matndagi o‘rni, lingvopoetik
xususiyatlari haqida M.Yo‘ldoshev shunday yozadi: “Badiiy
matndagi grafik obrazlilik, ifodalilikni yuzaga keltirishda ko‘p
nuqta eng faol vositalardan hisoblanadi. Me’yoridan ortiq qo‘rquv,
quvonch, hayajon, turli jismoniy va hissiy og‘rig-iztiroblar va shunga
o‘xshash affektiv holatlar natijasida ro‘y beradigan nutqning emfatik
bo‘laklanishi, nutqning “hapriqish”i badily matnda grafik jihatdan,
odatda, ko‘pnuqta orqali ifodalanadi. Masalan, quyidagi parchalarda
achchiqglanish natijasida nutqning emfatik bo‘laklanishi ko‘p nuqta
vositasida grafik aks etgan: — Men, albatta, o ‘qiyman, — dedi Saidiy
va jo ‘rttaga qizning qitig ‘iga tegdi, — siz hech bo ‘Imasa eshikning
tirqishidan dars eshitishga ham rozidirsiz?

— Qiz kibr bilan boshini ko ‘tardi:

— Men... men eng oldingi kursida o tirib dars eshitaman
(A.Qahhor. Sarob)™'.

M.Yo‘ldoshevning ko‘pnuqtaning badily matndagi o‘rni
bo‘yicha fikrlariga tayanib, bu tinish belgisining yana quyidagi
lingvopoetik vazifalarini keltirish mumkin®*:

1. Qahramonning turlicha ruhiy holatini ifodalashga xizmat
giladi. Ba’zan asar qahramoni har xil hissiy holatlar ta’sirida aytmoqchi
bo‘lgan fikrining aniq va o‘rinli ifodasi uchun zarur so‘zni qidirib
goladi. Ana shu so‘z izlash jarayonida, tabiiyki, nutq oqimida uzilishlar
bo‘ladi, bu uzilishlar, pauzalar badiiy matnda ko‘pnuqta vositasida
ta’kidlanadi. Shu tarzda ayni uzilishlar poetik jihatdan aktuallashadi,
ya’ni tegishli badiiy ma’nolar kasb etadi. Bunday uzilishlar matnning

31 Pynmomes M. Bajuuit MaTH THHrBOHO3THKacH. — Tomkent, 2019. — B. 191.
32Bu haqda qarang: Uynnomes M. Ko‘rsatilgan asar. — b. 192-195.
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butunligini buzganday, parchalaganday ko‘rinadi, ammo aksincha,
ayni uzilishlar poetik aktuallashuvga ko‘ra matn integratsiyasining
kuchayishida ishtirok etadi. Masalan:

— Sen... nima desam ekan... — sekin, so ‘z tanlashga giynalib gap
boshlaydi Avaz.

— Judayam... tuban... maxlugsan. Yomon ko ‘rgansan,
lekin yashagansan. Yana tirjayib yashagansan. Endi o ‘lganiga
quvonyapsan!.. Bundan ham battarroq... ablahlik bo ‘Ilmasa kerak.
(M.Boboyev. Kechki trolleybus);

— Yo'q, endi, bu gapingiz to ‘g ‘ri, — dedi Mansur qiynalib va
so zlamoqqa so z qidirib. — Lekin, lekin... kakliklar kamayib qolgan-
ku. (Sh.Xolmirzayev. Ozodlik)

2. Ba’zi hollarda qahramonning murakkab hissiy holati unga
nafaqat gaplarni, balki so‘zlarni ham to‘liq, oxirigacha talaffuz
qilishga imkon bermaydi yoki axloq me’yorlariga ko‘ra so‘zni to‘liq
talaffuz qilish ma’qul ko‘rilmaydi. Masalan: G ‘ilayning qornidan
oqayotgan qon yerni qip-qizil qilib tashladi. — Men... to ‘ymay qoldim.
Ozgina noningdan ber. Ozgina... Non... No-o... (A.Dilmurodov. Non)
Shunda Sulton Mirzo nari-beri yurgancha ichki bir hadik bilan bot-bot
qiblaga tikilgan, bot-bot ko ‘kragini changallagan, axiyri, sabri tugab
dahshatga tushib zorlangan: — Yo ‘q, yo ‘q! Bunday yashab bo ‘Imaydi,
chidab bo ‘Imaydi bunga! Odamkushlik bu! Iste’... (G‘.Hotam. Azal
va abad) Tushungan odam ekansiz, baraka toping, shuning uchun
sizga gapning dangalini aytgan ma’qul, to‘g ‘rimi? — T... to‘g"...
(X. Do‘stmuhammad. Jimjitxonaga yo‘l)

3. Ko‘pnuqta badiiy matnda suhbatdoshning gapirishi lozim
bo‘lgan vaziyatda so‘zsiz qolganligini ham bildiradi. Bu grafik
obrazlilik vositasi badily matnda personajning gapirmagan gapini

39



“gapirtiradi” va yo‘q gapni poetik aktuallashtiradi. Quyidagi misollar
bu fikrni dalillaydi:

— Hozirgina dunyoda e-eng bag'ri tosh odam bo‘lib tuyulgan
edilar-ku?

—Avval achinding, keyinyaxshiko ‘ribketdingmi? (X.Do‘stmuhammad.
Beozor qushning qarg‘ishi);

~ Ertadan bel bog ‘lab ishga kirishsinmi?

Shotir Bek boshqa ilojingiz yo ‘q-ku baribir, degan kabi chap labini
qimtib, miyig ‘ida kuldi. (G*.Hotam. Azal va abad)

Shuni ham aytish lozimki, bugungi davr ijodkorlarining bir
guruhi tinish belgilaridan badiiy vosita sifatida foydalanishda o‘z
mahoratini namoyon qilayotgan bo‘lsa, yana bir guruhi tinish belgilari
xizmatidan ham butunlay voz kechish orqali o‘z uslubini yaratishga
urinmoqda:

tun sochib yuborar odamni

parchalaydi beshafgat

zulmat qadar kengayasan tunlari

yulduzlar

sening sachrab ketgan xayollaringdir (Faxriyor)

ko ‘zdan ichkarida yo ‘l yo ‘q

so ‘zdan ichkarida yo ‘l yo ‘q

ammo xo ‘roz qichqirig ‘i ortiga

shafaqrang qishlog ‘im bekinib olgan. (B.Ro‘zimuhammad)

Umuman, tinish belgilarining poetik imkoniyatlari badiiy matn
doirasida tadqiq etilganda yanada oydinlashadi.

Punktuatsiya va axborot texnologiyalari. Globallashuv

davrida axborot texnologiyalari kun sayin hayotimizdan chuqur o‘rin
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egallamoqda. Bugun yozma nutq deyarli axborot texnologiyalari
orqali amalga oshmoqda. Biron matn yoki xabarni elektron holatda
yozar ekanmiz, bevosita tinish belgilariga ham murojaat gilamiz.
Ba’zan elektron matnda so‘zlar bir-biriga qo‘shilib qoladi va shunda
tinish belgilarning o‘rni qanchalik muhim ekanligi amalda ko‘rinadi.
Gapning boshi, oxiri, ega-kesimi qayerdaligini bir-biriga yopishgan
so‘zlardan darhol anglash juda qiyinchilik tug‘diradi.

Tadqiqotchi I.Ermatov punktuatsion tizimga oralig belgisi
terminini kiritishni taklif gilgan bo‘lib, bu masalaga “O‘zbek
tilshunoslik terminlarining shakllanishi va taraqqgiyoti” nomli
dissertatsiyasida alohida diqqat qilgan. Dissertatsiyasida punktuatsiya
bilan bog‘liq terminlar, ularning taraqqiyoti hamda ona tili
darsliklaridagi ayrim tinish belgilar haqida ham asosli fikrlar aytilgan.
Masalan:

“O°rni kelganda, tinish belgilari yuzasidan bir mulohazani
aytib o‘tish joiz. Ma’lumki, gap tarkibidagi so‘zlar bir-biridan
ajratib yoziladi. Masalan, Yaxshi otga bir gamchi, yomon otga ming
gamchi. (Maqol) Agar shu gapdagi so‘zlarni Yaxshiotgabirgamchi,
yomonotgaminggamchi tarzida ajratmay yozsak, gapni o0°‘qish
qiyinlashadi. Jumladagi so‘zlarni yozishda ular orasida masofa
tashlanadi va bu masofa so‘zlarni oson o‘qishga xizmat giladi. Boshqga
tinish belgilari ham shunday yoki shunga yaqin vazifani bajaradi.
Ushbu jihatlarni hisobga olgan holda “oraliq belgisi” terminini joriy
etish kerak. Shu kungacha ikki so‘z orasidagi masofa (ajratib yozish)
haqgida tushuncha bor-u, lekin uni atovchi termin yo‘q. To‘g‘ri, bu
yerda hech qanday “belgi”, ya’ni tinish belgisi amalda ko‘rsatilmaydi,
biroq 1kki so‘z orasida saqlanadigan masofa “oraliq belgisi” sifatida
talgin etilsa, magsadga muvofiq bo‘ladi”*.
¥ 3pmaros Y. V36ex THIIITYHOCIMK TepMUAIAPHHVHT A K/UIaHUIIH BA TAPAKKUETH:
®uton. dan. 6. ¢. a-pu. (PhD) nucc. — Tomxkent, 2019. — B. 40.
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Bu o‘rinda aytish kerakki, kompyuter lingvistikasi tarmog‘ining
keskin rivojlanishi tinish belgilari taraqqgiyotida yangi bosqichni
boshlab berdi. Bu tinish belgilarining elektron matnlarda avtomatik
qo‘llanishi bilan bog‘liq masalalarni oydinlashtirishni ham taqozo
etmoqda. Ma’lumki, kompyuter tilida mavjud bo‘lgan punktuatsion
me’yorlar ko*pgina Yevropa tillari uchun umumiy bo‘lgan qonuniyatlar
asosida ishlangan. Mutaxassislar to‘g‘ri ta’kidlaganidek, bu hodisalar
kompyuter lingvistikasi hamda o‘zbek tilining milliy xususiyatlaridan
kelib chiqib tekshirilgandagina ilmiy va amaliy jihatdan to‘g‘ri hal
qilinadi®.

Tinish belgilarining axborot texnologiyalaridagi o‘rni
masalasini o‘rganish zamonaviy o‘zbek punktuatsiyasi oldidagi

dolzarb muammolardan hisoblanadi.

34Bu haqda qarang: Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. - B. 15.
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O‘ZBEK TILSHUNOSLIGIDA TINISH BELGILARINING
TASNIF1

Punktuatsiyaga oid adabiyotlarda tinish belgilari umumiy
xususiyatlariga ko‘ra quyidagicha tasnif gilinadi:

1. Qo‘llanish o‘rniga ko‘ra.

2. Ishlatilish usuliga ko‘ra.

3. Tuzilishiga ko‘ra.

4. Vazifasiga ko‘ra’,

Tinish belgilari qo‘llanish o‘rniga ko‘ra ikKi xil:

a) gap oxirida qo‘llanuvchi tinish belgilari — nuqta, ko‘pnugqta,
so‘roq va undov belgilari;

b) gap ichida qo‘llanuvchi tinish belgilari — vergul, nuqtali
vergul, tire, ikki nuqta, qavs, qo‘shtirnoq.

Gap oxirida qo‘llanuvchi tinish belgilarining umumiy
xususiyatlari sifatida quyidagi fikrlarni aytish mumkin: 1) gapning
tugallanganini ko‘rsatadi; 2) gapda qanday mazmun ifodalanganini
bildiradi; 3) gapning tugallanish chegarasini, mazkur gapning keyingi
gapdan ajralishini ko‘rsatadi; 4) ular gap oxiridan boshga o‘rinlarda
ishlatilganda boshqa vazifa bajaradi va ayrim magqsadlar uchun
ishlatiladi.

Gap oxirida qo‘llanuvchi tinish belgilarining umumiy va
o‘xshash xususiyatlarga ega bo‘lishiga qaramay, muayyan gapda
% Bu haqda qarang: Hazapos K. Y36ek Tiin nyskryanusich. — Tomkent, 1976. — B.

50-54; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015. -B. 16.
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ganday ma’no munosabati ifodalanayotganligini bildirishi jihatidan
o‘zaro farglanadi. Masalan, nuqta xabar mazmuni, so‘roq belgisi
so‘roq mazmuni, undov belgisi esa gapdan buyrug, tashviq, his-
hayajon mazmuni ifodalanishini ko‘rsatadi.

Nugta, so‘roq va undov belgilari gap o‘rtasida ham qo‘llanishi
mumkin, biroq bunda ular yuqoridagi asosiy funksiyasini bajarmaydi,
balki boshqa vazifa uchun xizmat qiladi. Masalan, Z. M. Bobur hayoti
va ijodini o‘rgandik gapida nuqta sintaktik vazifa bajarish uchun
emas, so‘zning qisqarganligini ko‘rsatish uchun qo‘llangan. So‘roq
va undov belgilari ham gap o‘rtasida qo‘yilganda, yuqoridagi kabi
qo‘shimcha vazifada keladi. Masalan: Igtisodiy yuksalish natijasida,
turmush darajasi sezilarli ravishda yaxshilangan — onalar o ‘limi
2 barobar, bolalar o ‘limi 3 barobar kamaygan, odamlarning o ‘rtacha
umr ko ‘rishi 67 yoshdan 73 (!) yoshga, jumladan, ayollarning o ‘rtacha
umr ko ‘rishi 75 (!) yoshga yetgan. (A.Ibrohimov. Umrimiz boqiydir,
bogiy!) Bu haqda so‘roq va undov belgisining qo‘llanish qoidalarida
batafsil ma’lumot berilgan.

Qo‘llanish usuliga ko‘ra tinish belgilari ikkiga bo‘linadi:

1. Yakka holda qo‘llanuvchi tinish belgilari. Bunga faqat ikki
nugta kiradi.

2. Yakka va takror (qo‘sha) qo‘llanuvchi tinish belgilari. Qavs,
undov, so‘roq yakka holatda ham (alohida-alohida), takror ham
qo‘llanadi. Masalan, qavs yopiluvchi qavs shaklida qo‘llanganda
yakka ishlatiladi:

Olmoshlarning grammatik xususiyatlari: 1) olmosh otga xos
sintaktik shakl yasovchilarni oladi; 2) olmosh hech vaqt o zidan oldin
aniqlovchi olmaydi; 3) juft holda qo llanib, boshqa so‘z turkumi
vazifasida keladi. (“Hozirgi o‘zbek adabiy tili” kitobidan)

Undov belgisi kuchli his-hayajon bilan aytilgan gaplarda takror
qo‘llanadi: Ey purviqor tog ‘lar! Nega jimsizlar, nega!!! (Cho‘lpon)
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- Ana, ko ‘ryapsanmi?

Mening dadamlar!

Dada!!! (E.Vohidov)

Badily adabiyotda turli magsadlarda so‘roq va undov birga
qo‘llanadi:

Oftob yelib tolsa ko 'k uzra,

Unga osmon sandig ‘i hujra.

Hagqgdan hukm, bandadan ijro,

Xudo bilar, kim oldin ketar?! (M.Yusuf)

Tinish belgilari tuzilishiga ko‘ra ikKki xil:

Bir tarkibli tinish belgilari: vergul, tire, nuqta.

Ko‘p tarkibli tinish belgilari: ikki nuqta, nuqtali vergul, gavs,
qo‘shtirnoq, ko‘pnuqta, so‘roq va undov belgisi.

Ko‘p tarkibli tinish belgilari tarixan ikki va undan ortiq
belgidan tashkil topgan bo‘lib, ularga hozirgi kunda bir grafik belgi
sifatida qaraladi. Masalan: ikki nuqta belgisi ikkita nuqtaning vertikal
usuldagi birikuvi asosida hosil bo‘lgan, ya’ni (:); ko‘pnugqta nuqtaning
gorizontal usuldagi birikuvi asosida paydo bo‘lgan, ya’ni (...); nuqtali
vergul nuqgta va vergulning qo‘shiluvi asosida yuzaga kelgan. Qavs
ham ikki tarkibdan iborat bo‘lib, uning birinchisi “ochiluvchi qavs”,
ikkinchisi “yopiluvchi qavs”, ba’zan “yarim qavs” ham deyiladi va
tartibni bildiruvchi ragam yoki harfdan so‘ng qo‘yiladi.

So‘roq, undov va qo‘shtirnoglarning tarkibi yanada
murakkabroq. Ular ham ikki tarkibdan iborat bo‘lib, mavjud ilmiy
manbalarga ko‘ra, so‘roq belgisining lotincha quaistio (so‘roq),
undov belgisining /o (oh, eh) so‘zlaridagi bosh harflarning nuqta bilan
qo‘shilishi asosida hosil bo‘lgani aytiladi. Umuman, har bir tinish
belgisining 0°z tarixi bor. Ular haqida tegishli o‘rinlarda to‘xtalingan.
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Tinish belgilarining vazifasiga ko‘ra tasnifi

Amaldagi o‘zbek punktuatsiyasida tinish belgilarining vazifalari
aniq qoidalar asosida tushuntirilgan bo‘lib, ularni o‘zlashtirish tinish
belgilaridan o‘rinli foydalanish ko‘nikmalarini egallashga yordam
beradi.

Tinish belgilarining asosiy vazifasi nutqning mazmuniy
bo‘linishini ko‘rsatish, shuningdek, gapning sintaktik tuzilishi va
ohang jihatini aniglashga yordam berishdir. Ilmiy manbalarda tinish
belgilari vazifasiga ko‘ra uch guruhga bo‘lib o‘rganilgan®:

1. Chegaralovchi tinish belgilari. Qo‘shtinoq va qavs
shunday vazifadagi tinish belgisi bo‘lib, ular kontekstdagi ayrim
gismlarning leksik-semantik farqlanishi va ajralishini, grammatik-
uslubiy chegaralanishini, ularning boshlanish va tugallanish nuqtasini
ko‘rsatadi.

2. Ayiruvchi tinish belgilari. Bu guruhga nuqta, so‘roq,
undov, nuqtali vergul mansub bo‘lib, ular matn gismlarini bir-biridan
ajratishga xizmat qiladi.

3. Murakkab vazifali tinish belgilari. Bular matn gismlarini
o‘rni bilan ham ajratish, ham chegaralash, ba’zan esa biriktirish
vazifasini bajaradi. Masalan, ikki nuqta ajratish va biriktirishga, vergul
va tire ajratish, chegaralash, biriktirishga xizmat giladi. Ko‘pnugta
esa fikrning bo‘linishi, gisqarishi kabi vazifalarni bajarish uchun
qo‘llanadi.

Zamonaviy rus punktuatsiyasi masalalari bilan shug‘ullangan
tilshunos N.S.Valgina tinish belgilarining chegaralash va ayirish
xususiyatlari orasidagi farq juda muhimligini ta’kidlaydi va
punktuatsiya qoidalarini shakllantirishda birinchi navbatda ayni
vazifalar hisobga olinishi zarurligini qayd etadi’*’.

36 Hasapos K. V36ex tumu nynxtyanuscy. — Tomikent, 1976. — B. 54.
3 Banruaa H.C. Pycckas myHKTyallus: NPUHIHUNE U HazHadeHue. — M., 1979,
-C. 34.
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TINISH BELGILARINING TAKROR VA QATOR
ISHLATILISHI

O‘zbek tilida uslubiy ravonlik, fikriy aniglik hamda turli leksik-
grammatik ma’nolarni ifodalash uchun tinish belgilari birgalikda
(takror va gqator) ham qo‘llanadi. Tinish belgilaridan bu tarzda
foydalanish turli uslubiy vazifalarni bajarish, fikriy-grammatik
munosabatlarni ko‘rsatish kabilar bilan ham bog‘liqdir. Aynigsa,
badity uslubda tinish belgilari birdan ortiq qo‘llanganda, ijodkor
badiiy niyatini to‘ligroq yoritishga xizmat qiladi. Publitsistik uslubga
x0s matnlarda ham tantanavorlik yoki o‘quvchi digqatini jalb qilish
magsadida bunday qo‘llashlardan faol foydalaniladi.

O‘zbek yozuvida tinish belgilarining turli magsadlarda qator
ishlatilishi ikkitadan boshlab beshtagacha, ba’zan yetti-sakkiztagacha
kuzatilishi mumkinligi — faktik materiallar (badiiy asarlar, matbuot
materiallari) asosida o‘rganilgan.®® Biroq bu kabi qo‘llashlar ilmiy-
nazariy jihatdan asosli bo‘lsa-da, fikriy murakkablik yoki talqindagi
chalkashlikni keltirib chigaradi, shuningdek, yozuv estetikasini ham
buzadi. Ushbu holat yuzaga kelmasligi uchun fikrni ixcham bayon
etish, tinish belgilaridan o‘rinli foydalanish magsadga muvofiq. Shu
sababli tinish belgilarining qator qo‘llanish xususiyatlarini atroflicha
aniqlash, undagi tartib, muntazamlikni, qo‘llash o‘rinlarini belgilash
punktuatsiyaning tadqiq doirasiga kiradi.

Tinish belgilarining ketma-ket qo‘llanishidagi qoidalarga
amal qilmaslik holatlarini bir necha misollar orqali tahlil qilgan
K.Nazarovning quyidagi fikriga digqat gilsak:

“Asar ularga manzur bo ‘Idimi, yo...? (Gazetadan)

38 HazapoB K. Tumum 6Genrmnapu Ba &3Ma HyTK. — Tomkent, 1974. — B. 26;

Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent:
Akademnashr, 2015. — B. 31.
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Misolda ko‘p nuqta va so‘roq belgisi noto‘g‘ri qo‘llangan.
Chunki hech qachon ko‘pnuqta so‘roq, undov belgilaridan oldin
qo‘llanmaydi™’.

Ko‘pnuqtaning so‘roq va undov belgilari bilan birga qo‘llanishi
quyidagicha bo‘ladi: “so‘roq belgisitko‘p nuqta”, “undov
belgisi+ko‘p nuqta”, ba’zan “so‘roq belgisi+undov belgisitko‘p
nuqta”. So‘roq, undov va ko‘p nuqtaning bunday tartibda qo‘llanishi
hozirgi o‘zbek punktuatsiyasi uchun me’yor hisoblanadi.

Quyidagi misollarda ham undov va so‘roq belgilarining
ko‘pnugta bilan birga qo‘llanishi me’yordir.

Muzlatdi!l.. Muzlatdi hijronning ro Zi,

Jonimda izg ‘irin betinim esdi...

Bizni uchrashtirgan tangrining o zi —

Yuragim sezdi! (U.Azim. Taqdir)

Yoki:

Bogma ko zlarimga

Bemajol, xasta,

Mening topganlarim

Gulmi bir dasta,

Yo ‘qotganim senmi

Endi, Onajon?.. (M.Yusuf. Onajon)

Shu o‘rinda aytish joizki, ba’zan undov yoki so‘roq belgisidan
so‘ng ko‘pnuqgta qo‘yish kerak bo‘lgan o‘rinlarda uch nugta
ishlatiladi. Bu qoida ayrim adabiyotlarda to‘g‘ri deb baholangan
bo‘lsa-da,* hozirgi o‘zbek punktuatsiyasida mazmunan tugallanmay
golgan so‘roq yoki buyruq gaplarda ko‘pnugtaning boshqa tinish

3 Hasapos K. ¥36ex tumi mynxryauusicu. — Tomkent, 1976. — b. 108.
“ Hasapos K. Ko‘rsatilgan asar. — Tomkent, 1976. — b. 114-115.
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belgilari bilan birga “?..” hamda “!..” tarzida qo‘llanishi, ya’ni
ko‘pnugtaning ikki nuqta shaklida gisqartirib qo‘llanishi me’yor
hisoblanadi*..

Tinish belgilarining birgalikda qo‘llanishi turlicha xarakterga
ega bo‘lib, ularni quyidagicha guruhlash mumkin:

1. Bir xil tinish belgisining birdan ortiq qo‘llanishi.
Bunda aynan bir tinish belgisi takror holda qo‘llanadi. Masalan,
gapda emotsionallik darajasining behad ortiq ekanligini ko‘rsatish
uchun ba’zan gap oxiriga birdan ortiq (uchtagacha) undov belgisi
qo‘yilishi mumkin: Ha, men o°g‘riman!!! Shu yo‘l bilan kun
ko ‘raman! Sen tug ‘ilguninggachayam shunaqa edi. (Sh.Boshbekov)
“Hamshiraaa!!!” baqirib yuborganimni sezmay qoldim. Eshik
taraqlab ochilib hamshira kirib keldi. (M.Yo‘ldoshev. Mamduh)

Ko‘chirma gapli qo‘shma gaplarda yoki biror mavzu tarkibida
asar nomi qo‘llanganda qo‘shtirnoqdan ganday foydalanish kerak?
Adabiyotlarda bu holatga quyidagicha yondashiladi: “Ba’zan bir
o‘rinda ikki ochiluvchi yoki ikki yopiluvchi qo‘shtirnoglarning
birgalikda (qo‘sha) qo‘llanishi lozim bo‘ladi. Bunda ularning ikkalasi
parallel ishlatilib, bittasi o‘z shaklini o‘zgartirgan holda qo‘yiladi.
Masalan: “Hali ham esimda dadam aytib bergan «Uch og ‘ayni
botirlar»”, — deb maqgtandi — Salim”*.

Bizningcha, bu holat to‘g‘ri emas. Hozirda yozuv ishlari,
asosan, kompyuterlarda olib borilgani bois qo‘shtirnoq qo‘yilishi
ma’lum shriftlarni almashtirish bilan yuzaga keladi, bu esa
noqulaylik tug‘diradi. Qolaversa, yozuv estetikasi, ixchamlikka

“1Buhagda qarang: Nurmonov A. vaboshqalar. Hozirgi o‘zbek adabiy tili.— Toshkent,
2010. — b. 112; Banruna H.C. Pycckas myHkTyauus: TPHHLIMUNIB U Ha3HAYCHHE. —
M., 1979. — C. 46; Maxmyznos H. Ba Gomxkanap. Y36ek THIH MyHKTYalUACHHUHT
acocuii Konzanapu. — Tomkent, 2015. — B. 12.

42Hazapos K. Tunum Genrrniapu Ba €3Ma HyTK. — Tommkent, 1974, — B. 62.
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intilishni inobatga olib bu holatni quyidagicha qoidalashtirish
mumkin: qo‘shtirnoq yoki qavs ketma-ket kelganda, ulardan biri
yoziladi, bunda bitta qo‘shtirnoq yoki qavs har ikki vazifani bajaradi.
Masalan, “O ‘tgan kunlar” romanining lingvopoetikasi” mavzusida
tadqiqot olib bordim. Yoki: Oliy o‘quv yurtiga kirish imtihonida
“Boburnoma "ning bugungi kundagi ahamiyati” mavzusida insho
yozdim;, “Hali ham esimda dadam aytib bergan “Uch og‘ayni
botirlar”, — deb magqtandi Salim.

Ba’zan gap qurilishi bir o‘rinda ikki ochiluvchi yoki ikki
yopiluvchi gavsning birga, yonma-yon qo‘llanishini talab etadi.
Bu holat matematikaga oid matnlarda, ilmiy adabiyotlarda ko‘proq
uchraydi. Bunda ham yuqoridagi qoidaga asosan qavslarning biri
yoziladi.

2. Turli vazifadagi ikki xil tinish belgisining birga
qgo‘llanishi.

Turli vazifadagi ikki xil tinish belgisining birgalikda
go‘llanishini quyidagicha guruhlab o‘rganish mumkin:

a) gap oxirida qo‘llanuvchi tinish belgilarining birga
qo‘llanishi.

Bu xildagi qo‘llanishning asosiylari quyidagilar:

1) so‘rog+undov. So‘roq gaplarda kuchli his-hayajon mavjud
bo‘lganda, so‘roq belgisidan keyin undov belgisi ham qo‘yiladi.
Badiiy matnda so‘roq va undov belgilarining birga qo‘llanishi juda
keng tarqalgan:

Dunyo ekan...

Ishqg degan savdo

Bormi faqat mening boshimda?!

Kimni etmas bu ko ‘ngil shaydo,
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Kim she’r yozmas mening yoshimda?! (E.Vohidov. Kimni etmas
bu ko‘ngil shaydo) Odamzod nima uchun nevarasini yetaklab necha
zamon avval o ‘tib ketgan bobosining qabrini ziyorat giladi? Marhum
ularni ko ‘rmaydi-ku?! (O‘.Hoshimov. Daftar hoshiyasidagi bitiklar);

2) qo‘shtirnoq+nuqta. Barcha dedi barobar: “Ona tilim
o ‘Imaydi”. (E.Vohidov)

“Har gal shunday ahvol. Uyalmaysizmi?

Kelasiz o ‘qishmas, qilish uchun sayr.

Bu safar ham ikki qo ‘ymay turaman,

Ertaga qgolganlar topshirsinlar. Xayr”. (M.Abdulhakim);

3) so‘roq+qo‘shtirnoq. Mansurning og ‘zidan nogoh chiqib
ketdi: “Jo ‘ra, bir o ‘tirish gilsam, nima deysiz?” (Sh.Xolmirzayev)

O ‘choq boshida tomchidek guvalachalardan yasalgan inida
qunishib o ‘tirgan qaldirg ‘ochlarni ko rdim. “Yomg ‘irda ini ivib
ketmadimikan?” deb ko ‘zimni katta-katta ochib o‘sha tomonga
garadim. (M.Yo‘ldoshev. Buvim va qaldirg‘ochlari);

4) undov+qo‘shtirnoq. “Ey badbaxtlar! — dedim so ‘ngra.
Bilaman, siz Diloromni deb kelmogdasiz!” (1.Sulton. Ozod)

Qari tolga suyab

Irg ‘ay asoni,

Ogsoqol so ‘riga asta yonboshlar.

Xayoldan o ‘tkazar kori dunyoni:

“Eh, hozirgi yoshlar,

Hozirgi yoshlar!” (E.Vohidov. Hozirgi yoshlar);

5) ko‘pnuqta+qo‘shtirnoq. Nihoyat, “Xotiralar” sirtmoqdek
bo ‘ynimdan bo ‘g ‘adilar-a...” dedi-yu, o ‘rnidan hafsalasizgina qalqdi.
(U.Hamdam. Isyon va itoat) “Kim biladi deysiz, bo ‘shtobrogmikin,
Erkatoyrogmikin hozirgi yoshlar...” (E.Vohidov. Hozirgi yoshlar);
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6) so‘roq+ko‘pnuqta. So‘roq mazmunini bildirgan gaplarda
fikr tugallanmay qolsa, mazkur belgidan so‘ng ko‘pnuqta qo‘yiladi:

Umr o ‘tib ketdi. Yig ‘lama.

O ‘tdi dunyo — besarhad qayg ‘u.

Olim kelsa?..

Xo ‘sh, kelsa, nima?

Ayriligdan dahshatlimi u? (U.Azim)

Do ‘xtir o‘zi qarayvuradi, davolaydi-da, ishi shu bo ‘lgach?
Yoki?.. Yoki?.. Boshqa nimani tayinlash mumkin do ‘xtirlarga?
(X. Do‘stmuhammad. So‘roq);

7) undov+ko‘pnuqta. Undov mazmunini bildirgan gaplarda
fikr tugallanmay qolsa, undov belgisidan keyin ko‘pnuqta qo‘yiladi:

Pirpiraydi osmon yag ‘rinda,

Tikaningning uchi ko ‘zdadir...

Hech og ‘rinma, gulim, og ‘rinma,

Kapalakning umri gisqadir!.. (U.Azim)

b) gap ichida qo‘llanuvchi tinish belgilarining birga
qo‘llanishi:

1) vergul+tire. — Mana bu binoni, — dedi professor biz endi
qura boshlangan ulkan inshootning oldiga kelgach, — muolajamiz va
muvaffaqiyatimiz avlodlarni ham doim hayratga solib, bizning xolis
va ulug * niyatlarimizni aks ettirib turish uchun bosh miya shaklida
qurmogqchimiz. (N.Eshonqul. Muolaja);

2) qo‘shtirnoq+vergul. “Yo‘qoling”, baqirdim o zimni
tutolmay. (N.Eshonqul. Qora kitob) O‘n yoshimda kitob o’qiy
boshladim. “O‘qish kitobi”, Oybekning “Qutlug’ qon”, G 'afur

G ‘ulomning benazir she rlari... (1. G*afurov);
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3) tiretko‘pnuqta. Bunda matnda muayyan sabab bilan uzilib
golgan fikr bayonining davom ettirilganini ko‘rsatish uchun yoki
suhbatdoshning oldingi suhbatga turli munosabatini ifodalash uchun
gap boshiga ko‘p nuqta qo‘yiladi. Bu holat, asosan, dialoglarda
kuzatiladi va avval tire, keyin ko‘pnugqta ishlatiladi:

— O'lim barhaq, hammamizga ham navbat keladi. Yo‘lga
chiqishdan oldin ortigcha yuklarni tashlab yuborgan ma’qul. Ruh
uchun eng og‘ir yuk nafrat bo ‘ladi. Nafratdan qutilmagan siroti
mustaqimdan o ‘tolmaydi, bolam. Kechirimli bo ‘Iki, seni ham yaratgan
egam kechirsin...

— ... Sizga nimalar deb shikoyat qildi? Nega menga uchramadi?
Qachon keldi o zi? (M.Yo‘ldoshev. Mamduh)

3. Tinish belgilarining murakkab qo‘llanishi. Bunda
ikkitadan ortiq turli tinish belgilari ketma-ket qo‘llanadi hamda
murakkab sintaktik-uslubiy munosabatlarni ifodalaydi. Tinish
belgilarining bu tarzda qo‘llanishi, asosan, ko‘chirma gapli qo‘shma
gaplarda uchraydi.

Bir necha tinish belgisining ketma-ket, ya’ni murakkab holda
qo‘llanishi ularning tasodifiy jamlanmasi bo‘lmay, muayyan fikrni
ifodalovchi qonuniyatga asoslangan yozuv vositasidir. Yozma nutq
madaniyati, savodxonligi a’lo bo‘lgan, punktuatsiya me’yorlarini
puxta egallagan har kim, xususan, ijodkorlar tinish belgilarining
murakkab ko‘rinishdagi ketma-ket qo‘llanishidan to‘g‘ri foydalana
oladi.

Ta’kidlash kerakki, muayyan matnga bog‘liq holda qo‘llangan
ikkitadan ortiq tinish belgilari yig‘indisi murakkab qo‘sha qo‘llanish
hisoblanadi. Ketma-ket qo‘llangan tinish belgilarining barchasi ham
doim bir gapga aloqador bo‘lavermaydi.
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Birdan ortiq turli tinish belgilari bir gap doirasida birikib
kelganda alohida-alohida vazifa bajarish bilan bir qatorda, qo‘llanish
o‘rni, tartibi va mazkur matndagi umumiy vazifasiga ko‘ra bir-biri
bilan uzviy bog‘lanadi. Bu umumiy bog‘lanish, o‘zaro aloqgadorlik
ularning mushtarak xarakterga egaligini ko‘rsatadi. Tinish
belgilarining birgalikdagi xususiyati kontekst orqali aniglanadi.

Umuman, tinish belgilari murakkab qo‘llanganda, quyidagi
vazifalarni bajarib keladi:

a) turli mazmuniy munosabatlar umumlashtiriladi;

b) matn uslub jihatidan ravon bo‘ladi, soddalashadi;

d) matndagi ayrim qismlarning chegarasini ko‘rsatib, matnning
umumiy sintaktik tuzilishini va uning ayrim bo‘linishlarini to‘g‘ri
aniqlashga yordam beradi;

€) yozuvchi uchun nutqni ixchamlash va o‘zining turlicha
magsadlarini ifodalash imkoniyatini yaratadi.

Tinish belgilari quyidagi holatlarda murakkab qo‘llanadi:

1) so‘roq+undov-+qo‘shtirnoq. Ismsiz alamning avj pardasida
ko ‘zlariga yosh ham qalqib chigdi: “Endi nima bo‘ladi?!” degan
g‘oyat xavotirli savol miyasini ayovsiz cho ‘qidi... (U.Hamdam.
Qaytish) Ko ‘ngliga dahshatli fikr keldi: “Nega bexosdan bunday
gaplarni gapirib qoldi?!” (A.Muxtor) Ushbu so ‘zlarga aylandi-ku
mening dunyom — “Sen meni aldamaysanmi? Aldamaysanmi?!”
(R.Parfi);

2) undov+ko‘pnuqta+qo‘shtirnoq. Bunda undov belgisi
emotsionallikni, ko‘pnugta fikrning bo‘linishini yoki turli hayajon,
holatni, yopiluvchi qo‘shtirnoq shu matndagi ma’lum qismning
chegaralanishidagi so‘nggi nuqtani — chegarani ko‘rsatadi:

Nosirjon eshikni yopgandan keyin Farida ichi sidirilib Akbarni
o Vlay ketdi: “U ham shu Nosirjonning biri, hatto bundan beshbattar
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xayolparast. Oilali, bola-chaqali odamga pishirib qo ‘yibdimi begona
yurtlarda? Insonlikning ma’nosini izlab yurganmish. Axir ikkita
bolangni tarbiyalab el qatoriga qo ‘shishda emasmi o ‘sha zormanda
ma’no!..” (U.Hamdam. Isyon va itoat);

3) ko‘pnuqtat+qo‘shtirnoq+tire. Ko‘chirma gapda fikr
tugallanmay qolgan bo‘lsa:

Qish kuni — bir tutam. Qoraygandi qosh.

Ikkilandi. O ‘tmak kerak, axir, girdan.

Eri ham kelmadi olib ketishga

“Ko ‘ngli sovidimi...” — vahm etdi birdan. (M. Abdulhakim);,

4) qavstikki nuqtatqo‘shtirneq. Dadasi yonini oldi
(hargalay, erkak-da): “Bolani o ‘z holiga qo 'y, onasi, rais bir nimani
bilmasa gapirmaydi”, — dedi. (O‘.Hoshimov);

S) undov+qavstko‘pnuqta. Odatda, bu tartibdan kam
foydalaniladi.

Qalbga tomchi yoshday to ‘kildi olam —

Ruhning ruhdan quyuq qa ’ridadurman.

Kuz yo‘q (yig ‘layapman!)... Kuz yo ‘qdir (alam!).

Endi kuzakdan ham naridadurman... (U.Azim);

6) vergul+tire+ko‘pnuqta. — Xalos, xalos, — dedi mufti, —

. ammo mulla Abdurahmon mulohazasining qiymati shundakim,
Sultonali muammosini tez hal gilsa bo ‘lur (A.Qodiriy);

8) undov+qo‘shtirnoq+tire. “O Zzing panohingda asra, Xudo!”
— deydi Muyassar xayolan. (O‘.Hoshimov);

Ona: “Qoralangan oq bolam! Agar diydor giyomatga qolgan
bo ‘Isa, mendan rozi bo ‘Igin!!!” — deb faryod urdi. (T.Malik);

9) so‘roq+qo‘shtirnoq+tire. Bu holat ko‘chirma gapli qo‘shma
gaplarda ko‘p uchraydi. Bunda ko‘chirma gap muallif gapidan
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oldin kelgan bo‘lib, so‘roq belgisi qo‘shtirnoqdan oldin qo‘llanadi:
“Oaranglar, o ‘tlarning qovjiraganini ko ‘rdinglarmi?” — deydi
aravakash qo ‘lini qulochkashlab. (Oybek);

10) ko‘pnuqtatqo‘shtirnoq+tire. Ona esa: “Bolam,
gishlog ‘imiz, odamlarimiz yana ham yaxshi bo ‘lib ketdi, mana kelsang
ko ‘rarsan...” — derdi. (S.Ahmad);

11) tire+qo‘shtirnoq+ko‘pnuqta. Bu holat ko‘chirma gapli
qo‘shma gaplarga xos bo‘lib, asosan, gap boshida uchraydi:
— “..Shum bolalar ko'p. Tur, chiq hovliga, bir juft xatcho‘p yasab
kel!” — deb buyuradi yana bir shogirga domlam. (Oybek);

12) So‘roq+qo‘shtirnog+vergulttire. “Qo ‘yavering,  jinni
bo‘lgan bitta sizmi?”, — deb yupatdi. (O‘.Hoshimov. Daftar
hoshiyasidagi bitiklar);

13) so‘roq+undov+qo‘shtirnoq+tire. — “4?!” — dedi hamma
birdan, nafaslar ichga tushib ketdi. (A.Muxtor);

14) so‘roq+undov+qavs+vergul. Undan ko ‘nglimni tamom
sovitib yuboradigan xususiyatni topguday bo ‘Isam, oramizdagi inja
munosabatlarga barham berishga bahonai sabab bo ‘larmikan degan
xayollarda yurgan paytlarim bo ‘ldi, biroq izlashlar-izlanishlarning
bari behuda ketdi (Shu emasmi iztiroblarimizning ilohiyligi?!), yo'q,
behuda ketdi desam yolg ‘on aytgan bo ‘laman. (X.Do‘stmuhammad.
Men — sensiz, sen — mensiz)

Shuningdek, yozma nutqda so‘roq+undov+Kko‘pnuqta
+qo‘shtirnoq, so‘roq+ko‘pnuqta+qo‘shtirnoq tartibidagi qo‘lla-
nishlar ham uchraydi. Tinish belgilarining bunday yonma-yon
qo‘llanishi “so‘roq+taajjub+fikrni chegaralash”, “so‘roq+fikrning
bo‘linishi+chegaralash” kabi sintaktik munosabatlarni ifodalashga
xizmat qiladi.
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Tinish belgilarining tushib qolishi

Hozirgi o‘zbek adabiy tilida tinish belgilarining tushishi hodisasi
ham uchraydi. Bunda bir turdagi yoki turli tinish belgilari ketma-ket
qo‘llanganda, vaziyat talabi bilan bir tinish belgisi qo‘llanmaydi.
Mutaxassislar bu hodisani yozma nutgning mantiqiy-grammatik va
uslubiy-sintaktik jihatlari hamda tinish belgilarining xarakteri bilan
bog‘liq deb hisoblaydilar®.

Tinish belgilarining quyidagi hollarda tushib qolishi me’yor
hisoblanadi:

1. Agar ko‘pnuqtadan keyin vergul qo‘yilishi talab etiladigan
vaziyat bo‘lsa ham vergul ishlatilmaydi. Masalan: “Men... albatta,
sizga qarshi hech gap aytmayman”.

Ma’lumki, modal so‘zlar, kiritmalar gapning o‘rtasida kelganda,
ikki tomondan vergul bilan ajratiladi. Yuqoridagi misolda, odatda,
modal so‘z (albatta)dan oldin vergul qo‘yilishi kerak, lekin undan
oldin ko‘pnuqta bo‘lgani bois vergul tushib qolgan.

2. Ba’zan mavzu ichida asar nomi qo‘llanganda, ham mavzu,
ham asar nomi ochiluvchi qo‘shtirnogni talab qiladi. Bunda
ochiluvchi qo‘shtirnoglarning fagat bittasi qo‘llanadi va har ikki
ochiluvchi qo‘shtirnoq vazifasini bajarishga xizmat qiladi. Masalan,
“Boburnoma’ning bugungi kundagi ahamiyati” mavzusida insho
yozdim. Bu gapda aslida ochiluvchi qo‘shtirnoq takror holda,
ya’'ni: ““Boburnoma’’ning bugungi kundagi ahamiyati” mavzusida
insho yozdim shaklida bo‘lishi kerak edi. Biroq ko‘ringanidek, ikki
qo‘shtirnoq ketma-ket qo‘llanganda, yozuv estetikasi buziladi. Shu
sababli bir qo‘shtirnoq tushib goladi. Bu haqda yuqorida “Bir xil
tinish belgisining birdan ortiq qo‘llanishi” mavzusida ham batafsil
to‘xtaldik.

3 Hasapos K. ¥36ex tumi mynkryamuscy. — Tomkent, 1976. — B. 118.
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3. Tire qo‘yilishi lozim bo‘lgan ajratilgan bo‘laklar gap oxirida
kelganda, keyingi tire tushib qoladi: She’rga solib u bedorligin,
So ‘ngra tutar menga — ayolga. (E.Oxunova)

Demak, hozirgi o‘zbek tilida tinish belgilarining tushib qolishi
hodisasi ham bo‘lib, bu hol ma’lum shart-sharoit, qoidalar asosida
vujudga keladi.

Havolada tinish belgilarining qo‘llanishi

Havola arabcha so‘z bo‘lib, o‘zbek tilida “fikr, mulohaza va shu
kabilar hagida ma’lumot uchun biror manbaga qarashga undash, shu
manbani ko‘rsatish” kabi ma’nolarni ham anglatadi*.

Havola (snoska) ilmiy adabiyotlarda ko‘p uchraydi. Ma’lumki,
ilmiy adabiyotlar: monografiya, dissertatsiya, avtoreferat yoki
magolani talab darajasida yozishda tadgiqotchidan puxta punktuatsion
bilim talab etiladi. Bunda foydalanilgan ilmiy material yoki manba
hagidagi ma’lumotlar aniq va o‘rinli berilishi ganchalik muhim bo‘lsa,
tinish belgilarini qo‘llash me’yorlarini to‘g‘ri bilish ham shunchalik
zarurdir. Biroq bu borada aniq qoida va me’yorlar ko‘rsatilgan alohida
qo‘llanmalarning mavjud emasligi havolada tinish belgilarining
go‘llanishi bilan bog‘liq har xilliklarni yuzaga keltirmoqda.

Havolalarda tinish belgilarining ishlatilishi quyidagicha:

Havolada familiyadan so‘ng ism, zarurat bo‘lsa, otaismning
bosh harfi yoziladi va ulardan keyin, shuningdek, havoladan so‘ng
nuqgta qo‘yiladi: Salomov G°. Tarjima tashvishlari. — Toshkent:
G .G ‘ulom nomidagi Adabiyot va san’at nashriyoti, 1983. 67-bet.

Yoki: Begmatov E.A. O zbek tili antroponimikasi. — Toshkent,

2013. 261-bet.

44 Y366k THIHHMHT W30X/M JyFat. S-xmng, — Tomkent: Y3MD, 2020. - B. 502.
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Agar bir muallifga ketma-ket murojaat qilinsa, Shu muallif
birikmasi qo‘llanadi va undan keyin nuqta qo‘yiladi: Odilov Yo.
Frazeologik enantiosemiyaning sinxron tabiati // O ‘zbek tili va
adabiyoti, 2013. 4-son, 12—16-betlar; Shu muallif. Enantiosemiya
lisoniy assimetriyaning tipik ko ‘rinishi sifatida // O ‘zbek tili va
adabiyoti, 2013. 5-son. 82-85-betlar.

Havolada ilmiy jurnal nomi ko‘rsatilsa ikkita tik chiziq, gazeta,
ilmiy to‘plam yoki konferensiya materiallari nomi ko‘rsatilsa, bir tik
chiziq qo‘yiladi: Solijonov Y., Mo ‘minov S. Badiiy asarlarda ismning
ayrim funksiyalari // O ‘zbek tili va adabiyoti. — Toshkent, 1984. 2-son,
44—49-betlar; Qo ‘chqorova M. Erkin A’zam nasri va kinoyaviy badiiy
shartlilik / Erkin A’zam badiiy olami. — Toshkent: Turon zamin ziyo,
2014. - B. 81-97.

Havola Bu hagda qarang yoki Qarang kabi ishora giluvchi
so‘zlar bilan boshlansa, bu so‘zlardan so‘ng ikki nuqta qo‘yiladi:
Qarang: Ergashev A., Xalilova D. “Yoziva Zebo” — ishq dostoni.
— Qarshi: “Nasaf”, 2000.

Havolada manbaning nashr qilingan joyini ko‘rsatuvchi shahar
nomidan so‘ng nashriyot nomi keltirilsa, joy nomidan keyin ikki
nuqta qo‘yiladi. Masalan: G ‘ulomov A., Asqarova M. Hozirgi o ‘zbek
adabiy tili. 3-nashri. — Toshkent: O ‘qituvchi, 1987. 58-59-betlar.
Nurmonov A. Tanlangan asarlar. Uch jildlik. 3-jild. — Toshkent:
Akademnashr, 2012. 336-bet. Yoki: Qayumov A. Nazm va tafakkur
quyoshi. — Toshkent: Fan, 1992. 46-bet.

Agar nashriyot nomi ko‘rsatilmasa, u holda joy nomidan so‘ng
vergul qo‘yiladi: Oripov A. Tanlangan asarlar. To ‘rt jildlik. 1-jild.
— Toshkent, 2001. 19-bet. Yoki: Normatov U. “O ‘tgan kunlar” hayrati.
— Toshkent, 1996. 60-bet.
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Havola ragami matn ichida tinish belgisidan oldin qo‘yiladi.
Agar xatboshi iqtibos olingan jumla bilan tugasa, avval havola raqami,
kein tinish belgisi qo’yiladi.

Manbalarda tinish belgilarining ishlatilishi quyidagicha:

1. Turli manbalardan olingan iqtiboslar qo‘shtirnoq ichida,
manba nomi esa qavsda beriladi hamda manba gavsidan keyin nuqta
qo’yilmaydi: “Odami ersang, demagil odami Onikim, yo‘q xalq
g ‘amidin g ‘ami”. (Alisher Navoiy)

2. Mualliflarning ismi, familiyasi yoki taxallusi to‘liq holda
berilsa, ulardan so‘ng nuqta qo‘yilmaydi: (Botu), (O ‘tkir Hoshimov)
kabi.

3. Ism, otaism qisqartirilib, familiya to‘liq yozilganda yoki
ism, taxallus ba’zan familiya qisqartirilganda, qisqartmalardan keyin
nuqgta qo‘yiladi. Bunda yaxlitlikni buzmaslik uchun ism, otaism va
familiya bo‘shliq qoldirmasdan yoziladi: E.A.Begmatov, T.Malik,
G*.G*,, H.O.

4. Manba nomiga kelishik qo‘shimchasi qo‘shilganda uning
nomi qo‘shtirnoq ichida, kelishik qo‘shimchasi esa qo‘shtirnoqdan
so‘ng bo‘shlig qoldirmasdan yoziladi. Masalan: “Daftar hoshiyasidagi
bitiklar "dan olindi; “Qutadg ‘u bilig "ga ko ‘p murojaat gilaman kabi.

Hozirgi kunda amaliyotda foydalanilgan adabiyotlar
ro‘yxatini shakllantirishda manba va adabiyotlar haqidagi
ma’lumotlarni quyidagicha yozish barqarorlashmoqda:

Hojiyev A. Tilshunoslik terminlarining izohli lug‘ati.
— Toshkent: “O‘zbekiston milliy ensiklopediyasi” daviat ilmiy
nashriyoti, 2002. — 168 b.

Tursunov U., Muxtorov A., Rahmatullayev Sh. Hozirgi o zbek
adabiy tili: Oliy o ‘quv yurtlarining filologiya fakultetlari talabalari
uchun darslik. — Toshkent: O ‘zbekiston, 1992. — 387 b.
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Sarimsoqov B. Badiiylik asoslari va mezonlari. — Toshkent:
Fan, 2004. — 128 b.

Xudoyberganova D. Segmentli matnlar haqida // Filologiya
masalalari. — Toshkent, 2004. — Ne4. — B. 35-39.

Ilecuna C.A. Cnogo 6 kocnumuenom acnexme. — M.: OJIHHTA:
Hayxa, 2011. — 236 c.

Yuldashev M. Badiiy matnning lingvopoetik tadqiqi: Filol. fan.
d-ri. diss. —Toshkent, 2009. — 313 b.

Hakimova M. O ‘zbek tilida vaqt ma’noli lug ‘aviy birliklar va
ularning matn shakllantirish imkoniyatlari: Filol. fan. nomz. diss.
avtoref. — Farg ‘ona. 2004. — 23 b.

Turdaliyeva D. O‘zbek xalq maqollarining lingvopoetik
xususiyatlari: Filol. fan. b. f. d-ri. (PhD) diss. avtoref. — Qarshi, 2019.
—47b.

Qurbonov 1. Badiiy asarlardagi toponimlarni o ‘rganish
masalasi / Badiiy asarlardagi toponimlarning lingvistik tahlili va
izohi masalalari. — Samargand, 2006. — B. 11-16.
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PUNKTUATSIYA — FIKRNI YOZMA MUKAMMAL
IFODALASH VOSITASI

Yozuv madaniyatini shakllantirish va takomillashtirishda
punktuatsiyaning — tinish belgilarining alohida ahamiyati bor. Tinish
belgilari yozuvning boshqa vositalari (harflar, raqamlar, diakritik
belgilar) hamda til birliklari (so‘zlar, morfemalar) bilan ko‘rsatish
mumkin bo‘lmagan turlicha fikriy munosabatlarni, psixologik va
intonatsion holatlarni ifodalashda ham favqulodda muhim ahamiyatga
ega.

Punktuatsiya tilning sintaktik qurilishi bilan uzviy bog‘liq
bo‘lib, yozma nutgni to‘g‘ri, ifodali, aniq bayon qilishda, uning
uslubiy ravonligini, tez tushunilishini ta’minlashda benihoya zaruriy
vositadir. Ilmiy manbalarda, o‘quv qo‘llanmalarida tinish belgilarining
qo‘llanish usuli va tartibi punktuatsiyaning mantiqiy-grammatik,
uslubiy va differensiatsiya (farglash) tamoyillari asosida belgilanishi
ta’kidlanadi. Bunda mantiqiy-grammatik tamoyil nutqning semantik-
grammatik tomonini yozuvda to‘g‘ri ifodalashga garatilgan bo‘lsa,
differensiatsiya tamoyili asosidagi qoidalar tinish belgilarining
qo‘sh holda qo‘llanishidagi tartibni, gapdagi murakkab mazmunni
aniqlashtirish kerak bo‘lganda, ulardan foydalanish yo‘llarini
belgilab beradi. Uslubiy tamoyil tinish belgilarining qo‘llanishini
nutq uslublari asosida belgilashni nazarda tutadi, lekin bu unchalik
to‘g‘ri emas, chunki muayyan bir uslubgagina xoslangan tinish belgisi
bo‘lmaydi. Zarurat tug‘ilganda, har qanday uslubda ham xohlagan
tinish belgisidan foydalanish mumkin.

Muayyan tildagi punktuatsiya an’analarining mustahkamlanishi
va takomillashuvida taniqli yozuvchilarning ijodi hamda tinish
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belgilarining qo‘llanish qoidalarini umumlashtiruvchi va tartibga
soluvchi tilshunoslar faoliyati katta ahamiyatga ega. Hozirgi
o‘zbek punktuatsiyasining shakllanishi, rivoji, uning o‘rganilishi
Fitrat, S.Ibrohimov, H.G‘oziyev, O.Usmonov, G‘.Abdurahmonov,
K.Nazarov va boshqa tilshunoslarning nomi bilan bog‘liq.

Punktuatsiya masalalari bilan bevosita shug‘ullangan
H.G‘oziyev (“O‘zbek punktuatsiyasining tarixiy taraqqiyoti”, 1969,
1979), G‘.Abdurahmonov (“Punktuatsiya o‘qitish metodikasi”,
1968), K.Nazarov (“Tinish belgilari va yozma nutq”, 1974; “O‘zbek
tili punktuatsiyasi”, 1976)larning asarlari nashr etilganiga ancha
yillar bo‘ldi va ulardagi tinish belgilarining ishlatilishi haqidagi
fikr-mulohazalar ham bir qadar o‘zgardi. Buning ustiga, “muallif
punktuatsiyasi”, ya’ni muayyan muallif tomonidan tinish belgilarining
amaldagi qoidalarga bo‘ysunmagan, unga rioya qilmagan holda
individual qo‘llash holatlari uchraydiki, bu ham keng o‘quvchilar
ommasini chalkashtiradi, shubhalantiradi.

Mazkur holatni hisobga olgan holda va tinish belgilarining
ishlatilishi bilan bog‘liq ayrim chalkashliklarni bartaraf etish
magsadida O‘zR FA O‘zbek tili, adabiyoti va folklori institutining bir
guruh yetakchi olimlari: prof. N.Mahmudov, dotsent A.Madvaliyev,
dotsentN.Mahkamovtomonidan ushbu “O‘zbek tili punktuatsiyasining
asosly qoidalari” ishlab chiqilgan edi. “Qoidalar” Institut ilmiy
kengashi tomonidan ma’qullangach, “O‘zbek tili va adabiyoti”
jurnalining 2015-yil 1-sonida hamda “Ma’rifat” gazetasining 2015-yil
1, 4, 8, 11-aprel kunlaridagi sonlarida e’lon qilindi, jurnal va gazeta
o‘quvchilaridan olingan maqbul fikr-mulohazalar, taklif va tavsiyalar
asosida yanada takomillashtirildi. “O‘zbek tili punktuatsiyasining
asosiy qoidalari” O‘zbekiston Respublikasi Xalq ta’limi vazirligi
Respublika ta’lim markazi ilmiy-metodik kengashi tomonidan
ma’qullangan.
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O‘ZBEK TILI PUNKTUATSIYASINING ASOSIY
QOIDALARI

Tinish belgilarining gap oxirida qo‘llanishi
1. Nugta

1. Tugallangan darak gaplarning oxiriga nuqta qo‘yiladi:
Qo ‘qon tomon ketyapmiz. Hozirgina bizni kuzatib qolgan bu ajoyib
inson to ‘g risida o ‘ylayapmiz. Uni birinchi marta ko ‘rishimiz. Faqat
bir soatgina u bilan hamsuhbat bo ‘Idik. (S.Ahmad)

2. Darak mazmunidagi gaplar tuzilishi jihatidan qanday
bo‘lishidan (sodda, qo‘shma, to‘ligsiz, atov, ilova va sh.k.) qat’i nazar,
ularning har qanday tipi oxiriga nuqta qo‘yiladi: Har yil bir keladigan
bahor sevinchi yana ko ‘ngillarni gqitiqglay boshladi. (Cho‘lpon)
Dunyoda qanday yaxshilik va xayriyatlik bo‘lsa, hammasini shu
birgina qizi uchun istar va orzu qilardi. (Cho‘lpon) (QO ‘CHQOR.
Bolalaring qani?) QUMRI. Maktabda. Undan chiqib, to‘g‘ri shu
yoqqa kelishadi. (Sh.Boshbekov) Shavkatning xonasi. Karavotda
Binafsha pishillab uxlab yotibdi. (Sh.Boshbekov) Jalil aka deraza
tagida yotardi. To ‘shakda. Bolishi baland. (Sh.Xolmirzayev)

3. Agar alohida emotsionallikka ega bo‘lmasa, buyruq gaplar
oxiriga nuqta qo‘yiladi: Foyda chiqadigan tomonini ko zlayvering.
(A.Qahhor) Bolalarga biron narsa olib ber. (A.Qahhor) Erkalikni
Begimqulga qiling. (0O.Yoqubov) Eson-omon xizmatni bajarib kel.
(O.Yoqubov)

4. Gaplar sarlavha vazifasida qo‘llanganda, darak (va
nominativ) mazmunida bo‘lishiga qaramasdan, ularning oxiriga nuqta
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qo‘yilmaydi: Mustaqillik o zlikni tanimoqdir (B.Qosimov) Ular
xalgning yuragida yashaydi. (B.Qosimov) Ammo sarlavha ikki gap
(qism)dan iborat bo‘lsa, mazmun shuni talab qilsa, birinchi gqismdan
keyin nuqta qo‘yiladi: Hukmlarning son va sifat jihatidan birlashgan
klassifikatsiyasi. Hukmlarda terminlarning bo ‘linishi. (“Logika”

o‘quv qo‘llanmasi)

5. Muayyan tasnif tarkibidagi tartibni bildiruvchi ragamlardan
keyin nuqta qo‘yilgan bo‘lsa, bu raqamlar bilan ko‘rsatilgan gaplardan
keyin ham nuqta qo‘yiladi: Kelishik shaklidagi so zlar gapda boshqa

so zlar bilan quyidagicha munosabatda bo ‘ladi:

1. Qaratqich kelishigi ot bilan otni grammatik aloqaga

kiritadi: kitobning varag ‘i, odamning gavdasi.

2. Tushum, jo ‘nalish, o ‘rin, chiqish kelishiklari otni fe’l bilan
alogaga kiritadi: kitobni o ‘qidi, bozorga bordim, maktabda ko ‘rdim,
institutdan keldim. (“Hozirgi o‘zbek adabiy tili” darsligi)

Ammo mazkur tartibni bildiruvchi raqamlar (yoki harflar) gavs
bilan ajratilgan bo‘lsa, ular bilan ko‘rsatilgan gaplarning so‘nggisidan
boshqalari oxiriga nuqta emas, balki nuqtali vergul (ba’zan vergul)
qo‘yiladi: Dialektologiya fanining obyekti mahalliy lahja va shevalar

bo ‘lib, magsadi va vazifasi quyidagilardan iborat:

1) ayrim sheva va dialektlarning fonetik, morfologik, sintaktik

va leksik xususiyatlarini har tomonlama tavsif qilish;

2) milliy tilning paydo bo ‘lishi va taraqqiyotida shevalarning
tutgan o ‘rnini va shu milliy tilga asos bo ‘Igan shevalarni aniglash,
<..>
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5) umumiy o ‘xshash lingvistik xususiyatlarini belgilash
asosida shevalarning ma’lum hududlarda tarqalish xaritalarini tuzish

va shevalarni tasnif gilish. (“O‘zbek dialektologiyasi” darsligi)
2. So‘roq belgisi

1. So‘roq mazmunidagi gaplar oxiriga so‘roq belgisi qo‘yiladi:
Hay, nima bu hammayogq jimjit bo ‘lib qoldi? Zebinisaxon qanilar?
Saltanatxon, aylanay, o ‘rtogjoningizni topmaysizmi? (Cho‘lpon)
Odamlar ko ‘ngliga Sen ham bitta nihol ekdingmi? Bahra ololdimi
bir zot yuragi? Biror qalb g‘uborin yuva oldingmi? Sen ham oz

she’rlaring zamiridagi Sho ‘r suvlarni quva oldingmi? (E.Vohidov)

2. So‘roq mazmunidagi gaplar ganday vositalar yordamida
shakllangan  bo‘lishidan  (so‘roq olmoshlari, so‘rog-taajjub
yuklamalari, so‘roq intonatsiyasi va sh.k.) qat’i nazar, ularning
har ganday ko‘rinishi oxiriga so‘roq belgisi qo‘yiladi: Sizlar amal
talashgan chog ‘da Kim turg ‘izar burchakka sizni? (E.Vohidov) Janob
Pakavira, Hindistonga qachon kelgansiz? Uch yil? Uch yildan buyon
qayerda istiqgomat gilmoqdasiz? (P.Qodirov)

— Xo ‘p, Binafsha. Familiyasi?
—A?.. Kimni?..
— O Zingizning bolangizmi, axir? (Sh.Boshbekov)

Yo ‘q, familiyangiz? Qurbonov? Aha, yaxshi, yaxshi! Sog liq
qalay, o ‘rtoq Qurbonov? Otday bo ‘lib yuribsizmi? (T.Murod) Ichingda

armonlaring bordir, axir? (S.Ahmad)

3.So‘roqmazmuniifodalangansoddagaplarningham,qo‘shma
gaplarning ham oxiriga so‘roq belgisi qo‘yiladi: Sen... bu yerda nima
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qilib yuribsan? (O.Yoqubov) Esingizdami, bir marta ikkalamiz yalpiz
tergan edik? (O‘.Umarbekov) Ammo gapda kuchli emotsionallik,
his-hayajon mavjud bo‘lganda, so‘roq belgisidan keyin undov belgisi
ham qo‘yiladi: Qachon jilovlab qo *yiladi bu ig ‘vogar, g ‘alamislar-a?!
Qachon bartaraf bo‘ladi bu anonimchilar-a?! (T.Murod) O ‘tgan
bozor kuni yegan anoringni o ‘ynashing olib kelganmidi?! (A.Qahhor)
Asqarali tog‘a, bas endi, shu choyni ichaymi-yo‘qmi?! (T.Malik)
O ‘g ‘lingiz ot olmoqchi edi bu pulga, sizda insof degan narsa bormi?!
(T.Malik)

4. Qo‘shma gaplar (bog‘lovchisiz bog‘langan, bog‘lovchili
bog‘langan, ergashgan) komponentlarining har ikkisida ham so‘roq
mazmuni ifodalanishi mumkin, ammo so‘roq belgisi faqat yaxlit
qo‘shma gapning oxiriga qo‘yiladi: Nega yerda uchrashdilar bu ikki
malak, Nega suhbat qurmadilar fazolar aro? (E.Vohidov) O ‘rniga
kim ekan — bilsak bo ‘ladimi? (E.A’zam) Biz, rahbarlarga ishonasizmi
yo mana shunga o xshagan podachiga ishonasizmi? (T.Murod) Bu
o zingning fikringmi yo biror ko ‘rsatma bormi? (T.Malik) Rang-
ro ‘vingga nima bo ‘Idi, tuzukmisan o ‘zi? (E.A’zam)

5. Qo‘shma gaplar (bog‘lovchisiz bog‘langan, bog‘lovchili
bog‘langan, ergashgan) komponentlarining faqat bittasida so‘roq
mazmuni ifodalanishi mumkin, ammo so‘roq mazmunini ifodalagan
komponentning oldin yoki keyin turishidan qat’i nazar, so‘roq
belgisi yaxlit qo‘shma gapning oxiriga qo‘yiladi: Otasi ham hayron:
kimga tortgan bu qiz? (O‘.Hoshimov) Avval menga ayting, shu
qishloq qizidan olim chigadimi? (S.Ahmad) Shu ahvolda o ‘lib-netib
ketsang, shuncha bola chirgillab qolishini o ‘yladingmi? (S.Ahmad)

Darhagqiqat, tuyaning ustiga g‘am yukini ortsa, nega kofirlar ozod
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bo‘ladi? (S.Ahmad) Esingizdami, bir marta ikkalamiz yalpiz tergan
edik? (O‘.Umarbekov) Jalil ota karaxt tortib qoldi: qayoqdan paydo
bo‘ldi bu dard? (Sh.Xolmirzayev) Qanday donishmand odamsizki,
qalbimni darhol bildingiz? (Sh.Xolmirzayev)

6. Ritorik so‘roq gaplar oxiriga, asosan, so‘roq belgisi
qo‘yiladi: Biron orzusi bo‘lmagan, biron narsaga intilmagan
odamning mushukdan nima farqi bor? (A.Qahhor) Ammo gapdakuchli
emotsionallik, his-hayajon mavjud bo‘lganda, so‘roq belgisidan keyin
undov belgisi ham qo‘yiladi: Xalqini sevgan gaysi farzand Vatanini
ozod ko ‘rishni xohlamaydi?! (E.A’zam)

7. So‘roq mazmunidagi gaplar sarlavha vazifasida
go‘llanganda, ulardan keyin so‘roq belgisi qo‘yiladi: Toshpo ‘lat
tajang nima deydi? (A.Qodirly) Shamol nimadan paydo bo ‘ladir?
(Cho‘lpon) Men nechun sevaman O zbekistonni? (A.Oripov) Vatanni
nega sevadilar? (B.Qosimov) O ‘zbekistonda kim yaxshi yashaydi?
(Sh.Jabborov)

8.0‘zganing fikr-mulohazasiga shubhayokie’tiroz-norozilikni
ifodalash uchun ba’zan matnda mazkur fikr-mulohaza bayon gilingan
igtibosdan keyin qavsga olingan so‘roq belgisi qo‘yiladi: Nasriy
ifoda bo ‘Isa: “Bu Zarafshon daryosi tepalikda joylashgani uchun (?)
“Ko ‘hak” deb nom berdilar... Shu tepalikdan pastga qarab quyilgani
uchun ham (?) Zarafshonni Ko ‘hak daryosi deydilar”(104-bet).
Samarqand Afrikada yoinki Amerika qit’asida emas, shundaygina ikki
gadam joyda, ko ‘pchiligimiz ko ‘rganmiz va Zarafshonning qayerdan,
qanday oqishini bilamiz. Hech zamonda daryo tepalikdan pastga
garab oqganmi? (N.Komilov. “Tarjimami yo talqin?” maqolasi)
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3. Undov belgisi

1. Undov gaplar oxiriga undov belgisi qo‘yiladi: Buni
qarang, unashtirishni to’y deb yursa-ya! Qo ‘ying, domlasi, hozir
unashtirishdan ham aynidim! Vaqt-soati yetganda bo ‘lar! Vaqt-soati
yetganda, kuyovni o ‘zingiz topasiz! To ‘yga o zingiz bosh bo ‘lasiz!
(A.Qahhor)

2. Tarkibida emotsionallikni kuchaytiradigan ganday,
qanchalik, qanchalar, qanaga, naqadar, muncha, bunchalik kabi
so‘zlar mavjud bo‘lgan gaplar oxiriga undov belgisi qo‘yiladi:
Yashash qanday yaxshi, tag‘in shunday katta, go ‘zal shaharda!
(O“.Umarbekov) Qara, u qanday yaxshi yigit! (O‘.Umarbekov)
Hayot! U nagadar murakkab va naqadar ulug‘! (O°‘.Umarbekov)
Bu yo ‘I naqadar ulug‘, sehrli va muqaddasdir! (U.Hamdam) Chand
bibi Humoyunga tegmasdan oldin qanchalik sho‘x va quvnoq edi!
(P.Qodirov) Muloyim qo ‘llarda ivib, suvga aylangandan keyin go ‘zal
ko zlarning supasida yonboshlashni muncha yaxshi ko ‘rar ekan bu
ko ‘kat! (Cho‘lpon) Ohanrabongiz bunchalik zo ‘r bo ‘Imasa! (E.A’zam)

3. Emotsionallik darajasi kuchli bo‘lgan ritorik so‘roq gaplar
oxiriga ba’zan undov belgisi qo‘yiladi: Ona oz bolasiga yomonlikni
ravo ko ‘radimi! (A.Qahhor)

4. Buyrugq, talab, undash mazmuni emotsional shaklda buyruq
maylidagi fe’l yoki boshqa vositalar orqali ifodalangan buyruq
gaplar oxiriga undov belgisi qo‘yiladi: Shukur qiling! Sevining!
Mundogq bir kuling! Kulimsirang! Iljaying! (Cho‘lpon) Baxt xususida
uni yanglishtirmang! Yanglishtirmang qiz bechorani! (A.Qahhor)
Qizingizning baxtini birovlarning ostonasidan gidirmang! (A.Qahhor)
Oyijon, gani, bu yogqa! (S.Ahmad)
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5. His-hayajon intonatsiyasi bilan talaffuz qilingan nominativ
gaplar oxiriga undov belgisi qo‘yiladi: Favqulodda manzara! (Kitlar
osmonda uchib ketayotgan turnalar kabi o ‘tkir uchburchak hosil
qilib suzib borishar edi) (Ch.Aytmatov) Ana turmush! Ana kuyov-
gayliq! (Poshshaxon bilan Sultonxon qayliq bo ‘libdimi?) (Cho‘lpon)
Shunday go zalga musht ko ‘tarish! (0.Yoqubov) Ammo bu og ‘riq, bu
xo ‘rliklarga chidamogq! (E.A’zam)

6. Murojaat obyektini ko‘rsatuvchi, ya’ni vokativ gaplar
odatda emotsionallikka ega bo‘ladi va ular oxiriga undov belgisi
qo‘yiladi: Ona tilim! Mehring bu qadar O ‘rtaguvchi ekan jonimga.
(E.Vohidov) Do stlar! Siz ham Matmusa Hikmatin unutmanglar.
(E.Vohidov) Enaxon! Jonim o ‘rtog ‘im! Bormisiz? (Cho‘lpon)

7. Emfatik urg‘u olgan so‘zni emotsionallikni kuchaytirish
magqsadida takrorlash holatlari mavjud bo‘lgan gaplar oxiriga undov
belgisi qo‘yiladi: Ha, ot surmoq darkor, ot surmoq! (O.Yoqubov)
Yonib yasha to tanda jon bor, Quyosh bo‘lgin, azizim, quyosh!
(E.Vohidov) Zebixonni qarang, Zebixonni! (Cho‘lpon)

8. Emotsionallikni kuchaytirish magsadida bo‘laklari inversiv
holatda (odatdagi tartibdan farqli) qo‘llangan gaplar oxiriga undov
belgisiqo‘yiladi: O ‘Iganim yaxshi mening! — dediu.— Ko ‘ngildagidek
bir siylay olmasam mehmonlarimni! (Cho‘lpon ) Orzusiga endi yetdi
u! (O*.Umarbekov)

9. Undovlar alohida gap vazifasida kelganda, undan
keyin undov belgisi qo‘yiladi: Oh! U yoqda xo ‘rladilar, bu yoqda
kaltakladilar (R.Haydarova) Hoy! Ovqatlaringdan darak bormi?
(O¢.Umarbekov) Obbo! Yana kutarkanmiz-da! (O°.Umarbekov)
Kisht! Kisht-e, qirilibgina ketgur!.. (Sh.Boshbekov)
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10. Tarkibida his-hayajon undovlari mavjud bo‘lgan gaplarda
emotsionallik yorqin ifodalanadi va bunday gaplar oxiriga undov
belgisi qo‘yiladi: O ayol qalbi! Dunyoda mavjud barcha fojialar
sel bo'lib yopirilsa chidar-u, ammo erining xiyonatiga sira-sira
chiday olmas! (T.Malik) Ey Odam farzandlari! U o ‘limni va hayotni
sizlarning qaysi birlaringiz amalda yaxshiroq ekanliklaringizni sinash
uchun yaratgandir.(T.Malik) Eh, xo ‘rlik qursin! (Oybek) O ‘sha lahza
ona bilan farzand orasi, Oh, naqadar yaqin edi, nagadar uzoq!
(E.Vohidov)

11. Salomlashish-xayrlashish, tabrik, minnatdorlik, tashakkur,
uzrxohlik, ma’qullash, rag‘batlantirish kabi muomala odatlarini
bildiradigan gaplarda ham ko‘pincha emotsionallik yorqin ifodalanadi
va ularning oxiriga undov belgisi qo‘yiladi: Men ketdim! Xayr!
(O*.Hoshimov) Xayriyat! (Bu kimsasiz orolda bittagina insofli tirik
odam bor ekan!) (T.Malik) Marhamat! (Ulug ‘sifat bo ‘lib ko ‘rinish
uchun — o ‘ttiz yoshdaman demogqchi edi) (Ch.Aytmatov) Ofarin! Haq
gapni aytayotir! (Ch.Aytmatov) (Bunga chidash mumkinmi?!) Yo ‘q!
(T.Malik) Balli! Ot aylanib qozig ‘ini topadi! (A.Qahhor) Avvalambor,
to ‘ylaring muborak bo ‘Isin! (Sh.Xolmirzayev)

12. Gapda emotsionallik darajasining behad ortiq ekanligini
ko‘rsatish uchun ba’zan gap oxiriga birdan ortiq (uchtagacha) undov
belgisi qo‘yilishi mumkin: Voydod! Ayajon!! — qichqirdi kimdir. — Meni
tashlab ketmang, ayajon!!! (O‘.Umarbekov) Ha, men o°‘g ‘riman!!!
Shu yo ‘I bilan kun ko ‘raman! Sen tug ‘ilguninggachayam shunaqa edi
(Sh.Boshbekov)

13. Undov gaplar sarlavha vazifasida qo‘llanganda ham
ularning oxiriga undov belgisi qo‘yiladi: Ko ‘klam keladir!
(Cho‘lpon. She’r sarlavhasi) Qovun tushiray debman-ku!
(S.Ahmad. Hajviy hikoya sarlavhasi)
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14. O‘zganing fikr-mulohazasiga muallifning o‘ta ma’qullash,
alohida ta’kidlash, rozilik yoki kinoya-achchiqlanish, ajablanish
munosabatini ifodalash uchun ba’zan matnda mazkur fikr-mulohaza
bayon gqilingan iqtibosdan keyin qavsga olingan undov belgisi
qo‘yiladi: Igtisodiy yuksalish natijasida, turmush darajasi sezilarli
ravishda yaxshilangan — onalar o ‘limi 2 barobar, bolalar o ‘limi
3 barobar kamaygan, odamlarning o ‘rtacha umr ko ‘rishi 67 yoshdan
73 (1) yoshga, jumladan, ayollarning o ‘rtacha umr ko ‘rishi 75 (!)
yoshga yetgan. (A.Ibrohimov. “Umrimiz boqiydir, boqiy!” maqolasi)
Lekin bu fikrlarga kelguncha she’rning markaziy qismidagi vaqtning
yangi tufli kiyib o ‘tishi-yu lirik qahramonning eti (!) eski tuflilardek
teshilib ketishi nimani anglatadi, harchand tirishmay, idrok etolmadim.

(B.Nazarov. “Yigirma yoshdagi shoirlarimiz” magolasi)
4. Ko‘pnuqta

1. Mazmunan tugallanmagan darak gaplar oxiriga ko‘pnuqta
qo‘yiladi: To ‘yni kelasi yil qilsak qilarmiz... (A.Qahhor) Poyezdga bilet
olib qo ‘ygan bo ‘Isak, poyezd uch soatdan keyin ketsa... (A.Qahhor)
Bo ‘Imasa, kunda nima ayb, xudoning hamishagidek karami keng bir
kuni... (A.A’zam)

2. Gapdagi turli uzilishlarni ko‘rsatish uchun ko‘pnuqta
qo‘yiladi: Hay-hay, ukam, shundoq baobro‘ odam sizni ko ‘rgani
kelsa-yu, siz xursand bo ‘lish o ‘rniga...(A.A’zam)

3. Gap muallifining o‘ylanib golish, ikkilanish, hayajonlanish
kabi holatlarini ko‘rsatish uchun ko‘pnuqta qo‘yiladi: O zing tengi
bolalar lager palatkalarida maza qilib uxlab yotganida, sen suv sepib,

yo ‘lka supurishing... Nima desam ekan... Sal alam qiladi kishiga.
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(O*.Hoshimov) Mayli, chavgonni... ertaga peshindan so ‘ng tamosho
qilg ‘aymiz. (P.Qodirov) Hazratim, ijozat bering, — dedi. — Men qizni...
ko ‘rib, rizoligini olmaguncha... kimligini aytmay turay. (P.Qodirov)

4. Nutqda kutilmaganda bir fikrdan boshgasiga o‘tib ketishni
ko‘rsatish uchun gapda ayni o‘tish o‘rniga ko‘pnuqta qo‘yiladi: Seni
siypab, erkalatib, Asta-sekin ko ‘kartirgan Go zal ko ‘klam... o tib
ketdi. (Cho‘lpon) Yarim kechada uyga qaytsam... hammayoq jimyjit.
(O‘.Hoshimov)

5. Gapda berilgan sanoqdagi qatorni yana davom ettirish
mumkinligini, uning tugamaganligini ko‘rsatish uchun ko‘pnuqta
qo‘yiladi: Gullarning nomini juda topib qo ‘yishadi-da, — dedi, —
tugmachagul, gulibeor, qirqog ‘ayni, oqqaldirg ‘och... (N.Eshonqul)
Bolaligimda ko‘p kasal bo‘lardim: qizamiq, ko ‘kyo ‘tal, bezgak...
(O‘.Hoshimov)

6. Mazmuni aniq ochilmagan gaplardan keyin ko‘pnuqta
qo‘yiladi va undan keyin shu mazmunni ochadigan gap keltiriladi:
1914-yil... Shu yildan o ‘zbek she’riyati osmonida “Cho ‘Ipon” degan
mitti yulduz charaqlay boshladi. (N.Karimov)

7. Matnda muayyan sabab bilan uzilib qolgan fikr bayonining
davom ettirilganini ko ‘rsatish uchun gap boshiga ko‘pnuqta qo‘yiladi:
...Bolaligimni eslasam, iliq yoz kechalari ko ‘z oldimga keladi.
(O‘.Hoshimov) ...Bu tushning oxiri emas edi. Bu ibtidosi edi.
(N.Eshonqul)

8. Sarlavha vazifasida qo‘llangan gaplardan keyin mazmun
taqozosiga muvofiq ko‘pnuqta qo‘yiladi: Bir yigit kuylar ekan...
(Oybek. She’r sarlavhasi) Yoshlikni eslab... (Oybek. She’r sarlavhasi)
Iztirob  ekan-ku muhabbat!.. (X.Do‘stmuhammad. Hikoyalar
turkumining nomi)
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Tinish belgilarining gap ichida qo‘llanishi
1. Vergul

1. Gapda bog‘lovchisiz, tenglanish intonatsiyasi bilan
bog‘langan uyushiq bo‘laklar bir-biridan vergul bilan ajratiladi: Kitob,
galam, daftar bo lsin yo ‘ldoshing. (Habibiy) Bir kuni avliyoning
huzuriga baland bo ‘yli, uzun sochlari yelkasiga tushgan, yalangoyoq
bir odam kirib keladi. (1.Sulton) Stolga ikkita muzgaymogq, bir shisha
limonad, ikkita bo ‘sh stakan qo ‘yildi. (Sh.Boshbekov)

2. Zidlovchi teng bog‘lovchilar vositasida bog‘langan
uyushiq bo‘laklar ishtirok etgan gaplarda mazkur bog‘lovchilardan
oldin vergul go‘yiladi: Dadam sekin, ammo tahdidli ohangda dedi.
(O“.Hoshimov) Ogto‘sh Xo jayinning rahmi kelayotganini, lekin
ilojsiz ekanini tushundi. (B.Murod Ali) Mingboshi bu birgina, lekin
kutilmagan so ‘zga bir oz hayron bo ‘Idi. (Cho‘lpon)

3. Takror qo‘llanuvchi teng bog‘lovchi yoki bog‘lovchi
vazifasidagi birliklar (biriktiruvchi, ayiruvchi, inkor) vositasida
bog‘langan uyushiq bo‘laklar vergul bilan ajratiladi: Odam bir yo ‘la
ham muhabbatidan, ham do ‘stidan ajralib qolsa yomon bo ‘larkan.
(O‘.Hoshimov) Yo qayg ‘u, yo sevinch ko ‘zga berar yosh. (1.Mirzo)
O ‘ldiradir bir kun meni yo unisi, yo bunisi. (A.Obidjon) Oyim goh
menga, goh Hoji buvaga qarar edi. (O‘.Hoshimov) Yo ‘Ichi ba’zan
yolg ‘iz, ba’zan oz yoniga birovni hamroh qilib, suv keltirar edi.
(Oybek) Bunda bor na ofat, na g ‘urbat, na g ‘am. (G*.G*ulom) Lekin
hozir bu hagda o ‘vlashga uning na imkoni, na xohishi bor edi.
(O‘.Umarbekov)

4. Murojaat obyektini ifodalovchi undalmalar gapning boshida
kelganda, undan keyin, gap o‘rtasida kelganda, har ikki tomonidan, gap
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oxirida kelganda esa undan oldin vergul qo‘yiladi: O ‘g lim, gapimga
digqat bilan quloq sol. (1.Sulton) Xudoning dargohi keng, o°g ‘lim,
tavba qil. (1.Sulton) O Zzingiz ayta qoling, Matlubaxon. (0.Yoqubov)

5. Undovlar gapning boshida kelganda, undan keyin, gap
o‘rtasida kelganda, har ikki tomonidan, gap oxirida kelganda esa
undan oldin vergul qo‘yiladi: 4jabo, sening qgismating biznikidan farqli
emasmidi? (1.Sulton) Voy, muncha ochilib ketibsan! (O.Yoqubov)
Kuzatishda foydalaniladigan zamonaviy uskunalarning rivojlanib
ketgani esa, eh-he-e, alohida mavzu. (X.Do‘stmuhammad) Shu ftobda
bir g‘aram bedaning ustiga chiqib cho Zzilsang bormi, oh, buning
gashtiga nima yetsin! (M.Mansur) Vaqt-soati yetganga o ‘xshayapti,
uf-f. (X.Do‘stmuhammad)

Ammo gapda undalmalardan oldin kelgan undovlar odatda
undash, murojaatni kuchli darajada ifodalash uchun xizmat giladi,
shuning uchun undalmalar oldidan kelgan undovlardan so‘ng odatda
vergul qo‘yilmaydi: Kel, ey Furgat, suxanni muxtasar qil. (Furqat) Ey
qotil, nega shunday azim terakni nobud qilding? (“El desa Navoiyni”
kitobi). Kunlar g‘animat, e og‘a, bu davr-u davron gaytmagay.
(A.Obidjon) Hoy egachi, shu yerlikmisiz? (O‘.Hoshimov) Chuh
jonivor, chuh (Ch.Aytmatov)

6. Kirish so‘z va kirish birikmalar (so‘zlovchining bayon
qilinayotgan fikrga munosabatini ifodalaydi) gapning boshida
kelganda, undan keyin, gap o‘rtasida kelganda, har ikki tomonidan,
gap oxirida kelganda esa undan oldin vergul qo‘yiladi: Afsuski,
u haqiqatning yuza qatlaminigina ko ‘ra oldi. (1.Sulton) Nihoyat,
mo ‘ljallagan joyiga yetib keldi. (Sh.Boshbekov) Juvonning toqati
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toq bo ‘ldi, shekilli, dumalayotgan o°g lini yerdan yulqib ko ‘tardi.
(O“.Hoshimov). Oftobni ona deyishlari, ehtimol, shundandir.
(O‘.Hoshimov) Hali hech kim bilmaydi, menimcha. (A.Namozov)
Ularning fikricha, Akbarning shuhrati va obro ‘si davlat manfaatlariga
xizmat giladi. (P.Qodirov) Ma’lumotlarga ko ‘ra, o ‘smirlar olamidagi
Jjinoyatning 70 foizi aynan shu badmastlik ogibati ekan. (T.Malik)
Mavlono Majdiddinning aytishiga ko ‘ra, xazinada atigi ikki tuman
ham pul qolmabdur. (1.Sulton) Ko ‘p emas, bir-ikki kun birga ulfatchilik
qilib, o ‘z ta’biri bilan aytganda, ‘jinnilik” qilib ketadi. (O.Yoqubov)

7. Kirish gaplar (so‘zlovchining bayon qilinayotgan fikrga
munosabatini ifodalaydi) ham asosiy gapning boshida kelganda,
undan keyin, o‘rtasida kelganda, har ikki tomonidan, oxirida kelganda
esa undan oldin vergul qo‘yiladi: O ‘ylab qarasam, pastkashlikning
katta-kichigi bo ‘Imas ekan. (S.Ahmad) O zingiz bilasiz, nimaiki yangi
gap chigsa, avval shofyor xalgi biladi. (S.Ahmad) Men sizga aytsam,
o ‘rtoq Eshquvvatov, asrimizning o ‘ziga xos kasalliklaridan biri ham
shu... asab kasalligi bo ‘lyapti. (Sh.Xolmirzayev) Bamisoli qalam
emas, men sizga aytsam, ovozsiz o ‘gday gap bu. (A.Muxtor) Chorva
ham, o Zzingiz bilasiz, haminqgadar. (S.Ahmad) Bir parcha qog ‘ozga
yozilgan jo‘ngina xat har qanday odamning boshiga yetardi, men
sizga aytsam. (A.Muxtor) Sizni dog ‘da qoldirmaydi, ishonavering!
(U.Uteuliyev)

8. Gapda gani, nima, xo ‘sh kabi so‘zlar gap bo‘laklari bilan
grammatik aloqaga kirishmagan holda turli modal ma’no nozikliklarini
ifodalashga xizmat qilib, asosiy gapning boshida kelganda, undan
keyin, o‘rtasida kelganda, har ikki tomonidan, oxirida kelganda
esa undan oldin vergul qo‘yiladi: Qani, Yo ‘ldoshali, oshga qarang.
(O.Jorqinboyev) Nima, men go ‘dakmidim? (Sh.Xolmirzayev) Men
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gachon non-u tuz ko ‘tarib, yovuzlarga peshvoz chigqan ekanman, qani,
ayt! (A.Muxtor) Xo ‘sh, nima qilish kerak endi? (Sh.Xolmirzayev) Suvi
bir xil, yeri bir xil, lekin ikkita baravarini topib ber, gani? (A.A’zam)
Tushundim, xo ‘sh? (T.Murod)

Ba’zan mazkur so‘zlar yonma-yon kelsa, ular ham bir-biridan
vergul bilan ajratiladi: Xo ‘sh, gani, bizga qanday xabarlar keltirdingiz?
(E.Vohidov) Qani, xo'sh, masalan, choynakning qopqog ‘ini ruscha
nima deydi? (A.Qahhor)

9. Salomlashish-xayrlashish, tabrik, minnatdorlik, tashakkur,
uzrxohlik, ma’qullash, rag‘batlantirish kabi muomala odatlarini
bildiradigan so‘z va qoliplashgan birikmalar gap boshida kelsa, undan
keyin, o‘rtasida kelsa, har ikki tomonidan, oxirida kelganda esa undan
oldin vergul qo‘yiladi: Salom, Amirqul aka, hormang! (O°.Umarbekov)
Xayr, siz bilan kechqurun ko ‘rishamiz. (T.Malik) Uzr, tajribasizlik
qilibman. (A Meliboyev) Og ‘ayni, tegib ketgan bo ‘Isa, uzr, kechiring.
(A.Obidjon) Rahmat, do'stlar, buning hojati yo‘q. (P.Qodirov)
Marhamat, keling, o ‘rtoq Abdurahmonov! (Sh.Xolmirzayev) Xudoga
shukr, qo ‘shnilarim tillo odamlar. (T.Malik) Shukur, sog’, ba’zi ishlar
bilan bo ‘lib kelolmadi. (A.Qodiriy) Men esam, shukur, yuzdan o ‘tdim.
(A.Abdullayev)

10.Gapdatasdiq(ha, xo ‘p, mayli)vainkor(yo ‘q)ni bildiradigan
so‘zlar alohida gap yoki gap bo‘lagi vazifasida qo‘llanmagan vaboshqa
gap bo‘lagi bilan grammatik aloqaga kirishmagan hollarda ular vergul
bilan ajratiladi: Ha, balli, buni fahmlab yetibsan. (T.Malik) Xo ‘p,
men shug ‘ullanaman bu bilan. (O‘.Umarbekov) Mayli, yaxshi o ‘qish
bo‘lsa, bora qolsin. (O‘.Umarbekov) Yo'q, u ertaga uchrashuvga
bormaydi. (O.Yoqubov) Sen-ku, mayli, o ‘zimiznikisan. (U.Hamdam)
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Tasdiq bildiruvchi so‘zlar yonma-yon qo‘llanganda, ular
vergul bilan ajratiladi: Ha, mayli, bir piyola choy ichsak ichibmiz-
da. (U.Hamdam) Xo ‘p, mayli, agar Otani sizning makoningizga olib
borsam, yaxshi kuta olasizmi? (0O.Yoqubov)

11. Gapda takrorlangan so‘zlar orasiga vergul qo‘yiladi: Qani,
gani, mehmonlarning qo ‘liga suv quyvoringlar. (A.Obidjon) Kelib,
mana, Farhodning uyqusini buzishibdi, uzr, uzr. (E.A’zam) Rahmat,
rahmat, o ‘zlari ko ‘raversinlar. (E.A’zam) Hozir, hozir mo ‘yqalamni
olaman-u... mana bunday qilib... (O.Jorqinboyev) Bas, bas! Buyog ‘ini
eshiting, opa. (Sh.Xolmirzayev) Yo'q, yo‘q, siz meni jentlmenlik
yoshidan o ‘tgan deb o ‘vlamang. (P.Qodirov)

12. Muayyan ikkinchi darajali bo‘lakni mazmun va mantiq
jihatidan odatdagiga qaraganda kuchli, ta’sirli, emotsional qilib
berish, uning ma’nosini izohlash, aniglashtirish magsadi bilan mazkur
bo‘lak gapda ajratiladi va bunday ajratilgan bo‘laklarning har ikki
tomoniga odatda vergul qo‘yiladi (ba’zan ifoda magsadiga muvofiq
tire ham qo‘llanadi, bu haqda quyiroqda aytiladi): Enaxonning onasi,
o0 zi pakana va uning ustiga bukchaygan kampir, o ‘yin gilgan bo ‘lib,
hammani kuldirdi. (Cho‘lpon) Onam wuvushgan oyoqlarini
ugalagancha orqaga, bola yig‘layotgan tomonga, qarab ketdi.
(O¢.Hoshimov) Qayerdadir, yaqin joyda, daryo shovullaydi.
(O‘.Hoshimov) Haligi yigit, qo ‘lida tuguni bor edi-ku, sartarosh,
ertaga ta'tilga chiqar ekan. (A.G*ulomov) Nasihatimni, otangning
so ‘zini, esingda tut. (A.G‘ulomov) Kechqurun, yotar paytda, kampir
ikkovini yoniga chagqirib, o z fikrini aytdi. (Cho‘lpon)

13. Gapda -(i)b qo‘shimchasi bilan yasalgan ravishdoshlar
o‘ziga tobe boshga so‘zlar bilan kengayib kelganda, ulardan keyin
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vergul qo‘yiladi: Uni kim quchoqlab, kim o°‘padi? (Cho‘lpon)
Binafsha uzoqdan yugurib kelib, dadasining bo ‘yniga osilib oldi.
(Sh.Boshbekov) Ular soy bo ‘yiga chodir tikib, bir-ikki hafta turishgan
edi. (0.Yoqubov) Qaysi bir yil olis bir gishlogdan o ‘gay akasi kelib,
uch-to ‘rt kun go ‘nib ketgan edi. (Cho‘lpon) Siz, axir, men bilan bir
shapaloq yerni talashib, shu to ‘g ‘rida nari-beri bo ‘lishib, shu tufayli
shaharga kelib qolgan edingiz... (Cho‘lpon)

Ammo -(i)b qo‘shimchasi bilan yasalgan ravishdoshlar o‘ziga
tobe boshqa so‘zlar bilan kengaymagan bo‘lsa, ravishdoshlar odatdagi
ravishlar bilan bir xil ma’noviy-grammatik maqomda bo‘ladi va
shuning uchun ulardan keyin vergul qo‘yilmaydi: Qo ‘shni xonada
turadigan bir qiz yugurib kirdi. (O.Yoqubov) Divanda g ‘ujanak bo ‘lib
uxlab yotar edi. (0.Yoqubov) Kotiba ko ‘zlarini pirpiratib chiqib ketdi.
(A.Namozov)

Biroq kengaymagan ravishdosh bilan fe’l kesim orasida
to‘ldiruvchi yoki hol vazifasidagi so‘zlar kelganda, shu bo’limning
13-bandidagi kabi, ravishdoshdan so‘ng vergul qo‘yiladi: Matluba
bir-bir bosib, orqaga qaytdi. (O.Yoqubov) Ko ‘klamning sayroqi
qushlari tabiat ko ‘rinishlarini kuylamogqdalar, ko ‘m-ko‘k ko ‘katlar
silkinib, qushlarni olgishlamoqdalar. (Oybek)

Shuningdek, -(i)b qo‘shimchasi bilan yasalgan ravishdoshli
qurilmalar tilda idiomatik, frazeologik iboralarga aylanib qolgan
bo‘lsa, ulardan keyin vergul qo‘yilmaydi: Bugun... yeng shimarib
ishlab o ‘tirsam, qo ‘ng ‘iroq bo‘lib qoldi. (A.Meliboyev) Og zingga
qarab gapir, men Vatan uchun jang qilib edim! (T.Murod) Ammo
ko zingga qarab ishla. (T.Murod) Zum o ‘tmay qo ‘lini yuvib chiqdi.
(O“.Hoshimov)
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14. Gapda -gach qo‘shimchasi bilan yasalgan ravishdoshlar
o‘ziga tobe boshga so‘zlar bilan kengayib kelganda, ulardan keyin
vergul qo‘yiladi: Bir marta qaysi bir to'y bir haftaga cho Zilib
ketgach, oltinchi kuni bizning so fi eshondan so ‘ramay qochib kelgan!
(Cho‘lpon) So ‘fining bagqirishidan so ‘ng bir oz shoshib turgach, ular
yugurgancha uyga kirdilar. (Cho‘lpon) Hech natija bo ‘Imagach, uni
bo ‘shatishga qaror gilindi. (T.Sodiqova) Maydonga to ‘rtta nazoratchi
kirib kelgach, gazetchilar shagqirlatib suratga tushira boshlashdi.
(N.Eshonqul)

15. Gapda -gan qo‘shimchasi bilan yasalgan va o‘rin-payt
kelishigining qo‘shimchasini olgan sifatdoshlar o‘ziga tobe so‘zlar
bilan kengayib kelganda, ulardan keyin vergul qo‘yiladi: Otam
cho ‘ponlik gilganda, men go zi-uloqg bogganman. (Sh.Xolmirzayev)
Ular dabdurustdan o ‘rinlaridan turishganda, tag‘in xijolat hissi
ezdi meni. (Sh.Xolmirzayev) Qosimjon mashinada xotinini bir
aylantirmogchi bo ‘lib turganda, eshik taqillab qoldi. (S.Ahmad)
O ‘yin tamom bo ‘lib, palov dasturxoni yozilganda, oy ancha balandga
ko ‘tarilgan edi. (Cho‘lpon)

Ammo gapda -gan qo‘shimchasi bilan yasalgan va o‘rin-
payt kelishigi go‘shimchasini olgan sifatdoshlar o‘ziga tobe so‘zlar
bilan kengayib kelmagan bo‘lsa, ulardan keyin vergul qo‘yilmaydi:
Kutilmagandayagqinginada Eronga otlangan Amir Temur Ko ‘ragondan
chopar yetganini aytdilar. (M.Ali) Kulganda ham silkinib-silkinib
kuladi. (S.Ahmad) O‘n so‘m qarz berib turing, xotinim kelganda
beradi. (S.Ahmad) Qariganda gina-kuduratni unutib, bordi-keldi
gilaylik. (T.Malik)

Shuningdek, -gan qo‘shimchasi bilan yasalgan va o‘rin-payt
kelishigi qo‘shimchasini olgan sifatdoshli qurilmalar tilda idiomatik,
frazeologik iboralarga aylanib qolgan bo‘lsa, ulardan keyin vergul
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qo‘yilmaydi: Ko pam hovligavermanglar, kelinni kelganda ko',
sepini yoyganda ko r. (S.Ahmad) U kun bo ‘yi saroydagi do ‘kondan
chigmas, uyga qosh qorayganda qaytardi. (T.Malik) Noinsofning kech
kirganda uxlashini garang! (Cho‘lpon) Bir yilgacha marosimlarni
o ‘tkazaman deb, goqqanda qozig ‘im, osganda xurmacham qolmaydi.
(S.Ahmad)

16. Bog‘lovchisiz bog‘langan qo‘shma gap tarkibidagi gaplar
o‘rtasida alohida mazmuniy munosabatlar mavjud bo‘lmay, bu gaplar
bir paytda yoki ketma-ket sodir bo‘lgan (bo‘ladigan, bo‘layotgan)
vogea-hodisalarni ifodalasa, odatda ular o‘rtasiga vergul qo‘yiladi:
Ko ‘klamning sayroqi qushlari tabiat ko ‘rinishlarini kuylamogdalar,
ko ‘m-ko ‘k ko ‘katlar silkinib, qushlarni olgishlamogdalar. (Oybek)
Botirlari kanal qazadi, shoirlari g‘azal yozadi. (H.Olimjon)
Sohibqironning bug ‘doyrang yuzi xiyol qoraydi, ko zlari katta-katta
ochildi. (M.Ali) Avval ular bizga yetib olishsin, keyin birga jo ‘naymiz.
(X.To‘xtaboyev) Sidigjon to xtadi, orqasidan kimdir kelayotgan edi.
(A.Qahhor)

17. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro ammo,
lekin, biroq kabi zidlovchi bog‘lovchilar bilan bog‘langanda, bu
bog‘lovchilardan oldin vergul qo‘yiladi: Kunlar ilib qolgan, ammo
yerdan hali qishning zahri ketmagan. (O‘.Hoshimov) U xuddi shu
shaharga kelayotgan yo ‘lovchiday chaqqon tushdi, lekin gayerga
kelganini hali bilmasdi. (A.Muxtor) Havo aytarli sovuq emas, biroq
kuchsiz izg ‘irin badanni junjiktiradi. (T.Malik) Hammasini tinglardim,
ammo O ‘xshashini topmasdim aslo. (H.Olimjon)

18. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro -u
(-yu), -da yuklamalari vositasida bog‘langanda, bu yuklamalardan
keyin vergul qo‘yiladi: Mevasini yeng-u, bog ‘ini surishtirmang,
jonidan! (0O.Yoqubov) Termometr hamshiraning qo ‘lidan tushib
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ketdi-yu, bir tomchi simob yaltirab polga dumaladi. (S.Ahmad)
Zum o ‘tmay qo‘lini yuvib chiqdi-da, mehmonlarni kutib olish
uchun shoshildi. (O‘.Hoshimov) Lo ‘li yigit Hikmatilloning kaftini
chap qo‘liga olib, o‘ng qo‘li bilan sharaqlatib urdi-da, poyezdga
garab yugurib ketdi. (0.Yoqubov). Bu holat mazkur yuklamalardan
keyin zidlovchi bog‘lovchilar qo‘llanganda ham saqlanadi: Bu
holat shuv etib o'tib ketdi-yu, lekin kayfiyatimni buzdi. (A.A’zam)
Soqchilar yaginlashayotgan qora sharpani ko ‘rishdi-yu, ammo uxlab
qolganlarini o zlari ham sezishmadi. (T.Malik)

19. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro
takrorlangan ayiruvchi bog‘lovchilar (yo..., yo...; goh..., goh...; dam...,
dam... kabi) bilan bog‘langanda, takrorlanayotgan bog‘lovchidan
oldin vergul qo‘yiladi: Yo mehmon kelganini bilmaydi, yo o ‘zini
bilmaganlikka soladi. (N .Jaloliddin) Dam jahlim chiqadi, dam kulgim
gistaydi. (Oybek) Nuri goh sevinib, shirin xayollarga boradi, goh
butun vujudini qo ‘rquv bosadi. (Oybek) Goh katta shaharlarga borib
golaman, goh daryolarda suzaman. (O‘.Hoshimov)

20. Bog‘langan qo‘shma gap tarkibidagi gaplar o‘zaro
takrorlangan inkor bog‘lovchisi (na..., na...) bilan bog‘langanda,
takrorlanayotgan bog‘lovchidan oldin vergul qo‘yiladi: Na bironta
odamning sharpasi ko ‘rindi, na bir shitirlagan tovush eshitildi.
(O‘.Umarbekov) Na savdo-sotiq qiladi, na dehqonchilikka urinadi,
na kosib-hunarmandlik peshasini tutadi. (Cho‘lpon)

21. Ergashgan qo‘shma gaplarda ergash gap bosh gap
bilan chunki, negaki, shuning uchun, go‘yo kabi bog‘lovchilar
yoki bog‘lovchi vositalar bilan bog‘lansa, ulardan oldin vergul
qo‘yiladi: Ular mening aytganimni gilishadi, chunki men oilamizning

kenjatoyiman. (E.A’zam) Hozircha shunday deymiz, negaki uning o zi
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shu uchrashuvni uzoq vaqtgacha baxtim deb yurdi. (O‘.Umarbekov)
U Mingbulogqa kelganidan xursand, shuning uchun xayollari
Mingbulogdek tiniq edi. (O‘.Umarbekov) Tamara sahnada qushday
uchadi, go ‘yo go ‘zal tovus o ‘ynab uchadi. (G*.G‘ulom)

22. Ergash gap bosh gapga -ki yordamida bog‘lansa, undan
keyin vergul qo‘yiladi: Odam bolasi borki, barhayotlikni orzu qiladi.
(I.Sulton) Bu hol shu gqadar tez sodir bo ‘ldiki, Shavkat biron nima
tushunishga ham ulgurmadi. (Sh.Boshbekov) Shuni mamnuniyat
bilan ta’kidlaymanki, mening kasb tanlashimga otamning do ‘mbirasi
sababchi bo ‘Igan. (M.M.Do‘st)

23. Kesimi shart maylidagi fe’l (-sa qo‘shimchasini olgan)
bilan ifodalangan ergash gapli qo‘shma gaplarda mazkur kesimdan
keyin vergul qo‘yiladi: Kasalni yashirsang, isitmasi oshkor qiladi.
(Maqol) Qayerda ahillik bo‘lsa, o‘sha yerda qut-baraka bo ‘ladi.
(“Tafakkur gulshani”) Kim yalgov bo ‘Isa, uning qo ‘lida obod yer ham
xarob bo‘ladi. (S.Abdulla) Ko ‘ziga nima ko ‘rinsa, shu uni qizigtira
boshladi. (Oybek) Dunyoda ganday yaxshilik va xayriyatlik bo ‘Isa,
hammasini shu birgina qizi uchun istar va orzu gilardi. (Cho‘lpon)

24. To‘sigsiz ergash gaplarning kesimi (-sa ham shaklida
ifodalangan)dan keyin vergul qo‘yiladi: Shahodat xola ko ‘nglida
qarshi bo ‘Isa ham, erining ra’yini qaytara olmadi. (O‘.Umarbekov)
Yarim tunda yotsa ham, ertalab tong otar-otmas uyg ‘onar edi
(P.Qodirov). U o ‘g lining tirishib o ‘qiyotganini bilsa ham, talabni
yanada qattiqroq qo ‘vaverardi. (T.Malik)

25. Ergash gap bosh gapga deb vositasida bog‘lansa, undan
keyin vergul qo‘yiladi: Hovlidagi supaga to ‘shalgan bo ‘yra ustiga
yoyilgan turshaklarni qush talamasin deb, qo ‘riglab o ‘tirdim.
(O°.Hoshimov) Vatan uchun jangga bor deb, qurol berdim qo ‘lingga.
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(H.Olimjon) Yubkaga mos tushsin deb, yo ‘g ‘on poshnali gora amirkon
tuflisini ham berdi. (O‘.Umarbekov)

26. Ba’zan deb shakli gap tarkibida sababli, tufayli, uchun
kabi yordamchi so‘zlarning sinonimi kabi qo‘llanadi, bunday
holatlarda deb so‘zidan keyin ham, oldin ham vergul qo‘yilmaydi:
Arzimagan oshig-ma shuqning xati deb butun pochta ovora bo ‘ladi.
(O°.Umarbekov) Yur, seni deb men ham kechikyapman. (A.Namozov)
Bu dunyo deb u dunyoni bahosiz pulga sotdim-ku. (Cho‘lpon)

— Nega... Nega o ‘ldiribdi?
— Sizning ishingiz deb.
— Mening ishim? — hayron bo ‘Idi Rahim Saidov.

— Ha. I-109 § deb. Ular preparatingizni yo o ‘g ‘irlamogqchi,
yo yo ‘q qilmogchi bo ‘lishgan. Xotiningiz... Munisxon bosh tortgan.
(O‘.Umarbekov)

27. Ba’zan deb shakli gap tarkibida sifatida yordamchi
so‘zining sinonimi kabi qo‘llanadi, bunday holatlarda ham deb
so‘zidan keyin ham, oldin ham vergul qo‘yilmaydi: Uyga ham,
xotiniga ham o ‘z institutining, o ‘z hayotining bir qismi deb qarardi.
(O“.Umarbekov) Said buni sovg‘alarning debochasi deb bilardi.
(U.Hamdam) U senga odam deb qaraydi. (Cho‘lpon) Albatta, bu
unga Mirazim oldida o ‘zini gunohkor deb his etmasligi uchun yetarli
emasdi. (U.Hamdam)

2. Nugqtali vergul

1. Gapda uyushiq bo‘laklar meyoridan ortiq ko‘p bo‘lganda,
ularni muayyan bir tarzda guruhlab berish zarurati tug‘iladi va ayni
shu guruhlarning har biri nuqtali vergul bilan ajratiladi: Demak,
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bu daraxt ro‘dapo boyar choponlarini-yu xipcha kamzul, yasama
sochlarni; qora frak va silindrlar-u charm kurtka va budyonovkalarni;

shalviragan ishtonlar-u torpocha shimlarni ko ‘rgan. (R.Hamzatov)

2. Muayyan tasnif tarkibidagi tartibni bildiruvchi ragamlar
(yoki harflar) yarim qavs bilan ajratilgan bo‘lsa, ular bilan ko‘rsatilgan
s0‘z, so‘z birikmasi va gaplar oxiriga (eng so‘nggisidan tashqari)
nuqtali vergul (ba’zan vergul) qo‘yiladi: Nutq ham til va yozuv kabi
ikki xil shaklga ega: a) og ‘zaki nutq; b) yozma nutq. (“Hozirgi o‘zbek
adabiy tili” darsligi) To ‘ligsiz gaplar bir gqancha ko ‘rinishda bo ‘ladi:

1) ega aytilmagan bo ‘ladi <...>;
2) kesim aytilmagan bo ‘ladi <...>;
3) ega ham, kesim ham aytilmagan bo ‘ladi <...>;

4) ikkinchi darajali bo‘laklar aytilmagan bo‘ladi <..>.
(A.Gulomov)

3. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi
gaplar mazmunan sezilarli mustaqil bo‘lib, bir-biriga mazmunan
bevosita yaqin bo‘lmaganda, odatda ular orasiga nuqtali vergul
qo‘yiladi: Hamidaning boshi og ‘irlashib ketdi; ikki marta sekin,
og ‘zini ochmasdan esnadi. (A.Qahhor) Faqat pashsha g ‘ing ‘illaydi,
bemor ingillaydi; har zamon yagqin-yirogdan gadoy tovushi eshitiladi.
(A.Qahhor) U otasi singari baland bo ‘yli, keng yag ‘rinli; otda ko'p
yurgani uchun oyog ‘ini kerib tashlaydi, ovda ko ‘p bo ‘Iganidan fikrini
qo ‘l harakati bilan ham tushuntirib gapiradi. (Sh.Xolmirzayev)

4. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi
gaplar bir nechta bo‘lsa, ularning mazmunan bir-biriga yaqinlari
vergul bilan ajratilib, qolgan muayyan bir yoki bir nechtasi nuqtali
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vergul bilan ajratiladi: Xotin uzoq yig ‘ladi, eriga qattiq gapirganiga
pushaymon bo‘ldi, o°zini qarg‘adi, o‘lim tiladi; yig‘idan tolib,
tashqgariga chigdi. (A.Qahhor) Unmsin ko ‘kragiga nihoyatda og ir
bir narsa bilan urilganday ko ‘ngli ozib tentirab ketdi-yu, yiqilmadi,
lekin oyoq uzra turib hushidan ketdi; oradan qancha vagt o ‘tganini
bilmadi, ko ‘zini ochib garasa, jonvor yelkasidan tushipti, emaklab
boyagi sag ‘ananing orqasiga o ‘tib ketdi. (A.Qahhor) Yigit pochasini
shimarib olgan, ikkisi ham oftobda pishib, yuzlari bo ‘g ‘riqib ketgan;
bulogni topib borib, uzala tushgancha rosa suvga to vishdi, yuzlarini
chayib, bir-birlariga suv sachratib o ‘ynashdi, yayrab ketib, xoli joyda
ekanliklarini unutishdi, shekilli, xuddi oz uylaridagiday qiy-chuv
qilishdi. (A.Muxtor)

5. Bog‘lovchisiz yoki murakkab qo‘shma gap tarkibidagi
gaplarda ifodalangan vogea-hodisalarni solishtirish, qiyoslash
mazmuni aniq ifodalanganda, ular orasiga nuqtali vergul qo‘yiladi:
Ba’zilar ularning juda-juda inoq yashashlarini aytisharmish;
bazilar esa aksincha, gap tarqatisharkanki, osmondan tushib, yerdan
chigqandek ko ‘payishib ketgan odamlarning bir-birlarini ko ‘rishga
ko zlari, otishga o ‘qlari yo ‘q. (Sh.Bo‘tayev) Hovuzni o ‘ragan pastak
devor ortidagi tosh ko‘chadan qachon o tsangiz, changalzordan
qushlar chug ‘urini eshitasiz; hovuzning u tarafidagi supada esa oq
tug ‘i 0 ‘ngib ketgan tanho qabr ko ‘rinib turadi. (Sh.Xolmirzayev)

6. Bir qancha gaplar uyushganday bo‘lib, yaxlit bir
bog‘lovchisiz qo‘shma gapni tashkil etganda, ular orasiga nuqtali
vergul qo‘yiladi: Razzoq so fining sovuq yuzlari uning ko ‘zlaridan
yiroglashgan, nasihat yo‘li bilan minglarcha marta aytilgan va
ta’kidlangan so zlar unutilgan; sovuq so ‘filarning “harom” degan

da’volari sinib, parcha-parcha bo ‘Igan; “nomahramlik” safsatalari
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ot oyoqlari ostida yanchilgan, to'rt devorning bu tutqun qizi o ziga
o xshagan tutqunlardan boshqa hech bir guvoh va tilchi bo ‘Imagan
shu keng dalaning quloch yetmas bag ‘rida yillardan beri tugilib kelgan
alamlarini kuyga aylantirib, cheksiz bo ‘shliglarga yoyib yuborgan
edi. (Cho‘lpon)

3. Tire

1. Ot kesim ot, son, olmosh, harakat nomi, taqlidiy so‘zlar
yoki ular hokim bo‘lgan so‘z birtkmalari bilan ifodalanib, bog‘lamasiz
qo‘llanganda, ega va kesim orasiga tire qo‘yiladi: Ulug* ustozlarim
so‘zi — qoida. (1.Mirzo) O°g‘ilni uylantirish — otaning vazifasi.
(A.Mamarasulov) Uyqu — umrning tanobi! (Cho‘lpon) Samargand —
olamning sayqali, ko ‘rki. (1.Mirzo) Bu — hayvonlarga xos bo ‘Imagan
xislat. (H.Shayxov) Dunyo go ‘zali — sen, qadoqqo ‘l singlim. (1.Mirzo)
Ikki o‘n besh — bir o'ttiz. (Maqol) Lekin hozir bizni giynayotgan
birdan bir masala — siz bilan bevosita fikr almashish metodikasini
aniqlash. (H.Shayxov) Oyoq osti — “chilip-chilip”, Zirgiraydi eski
yaralar... (A.Muxtor) Shabnam, bu — tunda oy to ‘kkan achchiq yosh,
Hovur, bu — quyoshning ko ‘ksida alam. (1.Mirzo)

2. Ammo ot kesim inkor shaklida (ya’ni undan keyin inkor
ifodalovchi emas so‘zi kelgan) bo‘lsa, ega va kesim orasiga tire
qo‘yilmaydi: Harqalay, erxotinningyugurdagiemas. (A .Mamarasulov)
Salim Karimovich yomon odam emas. (O.Yoqubov) Odam bolasi

quyon emas-ku! Yiliga o ‘n-o ‘n beshtadan tug ‘sa. (S.Ahmad)

3. Agar ega bilan ot kesim orasida kirish so‘z, undovlar
kelsa, ular orasiga tire qo‘yilmaydi: Rashk, avvalo, kuchli muhabbat
belgisi. (O°.Hoshimov) Tantana qahramoni, albatta, Bahrom Farang.
(M.Xo‘jayev)
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4. Ega bilan ot kesim orasida ham, fagat kabi yuklamalar
kelgan bo‘lsa, ot kesimdan oldin tire qo‘yilmaydi: Rahmat ham
o ‘qituvchi. Velosiped ham transport vositasi. Mening bilganim faqat
Sunnatullayev. (T.Malik)

5. Ot kesimli gap tilda idiomatik, frazeologik iboralarga
aylanib qolgan bo‘lsa, ega va ot kesim orasiga tire qo‘yilmaydi:
Insonning qo ‘li gul. (Maqol)

6. Ega kishilik olmoshlari bilan ifodalanganda, odatda ot
kesimdan oldin tire qo‘yilmaydi: Sen Lutfiyning so‘lim g‘azali.
(A.Oripov) Sen urush qatnashchisi. (T.Murod) Ammo qarshilantirish
ma’nosi vogelanganda, tire qo‘yiladi: Men — o ‘gituvchi, sen — talaba.

7. Ot kesim (yoki ega) so‘roq olmoshlari bilan yoki yuklamali
so‘zlar bilan ifodalanganda, ega va ot kesim orasiga tire qo‘yilmaydi:
Do ‘sting kim? Do ‘sting nechta? To‘y qachon? Oralaringda chaqqon

va bilag ‘on Botirmi? Suv sening shaxsiy mulkingmi? (E.A’zam)

8. Ot kesim sifat, ravish, tartib son yoki egalik olmoshi
bilan ifodalanganda, ega va kesim orasiga tire qo‘yilmaydi: Dalalar
ko ‘m-ko ‘k. Havo toza, musaffo, zangor. (E.Vohidov) Issig ‘i baland,
alahsiraydi. (T.Malik) Ammo Miryoqub akaning yurishi ko ‘p!
(Cho‘lpon) O ‘sha amal seniki, xijolat tortma. (A.Namozov) Mana
shu uy-joy turish-turmishi bilan seniki. (T.Murod) Eti sizniki, suyagi
meniki, deb uyiga tashlab kelaman. (S.Ahmad) Mening o ‘g ‘lim
hamisha birinchi... (T.Murod)

9. Makon, zamon va miqdor chegaralari (“...dan ...gacha”)ni
ko‘rsatuvchi so‘zlar orasiga tire qo‘yiladi: Andijon — O ‘sh yo ‘lini
quyuq tuman bosgan. (S.Ahmad) XII — XVI asrlarda bu shahar

88



Yassi deb yuritilgan. (N.Karimov) Yosh Mirtemirning eski maktabda
o'‘qigan davri 1914 — 1915-yillarga to ‘g ri keladi. (N.Karimov)

10. Gapda uyushiq bo‘laklardan keyin kelgan
umumlashtiruvchi so‘zdan oldin tire qo‘yiladi:  Yozuvchining
shaxsiga, qanaqa asarlar yozayotganiga, qanday yozishiga, hatto
kechasi yo kunduzi yozishigacha — hamma-hammasiga qiziqadilar.
(S.Ahmad). Ovozidagi boyagi bolalarcha hayrat, uyqusiz ko ‘zlarida
porlagan quvonch, batareyalarni silagandagi bo ‘lakcha mehr —
hammasi birdan so ‘nib, ovozida, xatti-harakatlarida kutilmagan bir
horg ‘inlik paydo bo ‘Idi. (O.Yoqubov)

11. Gapda umumlashtiruvchi so‘zdan keyin kelgan uyushiq
bo‘laklar aniqlashtirish, izohlash, ilova mazmuniga ega bo‘lsa,
umumlashtiruvchi so‘zdan keyin ikki nuqta emas, balki tire qo‘yilishi
mumkin: Olloh taolo bul yulduzlarni uch magsadda— osmonga ziynat,
shaytonlarga otiladirgan tosh hamda bandalariga yo ‘l ko ‘rsatuvchi
alomatlar bo ‘Imog ‘i uchun yaratdi. (N.Jaloliddin) Aytib beraversa
barchaga barin — Omad-u judolik va yonganini, Rashk, umid, alami
va afsuslarin, Aldagani, quvonganini. (A.Muxtor) Zotan, ziyolikka
bir qarashingizdayoq unda uzoq asrlar mobaynidagi murakkab
taraqqiyot jarayonida yuzaga keluvchi fikrlovchi mavjudotga xos
hamma sifatlar — aql, farosat, bahodirlik, ko ‘tarinki ruh, oliyjanoblik,
yumor va hokazolarni payqab olish sira qiyin emasdi. (H.Shayxov)

12. Gapda umumlashtiruvchi so‘zdan keyin kelgan uyushiq
bo‘laklarni kuchli ta’kidlash zarurati mavjud bo‘lgan yoki ular
ajratilgan izohlovchiday qo‘llangan hollarda uyushiq bo‘laklar ikki
tomonidan tire bilan ajratilishi mumkin: Sudda juda ko ‘p narsalar —
tergovchilarning jinoyatkorona xatti-harakatlari-yu dastlabki sudning

89



yuzakiligi, tergov va sudning protokolidagi qalbakiliklar — aniq
isbotlar bilan fosh qilindi. (N.Aminov) Ikkala yosh — yuzlari kulgan,
ko ‘ngillari yozilgan — qo ‘ltiglashib ayvonga bordilar. (Cho‘lpon)

13. Gapda aniqlashtirish, izohlash mazmunidagi ajratilgan
bo‘laklardan oldin tire qo‘yilishi mumkin: Gangrenaga — qorasonga
avlanib ketsa nima bo‘ladi? (S.Ahmad) Bu masalani hal etish,
chamasi, hushyor, dovyurak, idrokli, aqli raso, iste’dodli yoshlarimiz —
kelajak aviodlar zimmasiga tushadi. (M.Hasaniy) Alibek eng asosiysi
— majaqlangan inni yerga tashlagandan keyin darhol tepkilash
kerakligini esdan chigargan ekan. (A.Mamarasulov) Xalgaro savdo
yo ‘li — Buyuk ipak yo ‘li Temur va temuriylar davrida juda serqatnov
bo‘lgan. (B.Ahmedov) Tashqarida — gulzor tomonda esa ola
qorong ‘ilik hukm surardi. (Cho‘lpon)

14. Ajratilgan bo‘laklarni gapda alohida ta’kidlash zarurati
bo‘lganda, ular har ikki tomonidan tire bilan ajratilishi mumkin: 7oy
hammadan uzogdan — Beshqo ‘rg ‘ondan — o ‘ziga o ‘xshash yuvosh
sigirini oldiga solib kelardi. (O°.Hoshimov) Oyim ko'p tayinlagani
uchun biz — bolalar — unga tegmasdik. (O‘.Hoshimov) Shuhrat
Salimovich — mening sobiq yordamchim, meditsina fanlari kandidati,
dotsent — xonamga kirib keldi. (H.Shayxov) Shu topda uning juda
ehtiyot bilan — hech bir sharpa chiqarmay — bosgan qadamlarining
bo ‘shang shitirlashi ham o ‘tirganlarga malol kelgan kabi edi.
(Cho‘lpon)

15. Kirish va kiritma birliklar gapda har ikki tomonidan tire
bilan ajratilishi mumkin: Bittasi — ularning kattasi bo ‘Isa kerak —
yonidagi sherigiga “beshikni yo‘qot” deganday ishora qildi.
(Sh.Boshbekov) Chaqaloq — tonggi salginda sovuq qotganmi yo qorni
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ochganmi — big ‘illab yig ‘lardi. (Sh.Boshbekov) Gulmiraning onasi —
og zi to‘la tilla tish, pakana, semiz ayol — barmoglari bilan stolni
asabiy chertib o ‘tiribdi. (Sh.Boshbekov) Abdulhamid Sulaymon o ‘g ‘li
— boyagi o ‘n to‘qqiz yashar yigit — shunday xatti-harakatga jur’at
etgandi. (N.Karimov) Miryoqub — bir joyda bir nafas o ‘tirolmaydigan
narsa — olti-yetti kundan beri mingboshi yonidan jilmaydi. (Cho‘lpon)

16. Bog‘lovchisiz qo‘shma gap qismlari orasida o‘xshatish
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Hamal keldi —
amal keldi. (Maqol) Qor yog ‘di — don yog ‘di. (Maqol) Yulduz o ‘chadi
— Yo ‘qlik dunyosiga ko ‘chadi. (A.Muxtor)

17. Bog‘lovchisiz qo‘shma gap qismlari orasida savol-javob
munosabati ifodalanganda, shuningdek, faqat birinchi qismi savoldan
iborat bo‘lganda, ular orasiga tire qo‘yiladi: Atrofda nima ko ‘p — kimyo
zavodlari ko ‘p. (H.Shayxov) Yetimlik nima — mendan so ‘rayver.
(Sh.Boshbekov) Xayolidan ne o ‘ylar o ‘tdi — yolg ‘iz xudoga ayon.
(Sh.Boshbekov)

18. Bog‘lovchisiz qo‘shma gap qismlari orasida zidlash,
qarshilantirish munosabati ifodalanganda, ular orasiga tire qo‘yiladi:
Yulduzlarni xayolida har xil rangga bo ‘yab ko ‘rdi — yulduzlar oz
rangida xira miltillab turaverdi. (A.Muxtor) It huradi— karvon o ‘tadi.

(Magqol) Jismimiz yo ‘qolur — o ‘chmas nomimiz. (H.Olimjon)

19. Bog‘lovchisiz qo‘shma gap qismlari orasida shart
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Birovga ayta
ko ‘rmang% ikkovimiz ham baloga golamiz. (S.Ahmad) To ‘g ¥i bo ‘ling
— bexavotir bo ‘lasiz. (Maqol) Qo ‘shning tinch — sen tinch. (Maqol)
Odamlarni biriktir — har birining yuragida bo ‘ron qo ‘zg ‘aladi.
(Oybek)
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20. Bog‘lovchisiz qo‘shma gap qismlari orasida sabab-oqibat,
asos-xulosa munosabati ifodalanganda, ular orasiga tire qo‘yiladi:
Sen borsan — men uchun bu hayot go ‘zal, Sen borsan — men uchun
dilbar koinot. (A.Oripov) Endi nima bo‘lib shundoq bo ‘Iganini
aytib o ‘tirishga fursatim yo‘q — idorada odamlar kutib o ‘tiribdi.
(A.Qahhor) Uyda qadam bosgani joy yo‘q — hamma yoq o ‘yinchogq.
(Sh.Boshbekov) Keyingi kunlarda daryo qirg ‘og ‘ini chumchuq bosib
ketdi — kanal miroblari suvi chekinib, ochilib qolgan orolchalarga
sholi ekishgan. (S.Ahmad) Qarasam, oshxona tomondan gup-gup
etgan tovush kelyapti — oyim o ‘g ‘irda tolqon qilyapti. (O‘.Hoshimov)
Narigi tomonda taraq-turuq boshlandi — quruvchilar ishga tushdilar.
(N.Jaloliddin)

21. Bog‘lovchisiz qo‘shma gap qismlari orasida payt
munosabati ifodalanganda, ular orasiga tire qo‘yiladi: Arava notinch
boldi — qo‘shqulogdagi sut chayqaladi, to‘kiladi. (A.Qahhor)
Yon tarafdagi salobatli eshik ohista ochildi — yordamchi kerakli
qog ‘ozlarning barchasini olib kiradi. (A.Toshmatov) Chala-chulpa u
gapirdi — men angladim, chin ko ‘ngildan men gapirdim — u angladi.
(Cho‘lpon)

22. Bog‘lovchisiz qo‘shma gapning ikkinchi qismi izoh,
ilova xarakteriga ega bo‘lsa, ular orasiga tire qo‘yiladi: Esladi — u
sevgilisi Layli haqgida gapirgandi. (N.Jaloliddin) Uning sarkash
fe’li bor edi — birovning o ‘ziga bo ‘Igan munosabatining ma’nosini

oydinlashtirmaguncha tinchimasdi. (N.Jaloliddin)

23. Bog‘lovchisiz qo‘shma gap tarkibidagi ikkinchi gapning
kesimi tushib qolgan hollarda ikki gap vergul bilan ajratilib, ikkinchi
gapdagi egadan keyin tire qo‘yiladi: To rg ‘ay dashtda kuylar, bulbul —
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chamanda. (1.Mirzo) Oltin o ‘tda bilinadi, odam — mehnatda. (Maqol)
Yaxshidan ot qoladi, yomondan — dod. (Maqol)

24. Ko‘chirma gapli qo‘shma gaplarda muallif gapidan oldin
tire qo‘yiladi (“Ko‘chirma gapli qo‘shma gaplarda tinish belgilari”
deb nomlangan qismda bu haqda batafsil aytiladi).

25. Dialoglarning replikalari ketma-ket bir qatorda emas,
balki ularning har biri alohida abzas shaklida yangi qatordan berilsa,
replikalar oldidan tire qo‘yiladi:

— Jadiding nimasi? Nima degan gap o zi?

— Maktabini yoptirgan vaqtingizda aytib bergan edim-ku.

— Esda qolgan deysanmi?

— Jadid degani “yangi” degani bo ‘lsa kerak. Yurt orasida

yangilikni rasm qilarmishlar... Yangi o ‘qish, yangi maktab, yangi urf-
odat, yangi kiyim — har narsa yangi...
— Eskicha bo ‘Isa, kimga zarari tegar ekan?
— Unisini bilmadim... Ishqilib, jadidlarning qasdi shu emish...
(Cho‘lpon)
4. Ikki nuqta

1. Muayyan fikr-mulohaza, hukm, ilmiy ta’rif, qoida kabilarni
ifodalovchi gaplardan keyin ayni fikr-mulohaza, hukm, ta’rif,
qoidalarning to‘g‘riligini asoslash uchun keltirilgan birdan ortiq daliliy
faktlarni ta’kidlab ko‘rsatish maqsadida ikki nuqta qo‘yiladi: U (gap)
ega va kesimdan yoki ega-kesim va ikkinchi darajali bo ‘laklardan
iborat bo‘ladi: Saida kuldi. Qalandarovning ko zlari olayib ketdi.
(A.Qahhor) Tong. Havo salgin. Yumshoq shamol mayingina esib
turibdi. (A.G‘ulomov)
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Ba’zan bunday hollarda mazkur gaplardan keyin masalan,
misol, dalil, chunonchi kabi so‘zlar qo‘llanishi mumkin, bunda ikki
nuqta ayni so‘zlardan keyin qo‘yiladi: U (gap) ega va kesimdan yoki
ega-kesim va ikkinchi darajali bo ‘laklardan iborat bo ‘ladi. Masalan:
Saida kuldi. Qalandarovning ko ‘zlari olayib ketdi. (A.Qahhor) Tong.
Havo salqin. Yumshoq shamol mayingina esib turibdi. (A.G*ulomov)

2. Tasniflash qoliplari aks etgan gaplarda tasnif asosini
ifodalovchi gapdan keyin tasniflangan birliklarni ta’kidlash uchun
ikki nuqta qo‘yiladi: Bog‘lovchi vositalarsiz birikkan qo ‘shma
gap oz tarkibidagi qismlarning munosabati jihatidan ikki xil
bo‘ladi: 1) teng qismli qo ‘shma gap; 2) tobe qismli qo ‘shma gap.
(M.Asqarova)

3. Uyushiq bo‘lakli gaplarda umumlashtiruvchi so‘z bu
bo‘laklardan oldin kelsa, umumlashtiruvchi so‘zdan keyin ikki nuqta
qo‘yiladi: Bu sirni faqat uch kishi: Abdulla, o ‘zi va Samad bilardi.
(O‘.Umarbekov) Ichkaridagilar: chaqalogning ota-onasi, opa-
akalari, Shavkatning ikkita sherigi ham qulab tushgan tom tagida
golib ketdi... (Sh.Boshbekov) Qish bo‘yi allaqaysi go‘r ostlarida
Junjib chiqg‘an qush zotlari: chumchugqlar, chittaklar, to ‘rg‘aylar,
sa’valar va boshga allagancha qush turkumlari oz to ‘plari bilan
vijir-vijiv, chug ‘ur-chug ‘ur sayrab kuladirlar. (A.Qodiriy)

4. Ba’zan uyushiq bo‘laklarni alohida ta’kidlash magsadi
bilan ular gapdan tashqariga chiqariladi, bunday hollarda bevosita
umumlashtiruvchi so‘zdan keyin emas, balki asosiy gapdan keyin
ikki nuqta qo‘yiladi: Lekin undan qimmatli narsalar ham bor: obro’,
vijdon, aql, madaniyat. (O‘.Umarbekov) Divan oldidagi uch oyoqli
stolchada talay qogmevalar turibdi: chaqilgan yong ‘oq, bir hovuch
turshak, bir hovuch qgora kishmish. (Sh.Xolmirzayev) Sizlarga faqat
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shular kerak: yeyish, ichish, kiyinish, pul... (Sh.Xolmirzayev) Abdulla
ko ‘prikka yetganda, Gulchehraning eshigidan ikki kishining hovliqib
chiqqanini ko ‘rdi: bittasi Samad, bittasi esa Gulchehra edi.
(O*.Umarbekov). Erkak zotining bari bir xil: Amerikada ham, o ‘sha
Afg ‘onida ham! (E.A’zam)

Gapda umumlashtiruvchi so‘z bo‘lmagan hollarda ham
asosly gapdan keyin uyushiq bo‘laklarni ta’kidlash uchun ikki
nuqta qo‘yiladi: Mana shu qizil “Jiguli”damiz: xotinim, o ‘g ‘lim,
qizim. (Sh.Xolmirzayev) Chiqib keldilar qator: Dante, Shiller va
Bayron, Firdavsiy, Balzak, Tagor. (E.Vohidov). U tanidi: otasi, Hafiz,
Ubaydulla aka... yana qandaydir ayollar. (O‘.Umarbekov)

5.Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi qismdagi
olmosh (yoki olmoshga vazifadosh so z, gap, odat, narsa, tomon, fikr
kabi mazmuni tavsiflanishi lozim bo‘lgan so‘zlar) bilan ifodalangan
yokiifodalanmagan eganing mazmunini izohlab, aniqlab kelsa, oldingi
qismdan keyin ikki nuqta qo‘yiladi: Faqat shu esida: ertasi kuni ko ‘zini
ochganda, yonida Sobirjon yo ‘q edi. (A.Qahhor) Masalan, gadimdan
qolgan gap bor: ovchi kiyikdan bitta otishi kerak... (Sh.Xolmirzayev)
Uning g ‘alati odati bor edi: birov bilan suhbatlashganda, ko ‘zoynagi
bor-yo ‘qligidan qat’i nazar, xuddi ko ‘zoynak tagidan gqaraganday
gaplashardi. (Sh.Boshbekov) Militsiyaga bir narsa qorong‘i edi: u
tasodifan tushib ketganmi yo o ‘zini tashlaganmi?! (O‘.Umarbekov)
Pishmagan yong ‘ogning bitta yaxshi tomoni bor: og‘ir bo ‘ladi.
(O°.Hoshimov) O ‘shanda uning xayoliga yomon fikr keldi: mashina
xotinini yoki o ‘zini bosib ketganda nima bo ‘lardi? (O‘.Umarbekov)

6.Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi qismdagi
olmosh (yoki olmoshga vazifadosh so°z) bilan ifodalangan kesimning
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mazmunini izohlab, aniglab kelsa, oldingi qismdan keyin ikki nuqta
qo‘yiladi: Bu doktorxona to‘g‘risida Sotiboldining bilgani shu:
salqin, tinch parkda, daraxtlar ichiga ko ‘milgan baland va chiroyli
oq imorat, shisha qabzali kulrang eshigida qo ‘ng ‘iroq tugmasi bor.
(A.Qahhor) Men oldinga surayotgan fikrning qisqacha mazmuni
shu: inson tug ‘ilishidan qobiliyatsiz bo ‘Imaydi. (E.Vohidov) Endi
gap bunday: bugundan boshlab siz opkegan harom ovqatingizniyam
yemayman. (Sh.Boshbekov) Ravor yo I bitta shu: bu ham yaxmalak.
(A.Oripov) Erkak kishi o‘zi shunaqga: bir kun uyda bo‘lsa, o'n
kun ko ‘chada. (O‘.Umarbekov) Orzum shul: o‘chmasin yongan
chirog ‘ing. (A.Oripov)

7. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi
gismdagi olmosh (yoki olmoshga vazifadosh so‘z) bilan ifodalangan
yoki ifodalanmagan to‘ldiruvchining mazmunini izohlab, aniqlab
kelsa, oldingi gismdan keyin ikki nuqta qo‘yiladi: So ‘ngra men bir
narsani ko ‘rdim, anigrog ‘i, ishondim: bizning o ‘zbek bolalari yaxshi
urishar ekan! (Sh.Xolmirzayev) Matluba o ‘shanda yana bir narsani
ko ‘ngliga qattiq tugdi: o‘qishi kerak! (0.Yoqubov) Muovinimga
ayting: o ‘rningizga boshqa birovni tayinlasin! (0.Yoqubov) Sizni
ishontirib aytaman: qayerda bo ‘Imay, doim sizni o ‘ylayman.
(O“.Umarbekov)

8. Bog‘lovchisiz qo‘shma gapda keyingi qism so‘roq
shaklidagi gapdan iborat bo‘lib, oldingi qismdagi ifodalangan yoki
ifodalanmagan to‘ldiruvchining mazmunini ochishga xizmat qilganda,
oldingi gismdankeyinikkinuqtaqo‘yiladi: Lekinmen birnarsanio ‘ylab
qoldim: bolangni nima qilasan? (A.Qahhor) Endi sizdan shuni ham

so ‘rayin: xo jasig ‘a sodigq bir qul, sizning ta’biringizcha, ma’naviy
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bir padar oz 0 °g ‘lig‘a yomonlik sog ‘inarmi? (A.Qodiriy) Xudoyimni
o‘rtaga qo‘yib ayting: astoydil do‘stmisiz? (Cho‘lpon) Aytaman-u
o ylayman: onaning yosh-qarisi bo ‘ladimi? (O‘.Hoshimov) Siz ham
yotig ‘i bilan gapirib bering: nimaga tashqaridan kirar-kirmas, Zebini
so ‘radingiz? (Cho‘lpon) Endi bir boshdan gapirib ber: kim nima ded;,
nima qildi? (Sh.Boshbekov)

9. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi qismda
ifodalangan voqea-hodisaning sababini bildirsa (ikki gap orasiga
chunki bog‘lovchisini qo‘yish mumkin bo‘lsa), oldingi gismdan
keyin ikki nuqta qo‘yiladi: Soat 12 da institutda bo ‘lishim kerak:
darsim bor. (Sh.Xolmirzayev) O zingga qiyin bo ‘ladi: uchta bolang
bor, qo ‘lingda hunaring yo‘q... (A.Qahhor) Pakavira quvonib ketdi:
ikki man oltin hazilakam boylik emas, bunga yangi bir kema sotib
olish mumkin! (P.Qodirov) Lekin ancha vaqt shaharda qolib ketdim:
Yakkachinorga boradigan bironta ham mashina yo‘q edi.
(O“.Umarbekov) Yanglishasiz: men ko ‘klarga berkingan Yer qizidan

xayolimni olmaymen. (Cho‘lpon)

10. Bog‘lovchisiz qo‘shma gapda oldingi qism keyingi qismda
ifodalangan voqea-hodisaning sababini bildirsa (ikki gap orasiga
shuning uchun bog‘lovchi vositasini qo‘yish mumkin bo‘lsa), oldingi
gismdan keyin ikki nuqta qo‘yiladi: Omon ovchining ov sarguzashtlari
ko ‘plarni qizigtirardi: ko ‘plari hikoya eshitish uchun kelardi.
(Sh.Xolmirzayev) U haligi yuksak qahqahani eshitgach, uning
ma ’'nisini angladi: yugurib Zebining yoniga kirdi. (Cho‘lpon)

11. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi

qismda ifodalangan voqea-hodisaning natijasini, oqibatini bildirsa,
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oldingi gismdan keyin ikki nuqta qo‘yiladi: Keyin u yogqa chopdim-
bu yogga chopdim: uch-to ‘rt gop sement topdim. (Sh.Xolmirzayev) U
chidayolmadi. so ‘richadan turib kelib, uy darpardalaridan birining
takkinasiga o ‘tirdi. (Cho‘lpon) Istiglol yillarida bizda Navoiyga
munosabat davlat siyosati darajasiga ko ‘tarildi: shoir yangidan qadr
topdi, shon-shuhrat shohsupasiga ko ‘tarildi. (E.Ochilov)

12. Bog‘lovchisiz qo‘shma gapda keyingi qism oldingi
qismdagi olmosh (yoki olmoshga vazifadosh so‘z) bilan ifodalangan
yoki ifodalanmagan aniglovchining mazmunini izohlab, to‘ldirib
kelsa, oldingi qismdan keyin ikki nuqta qo‘yiladi: Ey Salomxon, bu
eshon pochchamning o ‘g ‘illari bir yigit bo‘ldi: o ‘ktamlikdayam,
sugsurlikdayam tengi yo‘q. (M.Mansur) Shoirlardan doimo talab:
O ‘gimog ‘i kerak yangi she 'r Va aytmog ‘i kerak yangi gap. (E.Vohidov)
Sizdan bugun birgina o ‘tinch: Yolg‘iz qo'ying meni, do stlarim.
(E.Vohidov) Adolatxondan xunuk bir xabar keldi: u Samarqanddagi
maktabni bitirib, Toshkentga ketibdi. (A.Qahhor)

13. Qo‘shma gapning oldingi qismida ko rmoq, qaramogq,
digqat qilmoq, eshitmogq, bilmoq, tushunmogq, sezmoq, eslamoq kabi
fe’llar qo‘llanib, keyingi qismda keladigan muayyan fakt bayoni yoki
muayyan tavsifga semantik ishora qilib tursa, ikki qism orasiga ikki
nuqta qo‘yiladi: Ertasiga ko ‘rdim: ishkom boshida yolg ‘iz bir tup
shaftoli qiyg‘os gullab chigibdi. (M.Mansur) Avval yosh xotinning
ko zlariga qaradi: horg ‘inligi, uyqusiraganligi ochiq ko ‘rinib turardi.
(Cho‘lpon) Digqat qildim. ko ‘nglida ajib bir olov yona boshlaganga
o xshaydi. (Cho‘lpon) Rangidan sezgan edim: maishatining mazasi
yo ‘q. (Sh.Xolmirzayev) O zim ham bilgan edim: katta omburga chap
berib bo ‘Imaydi. (A.Qahhor) Muhammad Churog‘a dodxoh esladi:
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besh yil avval Samarqandda Bog‘i Bihisht mehmonxonasida ham
xuddi shunday voqea yuz bergandi. (M.Ali) Bular darvozadan chiqib,
muyulishga yetganda u yogdan O ‘Imasjon ko ‘rindi: charchagan otini
horg ‘in-horg ‘in gamchilab, asta-asta sudralmoqda edi. (Cho‘lpon)
14. Qo‘shma gapning keyingi qismi oldingi qismdagi
mazmunni umuman izohlab kelsa, ikki qism orasiga ikki nuqta
qo‘yiladi: Mana, magsadiga yetdi: mashhur Otashqalbning sevikli
Mashuqasi nomini oldi. (E.A’zam) Daraning aholisi o ‘z ishi bilan
mashg ‘ul: o ‘spirinlar podalarni haydab chiqib ketadi, erkaklar qo ‘sh
qo ‘shib shudgor qilmogda. (S.Ayniy) Musofir muxlis uni darrov
tanidi: u tanimay kim tanisin! (E.A’zam) Sobiq maktabdoshini tanib-
tanimay, noqulayroq biror gapni qo ‘zg‘ab qolishidan yuragi taka-
puka bo lib o ‘tirgan Ogsoqol shoir, nihoyat, yengil tortdi: shunisiga
ham shukr! (E.A’zam)
5. Qavs .
1. Gapichidaasosiy fikrga qo‘shimchasifatidaberiladiganizoh,
ma’lumotni ifodalaydigan kiritma so‘z yoki birikma gavsga olinadi:
Uni birinchi marta To‘la aka (T Xo jayev)ning repetitsiyasida
ko ‘rganman. (A Meliboyev) Gulya Lagutina ichkarigi xonada o ‘ziga
o xshashib ketadigan (vo armani, yo ozari) bir ayol bilan achomlashib-
cho ‘Ipillashib, pichir-pichir qila boshladi. (E.A’zam) Bunga
kaminaning qulog ‘ida va tevaragida kuchaygan (botiniy va zohiriy)
shovgin ham sabab bo ‘ldi-yov. (E.A’zam) Farhodning taxminicha,
kinoga bevosita daxldor bir-ikkitasini aytmasa, davradagilarning
aksariyati (kelib-ketuvchilarini ham qo ‘shganda) anchayin san’at
atrofida o ‘ralashib yuradigan, ammo o zini uncha-munchadan
kam sanamaydigan omadsizroq bir toifa edi. (E.A’zam) Bordi-yu,
hushyorlik qilinmaganida, qora bozorga kamida 50 ming so ‘mlik
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(o ‘sha yillarning bahosida) zahri qotil mahsulot chiqib ketgan bo ‘lar
edi. (A.Meliboyev) Jarohat o ‘rniga qov (kuydirilgan paxta) qo ‘ydi.
(G*.G*ulom)

2. Gap ichida asosiy fikrga qo‘shimcha sifatida beriladigan
ma’lumotni ifodalagan kiritma gap qavsga olinadi: O ‘sar Hojarga
uylangach (uylanganigayam yigirma yildan oshdi), ana shu eski
uychaga taqab bir dahliz va bir mehmonxona-yotoqdan iborat
boshpana qurib olgan edi. (Sh.Xolmirzayev) Ota ishongan odamlar
(ular orasida Sarkor ham bor) quvg ‘unga tushmasa hali! (O.Yoqubov)
Matluba indamay park darvozasiga tomon yo‘naldi. Samig jon
parkdan chiqishi bilanoq besh panjasini ko ‘rsatib (bu uning “besh_
5o ‘m beraman” degani edi), duch kelgan birinchi mashinani to ‘xtatdi.
(O.Yoqubov) Yana eshitganim (buni menga gqishlog ‘imizdagi bir
mayxo r shinavanda asta qulog ‘imga shipshib qo ‘ygan) jin, alvasti
aroq ichgan odamdan sal nari yurar ekan. (A .Meliboyev)

3. Boshga tildagi gapning yoki boshga tildagi muayyan
bo‘lakning tarjimasi qavsga olinadi: OK. Continue the fly (“Yaxshi.
Uchishda davom eting”). (I.Sulton) Yes, sir (Xo'p bo‘ladi, ser).
(I.Sulton) Mening birinchi maqgolalarim qirg ‘iz tilida chigadigan
“Emgek dangi” (“Mehnat shuhrati”) nomli tuman gazetasida
bosilgan. (A.Meliboyev)

4. Gapichida asosiy fikrga muallifning subyektiv munosabatini
ifodalaydigan kirish so‘z yoki birikma qavsga olinadi: Mugaddas
esa (ajabo!) go ‘yo hech narsani sezmas, u nimagadir sevinib, hadeb
kular... edi. (0O.Yoqubov) Birov o ‘q borib uning qo ‘liga tekkan desa,
boshqa birov (Asta furulloh!) naqd og ziga tekkan deydi. (E.A’zam)
Menga bitilgan xatni ikki kun (ikki kun-a!) saqlab yuribsiz, o ‘sha ikki
kun mobaynida xayolan ikki yuz ming ko ‘chaga kirib chiqqanimni
tasavvur gqilasizmi? (X.Do‘stmuhammad) Tuyqus yon tomondan
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qo ‘llarida cho ‘gmor (ha, ha, rostakam cho ‘qmor!), korjoma kiygan
ikki barzangi sahnaga kirib keldi. (E.A’zam)

5. Gap ichida asosiy fikrga muallifning subyektiv munosabatini
ifodalaydigan kirish gap qavsga olinadi: Ko ‘ngil qo ‘yganlari boshga
edi, boshgalar edi. Uni biz bilamiz (Bilmaylar ketaylik, iloyim!).
(E.A’zam) Sizning xayollaringizni ostin-ustin qilgan o ‘zimdagi
Jazilatlarni (Rostdan ham, bormi ular?) topib, ardoglab yashayman.
(X.Do‘stmuhammad) Boylar bo ‘Isa na fuqaroni bir chaqaga oladi
(bunisi-ku mayli-ya), na mingboshini (mana munisiga chidab
bo ‘lmaydi!). Ochigdan ochiq so ‘kadi, haqorat qgiladi... (Cho‘lpon)

6. Sahna asarlari matnidagi turli izoh, remarkalar qavs ichida
beriladi: SOHIBQIRON. Yo‘q! Bari Ollohdan. Yaratgan egamning
xohishi shul erkan. Oz jannatidan joy ato qilg ‘ay! (Qalqonbekka).
Dafn taraddudini ko ‘ringlar! (Yuziga fotiha tortadi. Saragulni
o ‘rnidan turg ‘izadi). Sen gachon kelding bu maskanga? (O.Yoqubov)
OLIMJON (Alomatga qarab turib). Iye, bu o ‘chib qopti-ku...
(Robotning yelkasidagi blokni kavlashtira boshlaydi.) (Sh.Boshbekov)

6. Qo‘shtirnoq

1. Har biri alohida abzas ko‘rinishida yangi qatordan emas,
balki ketma-ket bir qatorda berilgan dialog replikalari shaklidagi
ko‘chirma gap qo‘shtirnoqqa olinadi (“Ko‘chirma gapli qo‘shma
gaplarda tinish belgilari” deb nomlangan qismda bu haqda batafsil
aytiladi).

2. Turli manbalardan olingan iqtiboslar qo‘shtirnoq ichida
beriladi: Navoiy umrining oxirlarida yaratgan “Mahbubul-quiub”
asarida yozadi: “Yaxshi-yamonning fe’lini bilibmen va yamon-u
yaxshi xislatlarin tajriba qilibmen”. (N.Komilov) “Odami ersang,
demagil odami Onikim, yo ‘q xalq g ‘amidin g ‘ami”. (Alisher Navoiy)
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Cho ‘Ipon shunday deb hayqirgan edi: “..Kishan kiyma, Bo'‘yin
egma Ki, sen ham hur tug ‘ilg ‘onsen!” Yunonlarning Lukian degan
yozuvchisi o ‘tgan. Eramizdan avval. Uning “Vatan sha’niga” degan
asari bor. Undagi birinchi jumla shunday ekan: “O‘z ona-otasini
sevmagan farzand o ‘zga ota-onalarni hurmat qila bilmaydi. Va oz
vatanini sevmagan kishi o ‘zgalar vatanini hurmat qila olmaydi!”
(Sh.Xolmirzayev)

3. Ichki nutq shaklidagi birliklar (o‘y-xayol, mulohaza,
tasavvur kabi) qo‘shtirnoqqa olinadi: Shavkat sekin oynasi darz
ketgan suratga termulib qarar ekan, xayolidan ushbu o ‘ylar o tdi:
“Qiynalib ketdim, Surayyo... Sen bo ‘Iganingda, bu ko ‘rguliklar yo ‘q
edi... O zing hammasini eplarding...” (Sh.Boshbekov)

4. Gapda odatdagi ma’nosidan boshqa ma’noda qo‘llangan,
shuningdek, eski, yangi yoki chet so‘zlar qo‘shtirnoqqa olib beriladi:
Borib-borib yirikroq “ish’ga o‘tdi — odamlarning uy-joyi, mol-
holini o ‘g ‘irlaydigan bo ‘ldi. (Sh.Boshbekov) Shundagina Shavkat
“o‘tlab” ketayotganini anglab qoldi. (Sh.Boshbekov) Bu turqi
sovugning sho ‘rlik Otaga “mehri” tushgan ekan, uni tinch qo ‘ymadi.
(0.Yoqubov) (Malades, Shayx! Orangutan bo'p ket-e!) Bunday
“magqtoviar” Shayxni battar jazavaga soladi. (O‘.Hoshimov) Kop
o zingdan ketaverma, adang “shishka” bo ‘Isa o ziga! (Sh.Boshbekov)
U kelganimizdan beri allaganday lug ‘atni yonidan qo ‘ymaydi, birog
ovqat mahali bor bilimi esidan chiqib ketadimi, nuqul “fish” (balig),
“chiken” (qovurma jo ja go ‘shti), “ti” (choy) yoki “bia” (pivo) deydi.
(E.A’zam)

5. Turli asarlarning, shuningdek, kitob, gazeta, jurnallarning
nomlari, sarlavhalar alohida olinganda emas, balki matnda
go‘llanganda, qo‘shtirnoqqa olinadi: 4.Qodiriyning “O ‘tgan kunlar”
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romanini o ‘qidim; O°.Hoshimovning “Dunyoning ishlari” gissasi;
A.Oripovning “O ‘zbekiston” she’ri; “Maftuningman” badiiy filmi;
“Hozirgi o zbek adabiy tili” darsligi; “Mehnat kodeksi” kitobi; “Xalg
so zi” gazetasi; “O zbekiston adabiyoti va san’ati” gazetasi; “Sharg
yulduzi” jurnali; “O zbek tili va adabiyoti” jurnali kabi.

6. Muassasa, tashkilot, korxona va shu kabilarning shartli
nomlari qo‘shtirnoqqa olinadi:  “O‘qituvchi” nashriyoti, “Fan”
nashriyoti, “Jahon” axborot agentligi, “Oila” ilmiy-amaliy markazi,
“Tasviriy oyina” ijodiy uyushmasi, “Oltin meros” xalgaro xayriya
jamg ‘armasi kabi.

7. O‘zbekiston Respublikasi orden va medallarining nomi
qo‘shtirnoqqa olinadi: “Mustaqillik” ordeni, “Buyuk xizmatlari
uchun” ordeni, “El-yurt hurmati” ordeni, “Sog‘lom aviod uchun”
ordeni, “Oltin yulduz” medali, “Jasorat” medali, “Shuhrat” medali
kabi.

Ammo buyuk shaxslar nomi bilan atalgan orden nomlari
qo‘shtirnoqqa olinmaydi: Amir Temur ordeni, Jaloliddin Manguberdi
ordeni kabi.

8. Turli mahsulotlarning shartli nomlari qo‘shtirnoqqa olinadi:
“Ooraqum” konfeti, “Paxta” torti, “Samarqand” muzlatkichi,
“Neksiya” avtomashinasi kabi.

Ko‘chirma gapli qo‘shma gaplarda tinish belgilarining
qo‘llanishi

1. Ko‘chirma gaplar alohida abzas ko‘rinishida yangi gatordan
emas, balki ketma-ket bir qatorda berilgan bo‘lsa, qo‘shtirnoqqa
olinadi: Muning ustiga yana ta’na ham qilib qo ‘ydi: “Kim olardi endi
u kampirni?” (Cho‘lpon). Ammo agar ko‘chirma gap alohida abzas
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ko‘rinishida yangi qatordan berilgan bo‘lsa, qo‘shtirnoqqa olinmaydi
va uning boshlanishi oldidan tire qo‘yiladi:

Shunda keksa olim dedi:

— O ‘g 'lingizning dunyoda tengi bo ‘Imaydi. (O‘.Umarbekov)
Birdan u qaddini rostladi va o ‘choq boshiga qarab bagqirdi:
— Oyi! Otini nima qo ‘yamiz? (O‘.Umarbekov)

Eshikka yetganda Obid aka:

— Teshavoy! — deb chagirdi. (O‘.Umarbekov)

2. Agar ko‘chirma gap muallif gapidan keyin kelsa, muallif
gapidan so‘ng ikki nuqta qo‘yiladi va ko‘chirma gap bosh harf
bilan boshlanadi; ko‘chirma gap darak mazmunida bo‘lsa, nuqta
go‘shtirnogdan tashqarida, so‘roq mazmunida yoki emotsionallikka
ega bo‘lganda esa so‘roq yoki undov belgisi, shuningdek, ko‘pnuqta
yopiluvchi qo‘shtirnoqdan oldin qo‘yiladi: Barcha dedi barobar:
“Onatilimo ‘Imaydi”. (E.Vohidov) Otasi gapini ma’qulladi. “Tentirab
yurma begona yurtlarda! Kelaver, ochingdan o ‘lsang, men kafil”.
(O“.Hoshimov) Mansurning og ‘zidan nogoh chiqib ketdi: “Jo ‘ra, bir
o ‘tirish gilsam, nima deysiz?” (Sh.Xolmirzayev) Shahobiddin gap
qotdi: “Otasi sotarmikan bu hurligoni yo sandigqa gamab, narxini
oshirib o ‘tiraverarmikan?” (A.Ibodinov) Salim uning qo ‘lidan
yulqinib, uyga chopdi, zum o ‘tmay otasidan qolgan qo ‘shtig ‘ni ko ‘tarib
chiqib, Polvonga o‘qtaldi: “Ket, bo‘lmasam, otaman!” Mahfirat
miltigqa ko ‘kragini tutdi: “Avval meni otasan!..” (M.M.Do‘st) Dam
o ‘tmay ko ‘chada onaning fig‘oni eshitildi: “Mening bolam o0°g'ri
emas, nega uni qiynaysizlar. Uning jigari kasal...” (T.Malik)

3. Ko‘chirma gap muallif gapidan oldin kelsa, muallif
gapidan oldin tire qo‘yiladi; ko‘chirma gap darak mazmunida
bo‘lsa, qo‘shtirnogdan keyin vergul qo‘yiladi, so‘roq mazmunida
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yoki emotsionallikka ega bo‘lganda esa so‘roq yoki undov belgisi,
shuningdek, ko‘pnuqta yopiluvchi qo‘shtirnogdan oldin qo‘yiladi,
muallif gapi esa kichik harf bilan boshlanadi: “Tushunsangiz-chi, aya,
0z holimga qo ‘ying, yosh bola emasman”, — dedi. (O‘ Hoshimov)
“Sizga bir og ‘iz gapim bor edi”, — dedim. (Sh.Xolmirzayev) “Kimsan
0 zing?” — dedim jahlim chigib. (E.A’zam) “Hoy, shu kuningdan
o ‘Iganing yaxshimasmi? ” — deb baqirdim. (Sh.Xolmirzayev) “O Zzing
panohingda asra, Xudo!” — deydi Muyassar xayolan. (O‘.Hoshimov)

4. Muallif gapi ko‘chirma gapning ichida kelganda, muallif
gapi ikki tomonidan tire bilan ajratiladi; bo‘laklangan ko‘chirma gap
qismlarining har biri emas, balki yaxlit ko‘chirma gap qo‘shtirnoqqa
olinadi, ya’ni ichida muallif gapi mavjud bo‘lgan ko‘chirma gapning
boshida qo‘shtirnoq ochilib, uning oxirida yopiladi; bo‘laklangan
ko‘chirma gapning birinchi qismi bo‘laklangunga qadar vergul, nuqtali
vergul, ikki nuqta, tire kabi tinish belgilarini tagozo etgan yoki hech
qanday tinish belgisini taqozo etmagan bo‘lsa, ko‘chirma gapning ayni
uzilgan joyida vergul qo‘yiladi va muallif gapidan keyin ham vergul
qo‘yilib, muallif gapi, shuningdek, ko‘chirma gapning ikkinchi gismi
kichik harf bilan boshlanadi: “Kim astoydil harakat gilsa, — deydi
keksalar, — o ‘sha har qanday maqsadiga erishadi”. (Gazeta) “Shuni
ham aytib qo ‘yay, — so zida davom etdi Ibrohimov, — hozirgi zamonda
xotin baxtini erdan kutmaydi”. (A.Qahhor) “Lekin qobiliyat keyin
ham yuzaga chiqishi mumkin, — deb o ‘zicha to ‘ng ‘illadi Zokir O ‘rin
nihoyat. — Buyam talantday gap”. (Sh.Xolmirzayev) “Talabalar, —
deydi ustozlar, — o ‘z ustlarida muntazam ishlamogqlarilozim”. (Gazeta)

5. Agar bo‘laklangan ko‘chirma gapning birinchi gismi
bo‘laklangunga qadar nuqtani tagozo etgan bo‘lsa, ko‘chirma gapning
ayni uzilgan joyida vergul qo‘yiladi va muallif gapi kichik harf bilan
boshlanib, undan keyin nuqta qo‘yiladi; ko‘chirma gapning ikkinchi
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qgismi bosh harf bilan boshlanadi: “Ma, — dedi mashinaning qiya ochiq
eshigidan uzatib. — Gulandomniyam og zi tegsin”. (O‘.Hoshimov)
“Uch yildan beri shu gapni kutar edim sizdan, — dedi Omon iymanib. —
Qiling. Bir yonini o ‘zim ko ‘taraman...”. “Yo ‘q, hammasi o zimdan, —
kesib ta’kidladi Mansur. — Armonim shu edi, jo ra”. (Sh.Xolmirzayev)
“Kambag ‘alning ekkani unmaydi, bolasi ko ‘payadi o ‘zi, — deb o ‘yladi
Shoikrom ijirg ‘anib. — Shu kunimdan ko ‘ra urushga borib, o ‘lib keta
qolganim yaxshiydi”. (O°.Hoshimov)

6. Agar bo‘laklangan ko‘chirma gapning birinchi gismi
bo‘laklangunga qadar so‘roq yoki undov belgisini tagozo etgan bo‘lsa,
ko‘chirma gapning ayni uzilgan joyida so‘roq yoki undov belgisi
qo‘yiladi va muallif gapi kichik harf bilan boshlanib, undan keyin
nuqta qo‘yiladi; ko‘chirma gapning ikkinchi qismi bosh harf bilan
boshlanadi: “Nahotki, Sultonmurod akam? — deyman. — O ‘zi qolib,
sherik boshlab keptimi endi?.. Bo ‘lakdir-e, o ‘libdimi?!” (M.Mansur)
“Tavba! — deyman. — Bu ganaqasi bo ‘Idi!” (Sh.Xolmirzayev) “Menga
desa, otib yubormaydimi?! — deb o ‘yladi u ayvon labiga cho ‘qqayib
o ‘tirganicha usti yopiq simni ochiq simga ildam ularkan. — Harna

bitta haromxo ‘rni o ‘Idirganim”. (O‘.Hoshimov)

7. Ko‘chirma gap muallif gapining ichida kelganda, u
bosh harf bilan boshlanib, qo‘shtirnoqqa olinadi va uning oldidan
ikki nuqta qo‘yiladi; ko‘chirma gapdan keyin uning mazmuniga
muvofiq vergul (yopiluvchi qo‘shtirnoqdan keyin) yoki so‘roq, yoki
undov, yoki ko‘pnugqta (yopiluvchi qo‘shtirnogdan oldin) qo‘yiladi,
bu belgilardan keyin esa tire qo‘yiladi: Kampirni uyg‘otib: “Tur,
karomatingni ko ‘rsat”, — dedim. (Oybek) Bunga qarshi o jar cho ‘log:

“Avval quda qilib, keyincha o ‘zim ham shaharga ko ‘chmogchiman”,
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—deb javob berdi. (Cho‘lpon) Mehmonlarga: “Zerikmadingiziarmi? ”
— deb, supaning bir chetiga o ‘tirdi. (Oybek) To'n kiyib, belbog "
bog ‘lagan bolakaylar ko ‘zidan duv-duv yosh oqib: “Buvijonim,
buvijonim!” — deb chirillashar edi. (O‘.Hoshimov) Ona esa: “Bolam,
qishlog ‘imiz, odamlarimiz yana ham yaxshi bo ‘lib ketdi, mana, kelsang
ko ‘rarsan...” —derdi. (S.Ahmad) Qizaloq: “Otam sizni yo ‘qlayotuvdi.
Zerikkanlar...” — dedi. (Sh.Xolmirzayev)

8. Ko‘chirma gap mazmunan muallifning o‘y-xayoli, ichki
kechinmasi, ichki fikr-mulohazasi kabilarga daxldor bo‘lib, bevosita
talaffuz qilingan nutq maqomida bo‘lmasa, ya’ni muallif gapining
sintaktik asosini...deb o ‘yladi, ... deb xayol qildi, ...deb fikr-mulohaza
qildi, ...deya xavotir oldi, ...deya qo ‘rquvga tushdi kabi, shuningdek,
...degan fikrdaman, ...degan gap, ...deganday bo‘ldi, ...deganday
ishora qildi kabi so‘z shakllari tashkil etgan bo‘lsa, ko‘chirma gap
kuchsizlangan, undagi vogeani nomlash darajasi esa kuchaygan
bo‘ladi, shuning uchun mazkur “ko‘chirma gap” qo‘shtirnogqa olinadi,
undan keyin yoki oldin esa hech qanday tinish belgisi ishlatilmaydi;
fagat agar “ko‘chirma gap” emotsionallikka yoki so‘roq mazmuniga
ega bo‘lsa, yopiluvchi qo‘shtirnogdan oldin undov yoki so‘roq belgisi
qo‘yiladi: “Nahotki, birga o ‘gisak, yaxshi qiz ekan” deb o ‘ylardi.
(O“.Umarbekov). “Yana fe’li aynibdi cholning!” deb o ‘yladi kampir.
(Cho‘lpon) Hozir, birpas nafasni rostlab olay, keyin “Yo pirim!” deb
ko ‘taramiz-u, ketaveramiz. (Sh.Boshbekov) “Yo'q, gaplashish qiyin
bo ‘Isa kerak” deb o ‘ylayman. (O‘.Umarbekov) “Uyda xotinim bor,
qizim bor, ular nima yeydi?” deb o ‘ylamaydi. (Cho‘lpon) “Bu joyda
o zga magqsad bo ‘lishi mumkin emas!” deb o ‘ylardi u. (Cho‘lpon)
“Bu ketishda, qizim sho ‘rlik, to ‘yga yetarmikan, yo ‘gqmikan?” degan
xayollar onaning bag ‘rini tilardilar. (Cho‘lpon) “Tashi yaltiroq, ichi
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qaltiroq” degan gap bor. (Cho‘lpon) Zunnun “Yo'q, yo'q” degan
ma'noda qo ‘lini chaypidi. (Cho‘lpon) Nizom gayigni sokin qo ‘ltiqqa
burib kelib to xtatganda, Hamidaga ma’yus termulib, “Yana gachon
ko ‘rishamiz?” degandek garadi. (P.Qodirov) “Men go ‘yib yubordim,
siz ham qo ‘yib yuboring” degan ishorani bildirdi. (T.Murod) Ulug ‘bek
“Jim!” deganday o‘ng qo‘lini sal ko ‘tarib qo'yib, Abdulvahobga
tikildi. (T.Malik) Yigitlar “Kim javob beradi? ” degandek bir-birlariga
garab olishdi. (T.Malik) “Sendan yozuvchi chigadi-yov” degan
magqtovdan taltayib, oldidagi qog ‘ozga battar yopishadi. (E.A’zam)
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MEBEP TWIHUHI AIIALI IIAKJATAP

Anabuif TH1 yMyMXalK THIHHUHT CcalKaJlaHTaH HIaKIH
chdaTHIa aHUK MEBEP XaMJla KoWJanap acocuaa uill Kypaau. Mumnui
anaOWid TUIIHHW, YHUHT OF3aKH Ba €3Ma IIAKJUIaPUHH IMyXTa drajuamaa
MEBEPIAPHAHT YPHU MyXUMIHD. THINIYHOCIHKIA MebEp TyLIyHYaCH
MYTaxacCHCIap TOMOHHAAH KaOyna KWIMHIAaH, MabKYJIaHTaH Ba THII
srajapura TyIIyHapiau OViirad TAi OUpIHMKIapHHUHT HYTK XKapa&Hua
KYJUIaHMIL XONaTH Ba MMKOHMATUHH aHIIaTaqd. Xap KaHJal THIHHHT
MyaisiH KOJIMIra COJMHTaH, OenruiaaHrad MebEpIapHHUHT OOpIHrU
yilla THI KOMJAJAPHHUHT KAaTHHIIUIH, YPraHWIMIIK KyJIalIuTHHA
TAbMHUHJIOBYM MYXHUM OMMIUIapAaHiup. Tun XoaucanapvHH,
YHUHT MEBEPUN KUXATIAPHHH TAaAKUK ITHUIIAA THIHHHT MHIIANA
XyCYyCHATIApUHHN XaM XUcoOra oiuil 3apyp.

MabayMkH, ¥30€K THIIIYHOCIMIHAa anabuil T Mebéprapu
fo3acuiaH Kkymna® Tamkukomiap onud OopuiaraH, kurobiaap Haoip
sTuirad. Macanan, “Anabuii HopMa Ba HYTK MaJaHUATH KUTOOHMIA
¥y30eKk amabuii THIM KyiHAarda MebEpiiap acocuaa Ml KypUIIH KAz
STUITAH:

1. ®oneTuk Menépiap.

. JIekcuk-ceMaHTHK MebEpnap (Cy3 Kysuramr).

. Tamaddys (opdosmnuk) Mebépnapu.

. AKIIEHTOJIOTHK (YPFYHHUHT TYFPUIUTH) MEBEPIIaPp.
. 'pamMmaTuk Menépiap.

. C¥3 scanum Men€prapu.

. UmitoBuit Mensépiap.
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. I'paduk (€3yB) MenEpnap.
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9. IlynkTyauuron Meb€pmap.
10. YenyOwmii Menépnap'.

By Vypunma Ou3 AHMKKAaT KUJIAAWTaH >KHUXaT Y30eK THIH
OyHKTyauscd Mebépiuapuanp. CaBOIXOHIMKHH OIIUpHUIAa opdo-
rpadus — TYFpH E3WMIIHMHT YpHU KAaHYaIMK axaMmusTra sra Oyica,
THHHAIN OENTHJIAPUHHM TYFPU KYUIal XaM MIYHYAJIUK MYXUMIUD.
3epo, €3yBaa THHULI OSNTHIAPHHAHT YPUHIIN UIIUTATUIHIIN HadakaT
€3yB DTacCHHUHI, 0aNKN MUJIATHHHT CaBHACUHH, E3yB MaJaHUATHHHU
KypcaTtud Typaau.

Xo3upru ¥30ek agaOuil TUIMHWHT ITyHKTyallHOH MeEbEpIapH
aHya aBBaJ YpraHWITraH Ba MaBXyJ Koumanap aHda GapKapopnamras
Oyca xaM, TAKOMHJLIAIITAPHIAINN 3apyp xKuxatiaap 0op 3au. Tuaum
OcATHIIAPUHUHT KYJINaHUIIH OmiaH OOFIMK acoOCHH Kouaaiap
2015 fimnma Y36ex THmu, amaGuETH Ba (ONBKIOPH HHCTUTYTH
OJIMMIIAPY TOMOHH/IAH MIIIA0 YHKAITaH Ba YOI ATHITAH 3IU°.

Maskyp kuTo6a 3aMOHaBUM Y¥30€K MyHKTyalusiCH MEBEPIIApH,
THHHII OCNTHUIApPUHHUHT KYJUIaHUIIN Ka0u Typnu macajanap XakKuaa
(UKD FOPUTHIATH.

Ymby KUTOOHHWHT OMpPUHYH KHCMHHH &3MINAA MYHKTyaLHs
6yitnua mamanuim onu6 6opran K.Hazapos, 1I.1loabnypaxMoHOB,
X .Fosues, X.XKamonxonos, b.baxpuaanHoBa kabu THIILLYHOCITAPHUHT

UILJIapUra JIO3UM YpUHIap[a MypoXaaT KHIAHIH.

'Bermaros 3., bob6oesa A., AcomuanuHoBa M. A1abuii HOpMa Ba HyTK MaIaHHSATH.
— TomkenT, 1983. - b. 75.

2Maxmynos H., Mansamues A., Maxkamos H. Y36ex THIH myHKTyanuscHHAHT
acocuit kounanapu. — TomkeHt, 2015.
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IYHKTYAIIUSTHUHT MAKCAJIA BA HABAPUH
ACOCJIAPHA

E3yB Tapuxura Hazap COJNHMHCA, WHCOHMAT XO3WPrH THHHII
OenrwiapuHM KyJUlaMaclaH aBBal XaM y3 QOUKpHUHM E3yBAa TypiH
BOCUTAJNap OpKAJW TYFPH AaHMATUIIIa HHTWITAHU Aa¢HJIallajH.
IlyHnait MHTHIKIN €KY U3JIAHUIIUIAp HATHXKacua €3yBiap yTMHULINIA
Xxap xun Oenrmwiap maiimo Oynran. By Oenrmmap Typam xanxmap
é3yBlapuaa Kym XoJutapAa miakiaaH Oup Xun €KW KMCMaH Y3rada
OynraH Ba, acocas, Oup xwi Basudanu udoaanaraH.

Xo3upru AaBp €3yBHHH THHUII OEJITMIIapHCH3 TaCABBYP KHJIHLI
MYMKHWH 3Mac, YyHKM €3Ma HYTKHHUHT Xap TOMOHJIaMa PUBOXKJIAHUIIH,
MaTOyOT Ba HAIIpUET WIUIADUHMHT KEHI TapakKuil 3THIOW, ¢aH Ba
TEXHUKAHWHT TYPJIM TapMOKJIapHura ousl Kymiad KUToONapHUHT HaLIp
STHJIMIIK €3YBHUHT a)KpaJMac KHCMHU OYnraH myHKTyauusra Oyiaras
xaétuil Tanab Ba SXTHEKHH KydaHTHpIM. Y36eK THIIIYHOCIHIHIA
XaM MYHKTYaAIlUsTHUHT Ba3udanapy Ba KYIJaHUII JOUPACU KEHralau,
Oy Oopajga MyaiisH wu3naHuIUIap oauO Oopuiau, Y30eKk THIU
OYHKTYaI[HSICUHUHT aCOCUH KouAanapy Uiuiab YuKWIIN.

THIITYHOCIUKAA BYHKMYayus TEPMUHU THHUTI OENT IIApUHUHT
HUUTATWIAOIH  XaKWJard KOHYH-KOMJajJlap MaXMyd Ba THHHII
OenrumapuHuHr y3ura HucOaran wuuwutatunaad. IlyHkryanus
(srotuHYa punktum — HyKTa) — TUWIIIYHOCIUKHUHT MYCTaKuI OYITUMU
cudaTuia THHAII OeIruaapy TH3MMH Ba YIAPHUHT KYJIJIaHUII KOHYH-
KouganapuHu ypraHaau. IlyHkTyanus xouzpanapu Ba MebEpIapuHHU
Ouum 3ca €3Ma GUKPHHU aHUK Ba TYFPH, MAHTUKJIIHM Ba U(ORanu, paBOH

Ba TYIIYHApJIA XaMmJla Makcaara MyBoGUK 0aéH KWIHIIIa MyXUMAMP.
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Tunum  OenrmnapuHUHr — acocwii  Basudacu  €3yBra
nbonanaHaIuTaH HyTKHUHT QUKpUH OYIHHHUIIMHY, TallHUHT KaHJal
KHCMJIapra ayKpaJMIOINHH Ba y OV TakiapHUHT §3apo MyHOCa0aTIapuHy
Kypcarunigan wuOoparaup. byHnman Ttamikapu, THHHMIO Oenrunapu
KYIIHMYa MabHO KYpHHUULIapHHH Hoaanail y4yyH XaM XH3MaT
Kuwiagy. byHna ynap HyTKHUHT Oupop Oyiaru €ku ran KaHaam Ma3MyH
aHIIaTTaHWHA Uomanamnl yuyH HIIaTUIaaH.

ynpaii xomarnap Oynaguky, THHUID Oeiruiaapd YpHUHUHT
y3rapuiny KU Y3 YpHUAA UILIaTHIMACIUTY T'all Ma3MyHUHH Oy TyHIak
y3raptupaau. Macanas:

Aganou noowoea xapa6:“Cuz axmox ooam smaccu3”, —
Ooeou. (Jlatudpanan) Ma3skyp ranma axmox cy3uaaH KEHHH Bepryi
KYyHMIca XaM/1a OF3aKi HyTKAa KMCKa TYXTaM OuiaH aiTuica, ranjiaH
MOJUIOHUHT aKJUTUIUTH 3Mac, 0anku axMOK Ba EMOH OJAMIIMIH
aHramuiagd. AkcuH4a, €3yBaa Beprysn KyMuiMaca, OF3aKd HyTKIa
KHCKa TyXTaM 6¥amaca, MOAMOHHHAT aXMOK SMacC/IHIH TyLIyHHIIAH.

3aMoHaBU pyC OYHKTyalusacH OuiaH  IIyFyJIJaHIraH
H.C.BanrunanuHr mryHaai ranu 6op: “THHHAII OearuaapHy yprauuin
MYMKHH 3Mac, Oanku yIapHH KyJiamHu ypranuin kepak”.’ Omuma
Oy ¢ukpu 3aMupuia TUHUII OCITWIAPDHUHT KEHr Basudanapra,
UMKOHHUATIApra STaJIMIMHA XaM Ha3apAa TyTraH Oyica, axab smMac.
YyHku THHHIT Genrmiapu gactinab dakar rpaduk 6enrn BasudpacuHu
yraran Oyica, X03up yJIapHUHT Basudanapu OUp Kajap KCHIraHraH.
Onuma ¢ukpuga naBoMm 3THO &3amu: “X03uWpru TUHUI Oesrunapu
y3uga yiakaH HMMKOHUSATIAPHH My)KaccaM O3Tajad, ynap €3yBuMra
HadakaT (uKpnapuHH, OalKH XMC-TyHFyJapMHH XaM eTKa3HILa
épnam Oepann’.
3By xaknma Kapanr: Bajgruna H.C. Akryanshsie npoGieMbl COBPEMEHHOM PyCCKOH
nyHKTyauuu. — M., 2004. - C.12.
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Japxakukar, DyHKTyanus, Oup TOMOHJaH, WXKoAKopra ¥3 €3ma
HYTKMHHU aHUK, TYFpH Ba Hdonanu 0aéH 3THII UMKOHUATHHU Oepca,
MKKUHYM TOMOH/AAH, YKyBUMIa MyaissH MaTHHAard QUKPHH MyasTud
0aéH STraHujeK, y Ky3aa TyTrTaHAeK TYIIyHUITHHY TabMUHJIAH TH.

YMyMaH, CaBOAXOHJIMKHHM ommpuinaa opdorpadus (HUMIIo)
KOMJAAJIAPUHH 3rajulan KaH4Yaluk 3apyp Oyiica, THHUII GenrunapuHu
YpuHIK Kyanaid OMIMII ManakaCHHH XOCHII KHIIHII XaM [IyHYaluK
aXaMHUATIUAHD.

IMynkTyanmus WXTHMOMR Xxoauca cudaruaa JaBp YTUIIH,
€3yBHHMHT TapaKKW{ 3THIIN OWIaH y3rapu0, TakOMHIAMUO KENraH.
Tabuuiiku, €3yBma nacTia®d KYJUIAHWNTAH THHUAII OeNTMIapUHUHT
KYHWIMIO YPHU XO3UPTH XOJaTHAaH Oomkada OyiraH, KonaBepca,
Bazudasapu X03UPrueK aHUK Ba Mypakkad xam 6yiamaran. Macanas,
y30eKk MyHKTyamusACH Macaiajiapud OWIaH HIyFyJUIaHraH THIINIYHOC
K.Hazapos gactnab ronay3da Ba poMO KYpUHHUIIUIATH YHAAH OPTHK
HIIOPAJIAPHUHT HyKTa Bazudacuga HIINATWITAHH XaKUAa MAaBIyMOT
Oepraun®.

Turaum OGenrunapu WYHMAA SHT KaJUMHUHCH HykTa 6Ynub, Oy
Oeary HOMH KEHWHPOK THHUIN OENTHJIapuHU YpraHaguraH coxa
HOMHHHHT KeJIuO ynKkummra acoc 6ynra. Jlactnad HykTa Basudacuna
TYPJIH IMaKJiary umopanap (poMoO, aiinana, ronaysda, TyprOypuak Ba
6.) xymnanras. JKymilanaH, KaquMIy JIOTHH, IOHOH, TOT €3yBiIapHia
cy3map Oan3an Oy xoi (MHTEpBan), 6ab3aH HyKTa EpaamMuaa Oup-
6upunaH axpatiirad. E3ysna cy3napHu Hykra GMIaH axpaTHIl Y pra
Ocué xankjaapuHUHT OPOMHIA, pyHUK €3yB HAMYHaJIapHia XxaM KHCMaH
yYpauu.

XIX acpHMHr oxupura Keaud HyKTaHMHT XO3MPrH KyJIJaHUII

VpHH Karbuiliamrad. byHOaH KypuHaJIuky, AaBp Tanabura OOFIIMK

4Hazapos K. V36ex mynkryanusacu Tapuxu. — Tomkent, 1976. — B.7.
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X012 MyHKTYaIl[MOH TU3UM XaM ¥3rapud Gopanu, MykaMMailialuaim,
karpuinamanu. lllyHunrnek, TuHWm Oedarunapu COHH, YJIApHU
Kyuram Mebépiapu Tuiiapapo xap xwiaup. IlyskTyauus akpum
XalIKaap &3yBHIa OIIHH, alipUMIIapHaa 3ca HHcOaTaH KeHUH Ianzo
oynraH.

ByryHru kyHma THHALI Oenruiapy Hadakar FalHUHT CHHTaKTHK
KyPHIIMIIH, HHTOHAUACHUTA, OAJIKA CEMAaHTHK CTPYKTypacura, upozaa
MaKCaJura XaM TabCUp 3TaJIUTaH MyXUM BOCHTAra anjiaHras.

[TyuxTyauuss €3yB CHHIrapd MHIUIATHUHT MaJaHWid OoHmuru
xucobnanand. YHuad (ad, TapauM, MaTOyoT, HAmIPHET, Maopud
Ba MAaJaHUAT XOOWMIApH, yMyMaH XKaMHAT Xa€THHUHT Oapua
*abxamapuaa KeHr QoitnanaHnunagy.

3amoHaBwii ¥30ek anabuii THIIM Ba yHHHT Bazudasuiil ycnyonapu
TapakKUETH, €3yB MANAHUATHHUHT YcUDI¥, MarOyoT Ba HAIIPHET
HIUIADUHHAHT KEHI' DPUBOXIAHMINM TNYHKTYalUSHHHT WXKTHMOHH-
amMadi axaMuATHHE omupMoraa. Ulynapnan kenn6 yukub, THHHII
OeNTWIApUMHMHT acocHi Basudamapu cudaruga KyHuAardiapHd
KypcaTyuill MyMKHH:

1. E3yB opkamu mwkomkop (Myawmd) Ba YKyBuM ypracuua
amaJira olraJural HXKTHMOUI aJI0Ka-apalanlyBHUHT TYFpH OOpHIIUra
€paam Oepunr. Arap MyaiisiH ran SKyHHa HKOIKOP YHIOB KU CYPOK
OenrdcHHM Kyica, YKyBUd my Genrunap épaaMuja ranja cCypox €xu
VHIOB, XUC-XasKOH Ma3MyHH OOpJIMTHHH aHMIaiIu Ba Myammid
MaKCaJHU aHUK TyHIYHaH.

2.E3Ma HyTKHard Makcaf, MasMyH Ba CY3JIapHHHI MabHO
KUppaJapiHU aHUKIAIITHpPHLUIJA MIOTHPOK IJTaau. Macanas,
rai OXWpHra KyWHNTaH HYKTa, CYPOK Ba YHJOB Oenrunapu €xu

KYOHYKTA Iy Tanjia KaHaail Ma3MyH, Cy3J10BYMHIHT HYTKMH MaKcaau
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udonanaHraHIUrHHY O IUpaay, ailHy Maitaa, ynapHu Oup-oupuaan
bapknangm.

3. Tan kypunuiunHM aHUK Oenrunamra €paam O6epaau. byHna
ran Oynakinapu, TalHUHT TYy3WJIHIOWTa Kypa Typnapu (comna Exu
KYIIMa), YIOIIWMK Ba axpaTwiraH Oynaknap, yHOoanaMma, KMpUTManap
opacujard derapand, OOFJIOBYMCH3 KyIIMa ram KMCMJapu Xamza
Myasuiig Ba KydupMa ran ypracugaru MyHocabaTHH KypcaTajH.

4. E3sMa HyTKHMHI MX4aM Ba paBoH H(OaNAHUNINHU
tapmuanangu. Kuécnaur: Towkxenmoan bByxopoea xammuatiouean
noeso / “Towkenm — Byxopo” noe3nu. KeliuHru Muconia THpEHUHT
KYJUIAHUIIH TalTHU aHYa MX9aMJIaIOTHPraH.

5.Esma myrkma Mypakka6 (Qukpuii MyHOocaGaTnapHu
nponantama Kyuranaau. MacanaH, Oaguuil acapnapaa KaxpamoOH
PYXMATH Ba XHC-TyHFyJapuHM OepHilAa JDKOAKOPIap THUHUII
Oenrunapnan yHyMiIH QoraanaHaaunap:

— Ymuo... 6opmu, mabu6?.. — Typcynboii HconmanauHuue
0603u mumpa6 yuxou. (Y.Xamuaam. Vic€H Ba utoar)

— Emonnux xunmazan 6yncanzuz mynua xypxacus, Paxum6ot
aka?! Yepu smaccus, 6ysyku smaccus — myspumu?! — Paxumkyn
Bozopnunz ysuea muxkunub6 mypean xysiapuea muk 6oxoamail
mappakoex Kkomou. (X.JJyctmyxamman. Cypok)

lanapHUHT OHpPHHYKMCHIA KYIHYKTa OPKald KaxpaMOHHUHT
HYKH KYPKYBH, Tamupuiira OOTHHAa oJMa&Tranu uQoganaHraH

Oyaca, cypok Oenrucu Ba KYNMHYKTAHUHT OMpra KyJUIaHHIIHA CaBOJl
OepyBUMHHHT KY™WIH XasSDKOHHHH EPUTHINTA XU3MAT KWITaH. KKUHYN
ramja cypox Ba Taaxokyd MyHocabarnapu udosanasnras.

MabayMkd, KaauMmrd €3yBiap, mOUKTorpaguk (pacmra
acocyaHra €3yB) €xu Jororpaduk (anoxuaa 6enru, mWakIIap OpKaiu
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bukp udonanam) maknga 6ynrranauru cababny THHAI Oenruiapyura
SXTHEK Ce3wIMarad. VXKTUMOMIT OHTHUHT YCHIIM Ba IIyHra OOFIHK
XONga €3yBHUHT TapaKKuil OTHIOW OuWilaH THHHI Oelruiaapu
BasudacuHu OaxapyBuu TYpAM HIIOpanap, KEHHHYAJIMK THHHII
Oenrunapu unuiaTUiIa 60LIJIAHTaH.

ITyHkTyanussHUHT naio OYIuI JaBpH TYPIY THIIIAPAA Xap XUl
Oynu0, ynapHUHT XyCyCHUATIapu xam Oup-Oupunan dapkiau Oynras.
Macanan, aHbaHaBHH MMyHKTYallMOH THU3MMHMHTI INAK/JITAHHION
Espona ésyeuma XV acpman, pyc ésysuna XVIII acpman, ¥30ek
ésyeuaa XIX acpHuHT UKKHHYH ApMmunaH Oomuianrax. Iy cababnu
MyHKTYyallsl Tapuxu Xap OuUp XaJdKHMHI €3yB TapHXu, MaJaHHITH
acocuzia yprasuiaam.

Wnmuii ManOanapaa myHKTYalMsSHAHT Maigo OYauI acocaapu
cadaruaa Kyiugaruiap KypcaTuiamgm:’

1. E3yB TU3MMMHMHI MypakkabIaHmIyBH — CHHTETHK YCYJIIaH
AHAIMTHUK yCylara YTUIHILIH.

2. E3yBHMHT TAKOMHIIAIYBH HATHKACH/A THHHII OerIapuHU
Kyutanra Oynran 9XTHEXK, 3apypPaTHUHT TYFUIAIIN.

3. Tunm Ba TadakKypHHUHT AHAJEKTHK TapakKuETH Tydaiiu
TYpJId X0J1aT Ba SMOIHOHAI-3KCIIPECCHB MyHOCabaTIapHH H(poaaal
3apyPUATHHUHT Maino OYmuImM, OIYHHHTOEK, TWIHHMHT Hadakar
anoka BOCHTacH, OaJKH 3CTETHK XoAuca cHdaruaaru MOXMATHHHMHT
TaKOMHJLIAIIYBH HATHOKACHAa IyHKTyaius Ba Oomka €EHAOII
XOAHCAIap HHTETPAIMACUHHHT 103ara KeJIHIIH.

4. Typna E3yBIApHHHT ¥3apo TabcuplamyBu. Macainas,
FapOwuii EBpomna €3yBUHHHT pyC MyHKTYyalUsACH TApaKKUETHIa, KUPHILI
amud6ocura yTumim 6unaH pyc €3yBH Ba MyHKTYaLHACHHUHT ¥30€K
MyHKTYallMACH TapaKKHETHIa TAbCHP ITUIIH Ba X0Ka30.

5By xakaa kapanr: Hasapos K. V36ex myskryamuscu tapuxu. — Tomkenr, 1976.
—b. 28-29; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015.-B. 7.
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TuHHII GearuIapHHHHT Y3HIa X0C XyCyCHATIapn

Tunum Genrucura Kyiuwiaauran acocuii Tanabnapaan Oupu —
yIapHUHT Maxcyc makira sra 6y aunmuaup. Ly xxuxaru Ounad THHUII
oenrunapu é3yBrmaru Oomka BocuTanap (Oenru)aaH dapxmaHaau.
Ba, an0arra, €3yBna MIUIATUITaH Xap KaHJai umopa (6enruiap)Hu
THHHUNI OeIruiapu cupacura KUputub 6ynmManau. Macainas, €3yBaaru
afipuM cy3map €xku KymylalapHH aXpaTHO KYpcaTuil >KHXaTHAaH
KypcuB (KusjiaMa, cy3napHu OUp TOMOHIa 3THO €3u)HUHT Ba3udacu
KYHITHPHOKHHUHT 0ab3u Ba3H(acura yxmaiau, JeKUH KypcuB THHHIL
Oenrucu smac.

Pyc twmnyHocnumruza ab3alHM MNYHKTyalMOH BoOcHTanap
TH3UMH HYHMAA Kapam aHbaHacH MamBxyid. Macanan, A.H.I'Boznes
THHAW OeNrviapiHy Wapxjiap 5kaH, myHaan €3anu: “Basudacura
Kypa a03am THHUII Oenrwiapud cupacura kupaid... Ab3al siHTH
dHUKpIap KAaTOPHHUHT KypcaTkWddu cudaruaa Xu3Mar KWIalu;
ab3alm wWuyuga MycTakwi ramnap OwiaaH wudoaananrad (QUKpiap,
Oapubup, MasMyHaH Oupnamra O6yn1aay Ba MyalssH KUIMK MaB3yHH
PUBOXIIAHTHPAAM... BUp Heda ram €ku Xarro OMTTA ranmHu ajoxuaa
ab3ar cudarnaa axparuil Oy ramiapra Myauss caiMoK Oaxin 3Taau,
OyHza# axxpaTui Myautid TOMOHHAAH ¥3 MaKcagura OOFIuK Tap3aa
amaJjira OLIHpHIa e,

TabkuIam JI03UMKY, ab3allHA THHUII OeNrunapu Karopura
KHPUTHIII Y9yH IPaMMaTHK acoc HyK Ba y ¥3 rpaduk IDakiura xam
ara amac. Iy cab6abnu ab3an xam THHHUILI OenTrucH XUcobaHMaiIu.

buz TuHMII OENTHJIApUHHUHT Y3Ura XOC XyCYCHSATIIApUHH

KyWuaaruada KypcaraMus:

¢ By xaKna Kapasr: Mynmomes M. Bajuuii MaTH JTHHTBOTIOSTHKACH. — TOIIKEHT,
2019. -B. 70.
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1. Tuaum OenrwiIapuHUHT Xap OWpH ¥3 rpadux Iiakiau Ba
KYJUIAaHUII TU3MMMTa 3Ta. TUHWII OENTHIAPHHHUHI aiiHH KUXATHHU
O0ap3u Oenruiapra Kué€ciaml OpKAJIM AHMK TAacaBBypra KeJIHII
MyMKuH. MacanaH, opanuk Oenrucu (mpo0ein) &€3yBaa cy3Hu OomKa
cy3maH akparamd, JIEKMH THUHWII Oenrucu OYNMIO y4yH aKpaTHI
XYCYCHATHHUHT ¥3M erTapaum 3Mac. AMWTHITaHHUICK, YMYMMEBED
acocuaaru y3 rpaduk makiura sra 6Yiaumnm Kepax.

2. Tunuimn OeNrMIApPMHMHI KYJ/UTAHHIIM HYTKHUHT udoaa
MaKcaayd, CEMAaHTHK-TPAaMMaTWK TYy3WIumiM OunaH  OOFJIHK.
Macanan, nmapak ram OXMpHIa KyWWJIaJUraH HyKra LIy rainjiaH
napak, xabap MasMyHH udonasaHaéTraHuHU OWIIMpaay Ba FaliHAHT
TyrajulaHTaHJIUTUHU KypcaTau.

3. Xap Oup THHHII OCITHCH MYyalsH WXTHMOWH Basu(paHH
b6axxapagu. TuHMIn Oenrwiapu MUUIHA E3YBHHHT TapKUOMHA KHCMH
6yaub, ymymuii Mes€paap acocua Kyinadaau. HyTKHUHT akinuaad
KaTbH Ha3ap, aHUK OMp MabHOHM HdoananIu, OUpACK TyllyHWIAIH
Ba TacaBBYp KuiauHaau. JlemMak, THHMII OeJrwiapyd KHIIWIAP
ypTacuaa €3yB OpKaJid aMajira oldpHuIaJural KTUMOUH MyHocabar

— ¢UKpIAITYBHH TABMHUHJIANI YI9yH XU3MaT KUJTAH.
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Y3BEK NYHKTYAIIUSICU TAPUXHU

Wnmuit manbanapma y30ek €3yBUIa THHHUII OeNTHIIAPUHUHT
KyanaHum gaBpu  cudaruga XIX acpHUHT HMKKUHYA  SPMH
KypcaTunaau’.

Tapuxna y30ek4ya MaTHIApIa XO3UPTrUAEK MAKJ Ba Ma3MyHJIarH
THHHIOD O€NrWiapu KyJUlaHMaraH, aMMO KaJuMId Kyné3manapnaa
Tyral OUKpHH €KH YHHHT aWpUM KUCMIapuHU Oynakiapra
aXXpaTyBYd Maxcyc uimopajap uuuratwirad.’ Xymnagan, Maxmyn
Komrapuithuar “JleBoHy JNyFraTUT-TYpK~® acapu Kylné3macuiaa
(Ucranbynmaru Munnat kyrybxoHacH, apadua acapiap OYnuMH, UHB.
Ne4189) Typkuii cy3 Ba yHra Gepuirad TypKaid MHCOJUJIADHH MaTHJa
a)XpaTuIl y4yH Telacura KW3wi 4YM3MK TopTwirad. bo6 Hommapu,
MHCOJLIAp, H30X YIYH KEITHPUIraH Xapdaap KU3wI cuéxa Oepriras.
Acapnaru xap 6up cy3-makona 6aprcuMoH Oenru OHIaH aXpaTHiIras’,

[Iyuunarnex, npodeccop K.ComukoB xam TuHHMII Oenru-
JAPUHUHT KYJUIAHWII TapuXura AUKKAaT KapaTuO, KyHuUJaruiaapHH
keatupagn: “lOcyd Xoc Xoxubuunr “Kyraary Ouaur” acapu
Hamanran (TomIIIIW komuparu Hlapk Kyné3manapu Mapkasu, HHB.
Ne1809) xamaa Koxupa (Mucp Munnuil Kkyryoxonacu, uHB. Nel68)
Hycxajapuaa 600 HoMIapu anoxuaa Karopaan 6epunrad. Hamanran
Hycxacuaa 000 HOMJIapu aJIMamTHpUIuO, Kopa Ba KHM3WI cuéxna
outmiran. Koxupa Hycxacuaa acap wungard 600 HoMiapu acocui
"Ha3zapos K.§"36e1< MYHKTyaluscH Tapuxu. — TomkeHT, 1976. — b. 31.
8Fo3ueB X. Y30ek MyHKTyaUHsACUHUHT TapUXui TapakKu&Tu. — TomkeHT, 1979.
2 BE)./. :e.uma Kapanr: Anmumyxammenos P. KamuMru Typkuit 6UTHKIapAa MyHKTyalus

Ba MAaTHHH aHIVIAII Y9YH HIUIATWITAH HIIopanap xakunaa // Xopuxui ¢punoaorus.
1-con. — Tomkent, 2016. — B. 49.
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MaTHJIaH KaTTa Xapdmap Ba KaIWHPOK CHUEX OWIIaH aXpaTHIraH.
AcapauHr Xupot Hycxacuaa (Bena munnnii KyTyOXoHAcH) MaTHAAru
cy3nap Ba 6ab3u XapaapHU TYFpU TYIIYHHII YIyH YpHH OulaH apab
é3syBuaaru xapdnapaan pongananmiran’ ',

YMyMmaH, ¥30€K MyHKTyalMsACH TapHXH, TAPaKKUET Hyiapu
XaMJa WIMHA Ha3zapuid acocjapd MacajacH aHda Mypakkad.
Myraxaccuciaap Oy MypakkaOMMKHUHT cababnapuHu KyHuOaru
oMuiIap bunaH OOFIHMK Hed xucooOmanu:

1) ¥y36ek mNyHKTyanmusiCH TAapUXHHHHI KEHI Ba YyKyp
TEKITUPUIMATraHINuTH Ba WIMHM aCOC/Ia €Tapiinya ypraHuiMaraHinry;

2) KaauMIH y30eK THIM ETOpIHKIApHHUHT apab amudOocuna
Oynrannury, ynapaaH MablyM KUCMHHHMHT YMYMTYpPKHHM THIIapra
MaHCYOJIHTH,

3) ¥30ek THIM EQrOPIMKIAPUHMHT SKKa IIaxciap — Xarroriap
TOMOHH/IaH KYYUPUIITaHIIUTH;

4) V36exncTona MaTOAauNINKHUET a0 6y, MaTGyoT
Ba HALIPHUET MILUTAPHHUHT PUBOXIIAHAIHN ',

[MyHKTyauuss TapuXWHU OENTHIAIlga XadKHHHT €3YB TapUXHU
MyxuM YpuH Tyranu. UyHku €3yB Tapuxu OunaH O0FIUK MabIyMOTIaAp
MYHKTYalds TApUXWHHM HaBPJIAIITHPHINZA AacoCId MabIyMoTiIap
Oepanm.

MabnyMku, Y30ek Xxankd §3  Tapuxuil  TapaKKUETH
JAaBOMHJA CYFH, YPXyH-3HAcoW, yiryp, apab, JOTHH Ba KHpPHII
ésyBnapuiaH ¢oiiagaHraH Ba yiaapaa XaM MyaiisH Oenrunap,
UIIopanap KyJUIaHTaHK{, OyJapHUHT OapWHH XO3HPru y30eKk THIIU
NYHKTYAOHSICHHUHT acociapw Aedmm MyMKHH. Macanas,
1Conuxos K. “Kyraary 6uaur’BHHT YHFYp €3yBIH XHPOT HycxacH. — TOIIKEHT,

2010. —Bb. 16-18
' Haszapoe K. Kypcarunran acap. — B. 30.
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V-VII acpnapna Vpra Ocuéna KeHr HILIATHITAH PYHHK E3yBIapia
“akparysum Oenrmiap”’naH GpoHganaHUITaH.

Kamgumru mManGanap Taakuky OVitmda uznaHuim onud 6opran
OHMIIAPHMHT MabIyMOT Gepuiumya, YpXyH-DHAcOil &IropiHKIapH
opacuaa “Hpk 6uTuru” Typiiy uiopariapra 6oinuru 6unas axpanud
Typrad. YHIOard HOIOpajap Xakuaa KyHumarn OHUKp alTHnangM:
“Acapmaru 6ymumiap Oup-OupuzaH Kopa CHEXJIH KYyIIANOK KEIraH
Oup, WKKM, Y4 XamJa TYpTTa KUYMK TyMajloOKIap TH3UMH OuiaH
axpatwirad. JlyManoxJiapHuHT H9u Ku3ui cuéx Ounan Oysanran. by
TapTHOTa acapHHHT OOMIKMIAAH OXUPHraya aMal KWIMHIaH. ACAapHUHT
Xap Oup OVIMMHM SHTH KaTopAaH Oolnanran”'?.

[Iynunraek, Oy gaBp EAropiavKIaphia MKKY HyKTa (:) OninaH Oup
KaTopaa, Oup HyKra (*) XaM KyuiaHral 6ynu6, ymoOy Genrunap (Ku3ui
cuéxaa) cy3 Ba KymusianapHu OuUp-OMpHIaH xamaa KyIMIMM4YalapHH
cYy3apaaH a)KpaTHIIra XU3MaT KHJIraH.

VIII acpra xkenu6 apab €3yBu Kysuiana OGomuianray, “axparyB4H
Oenrunap” OuyaH OOFIMK aHbaHa Oy3WiraH Ba yIapHUHT YpHHra apab
é3yBura Xxoc 0omKa uiopaiapias GpoigalaHuIraH.

Maubanapaa apab éyBuma “€pmamun BocuTanap” cudaruaa
KyHHJIary UImopaiap KyJUIaHraHU XaKuJa MabIyMOT/Iap y4ypauau:

a) “rabKun OeNrwiapu” — THK TYFPU YU3UK, KU3WI Ba KYIOK
KOpa paHriap;

0) “mapHO Oenrmnapu” — KypboHIaru Typyll Ba AETEPMH-
HaTUBIAp;

B) “Oesak Oenrmmapu” — Oymap XIV-XIX acpnapma &€3ysna
KeHI' KyJulaHrad Oynu6, Oy maBpaa apa0® €3yBMHH HCJIOX KHJIUIL,

HIYHHHIJIEK, CY3JIapHU aXXpaTuO €3MII aHbaHACH 103ara KeJras;

12 AmumyxammenoB P. Kagumru Typkui OMTHKIapAa MyHKTyalnus Ba MarHHH
aHINIAll Y9yH MOUIATHITaH nuiopanap xakunaa // Xopuxui ¢punonorus. 1-cos.
— Tomkent, 2016. — b. 51.
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r) TuHum Oenarmaapy. XIX acpHHHr UKKHHYH ApMUIaH Ooninab,
apab rpadmkacu acocuary y36ek €3yBHaa Maxcyc TUHHII OelIrHIapy
KyinaHa 6oriaran'.

V36eK THIIM MyHKTYaLHsra JOUp TaAKUKOTIapAary GuKpiapra
TassHUO, ¥30€K MyHKTyalUACH TAPUXUHY KyHuAarnda AaBpiaaliTHPHIL
MYMKHH!'*:

1. I — VIII acpaap. By naepra oun opomuil Ba TypKHUH PYHHK
é3yBmaru ManOanapja MIJIaTHITaH THHUIN O€ITHCH XapaKTepHAarud
BOCHTAJIAPHHUHI JacTiaabky Basudacu axparuil OyiaraH, sSbHH TIall
KHCMJIapH MablIyM OpaluK macoda — HHTepBaIap BOCHTAacHIa
axparwirad. By Oenrmnap xeu Kanmail MabHO HGoIanaMara,
IIYHYaKH CY3IapHUHT ¥3ap0 KYIIHINO KOJIMAaCIUTUra XM3MaT KUITaH.

2. IX — XIX acpnap. Ilynkryanus Tapakku€THHHHT Oy 1aBpuaa
apal rpadukacura acociaHraH 3CKHU ¥30ek €3yBH aManna OyiraH Ba
aXparyBud Oenrwiap TyraJulaHTaHJIHK, xabap, cypok, OyHpyk kabu
KymuM4a Basuganapau Oaxapa Oonuiaran. MabHOMapHH €KM Tan
MasMyHUHH (apkjiam y9yH HYKTaHUHI TypiaH KypHUHUNILIAPHUIAH
doiimanaHUIraH.

3. XIX acpHMHT UKKMHYH ApMHAaH XX aCpPHUHI OXHpilapurada
Oynran paBp. By Bakrra Kenu® THHUII Oenrwjiapy THU3MMH Ba
yAQpPHUHT Bazudanapy aHUKNAIITHPWITraH Ba THJ dTajapyaa THHULI
OenrmnapvHM KyJUIalml Majakacu WrakuiaHrad. bocmaxonanap,
Hampuémiap maiao Oynmub, xkutob, razera Ba >KypHajulap Hallp
srwirad. TaOuwmiiku, OyHZa Hamp STWIraH HUUIapAard xap OHp
(GUKpHU YKyBUMIa aHWK Ba TYFPH €TKA3UIl 3apypHsTH TYFWITaH.
13 Hasapos K. V36ex Timm mynkryanmscu. — Tomkent, 1976. — B. 31; Fosues X.
Y36ek MyHKTYalussCHHUHT TapUXUH TapakKuéTu. — TomkeHt. 1979.

By xakzaa kapanr: Hazapos K. Kypcatunran acap. — Bb. 30 — 33; Bahriddinova B.
Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015. — B. 8-9.
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V36ek HyHKTYalMsACHHHHT IIAK/UIAHMIOM BAa PHBOXKHIA, aifHMKCA,
1871 fiunuunr 28 anpenunan 6ouuiad, 1917 dunauHT Gommapurada
(mesapnu 50 ¥un MobaitHMIa) MyHTa3aM paBMINJa HaIp 3THITaH
“TypKUCTOH BHIOATHHHHT Ta3eTH’ MyXHM YpHH TyTIrad. by maBpna
TapKUMAYMUITHK XaM Ky/la pUBOKIIaHTaH Ba alHU )Kapa&Haa acIusATAATH
THHUII OENTmiIapu XaM y30exk4a Hycxara yTraH.

4. XX acpHMHT OXWpHAaH Xo3uprasa Oynran naBp. Coxana
H3JIaHHUIIap 010 OOpraH THINIYHOCHAp TOMOHUAAH MYHKTYallMsIHUHT
Ha3apuid Ba aMaJIMii Macallajdapy YpraHwirad, THHUII OelrHIapHHU
KyJtam Oyinya Kouaaiap TaKOMUJLIAIITHPUITaH.

V366K MyHKTYaIHsCH TApHXH XaKiaa cy3 6opap 3kaH, 6eBocHuTa
Amumep HaBowitHWHT THHMIN Oenrwiapu Basubacuza Kyuiara
TYpId HWIOIOpalapd Ku3uKTUpumu Tabuui. Unmui manbanapna
IHIOHp acapiapyaa Typid Makcaanapaa OWp Heda uHmiopaiap
KYJJIaHraHHU XaKuaa MabJymoTaap 6op. Macanan, P.AnumyxamMmenoB
Kyhugarniapau €3aau: “Typkusaaru CynaiMoHHS KyTyOXOHACHHUHT
®dorux 6ymumuaa (ueB. Ne4(056) caknanaérran Anumep HaBouliHuHT
KyJUTHETHIA KaMJlaHTaH Oapda acapiapuia Kopa Ba KH3WI CHEXJaH
keHr (organanunrad. JXymnangad, Kynésmagarw “Maxonuc-yH-
Hadouc”mard xap OMp MaXIHUC Ba yHOA KCIATHPWIraH HIOUpPIap
HOMH KHM3WJI cuéxna OuTunarad. Mucon Tapvkacula KEITHPHITaH
MIEeLPHI Iapyagap ONIUAaH E3WIraH webp CY3W Ku3uiga Oepuiras.
HaBomiiHMHT Hacpud acapnapH, XyMmiagad, “MyHmaor” wduzga
OepHITaH Ha3MHi map4aiap acOCHN MaTH/AH JKOH Tanutabd OUTHITaH.
MarHra Ky3 TanularaH YKyBYMHUHI IUKKATUHA MAaTHHUHI MaHa
ury epugard 0ym sxod y3ura topraau. by, ¥3 HaBOartuaa, yKyBuura

MATHHH TyLIyHMIIra épnam Gepamn’'.

5 Amumyxammenor P. Kagumru Typkuii OuTHKIapAa MyHKTyalMs Ba MAaTHHH
aHIIall yIyH WIUIATWIraH HOIopanap Xakuaa. Xopwkud ¢unomorus. 1-coH. —
Tomkenr, 2016. — b. 50.
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YMyMaH, KaguMIH TYpPKWUH MaTHJIapAa XO3WPTH OaBpAarufiex
IYHKTYaI[HOH Oelruiap KyuiaHmaran 0yiuca-aa, ynapaa yKyBud y4yH
MATHHH QHIJIAIN Ba (UKPHHU TYITYHUITHH €HTWUTAIITHPUIN MaKcaauaa
Typid mmopariapaaH ¢oigananunrad. bynapra MaTHHMHI Typiu
paHriaapaa OepHIMIIN, MAaTH OCTH Ba MaTH YCTH Oenrunapy, MaTH
opacHIa >KOW KOJNOWPHIN, CY3JIap opacuaa Typiu OenruiapHHHT
UILIATHIAIIHA Ba OOIIKAaNapHHU KENITHPHII MyMKHH.

Oxopuna aiitu6 yTuaraHuaek, Yy30eK MyHKTyalusIcu
TapakKHEéTHaa Y30eK BaKTIM MAaTOyOTHHHHI OWPHHYM KaJAMPFOYH
OynraH “TypKHCTOH BUJIOATHUHUHT T'a3eTH~ CAIMOKJIW YPHUH TyTalH.
By rasera yma maBp y30ek MajaHuATH, y30exk amabuii THIM Ba
y30ek rpadukacHHUHT HamyHacw cHpaTHIa XaM MYXHM TapuUXHi
Xyx#oKaT xucoOmaHaau. TabKuanam Kepakky, rasera y30ek &3yB
MaJaHUATHHHHAT SHaJa PHBOKIAHUIIN Ba TaKOMHJUIAIIYBHIAA, Y30€K
anabuii THIM MEBEPIAPHHHUHT IIAKIUIAHAIIM Ba TAKOMWINIA MyXUM
ypun TyrraH. llly cab6abmu y36ek MyHKTyalHMsCH TapHXH, YHHHT
MIAKJUTAHHIIH Ba PUBOAUIAHUIIN, TAPAKKUAET KOHYHJIADUHY YpraHuuiaa
TAOKHKOTYMIAP Ma3Kyp ManOara acocimanaguiaap. Kymianas,
K.Ha3zapog ¥3 TankukoTiaa “TypKHCTOH BUIOATUHHHT ra3eTH ra KyII
MypoxaaT KWira's.

OnuMmHUHT €3umuya, “Yma npaBp €3yBHOa KyJUIaHYBYH
Oapua €3yB Oenrmmapu “TypKUCTOH BHIOATHHHHI Ta3eTH Ja XaM
WILIATWITAHHHM Kypamu3. bBymapuu myHpail rypyxna® yprasuin
MYMKHH:

a) xapduap;

0) pakamunap;

B) Typiix (hangapra ouj WiIMuid Oenrunap;

r) TAHUI Oenrunapd (MyHKTyauus);

' Hazapog K. Tuaum Genrunapu Ba é3ma HyTK. — Tomkent, 1974. — B. 17-22.
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1) TPAHCKPUILMOH Ba AMAKPUTHUK Oenruiap;

€) TypJH makigard “6e3ak” Genrumap”™’.

TuHum GenrunapHHUHT aifHY razeTaaa KyJUIaHHII XoJIaTiapura
TasHUO, ¥30eK MyHKTYallUsCH TApUXH, THHHUII OENTHIApUHHUHT {30€eK
MarOyoTHJia WIUIATHIMII JaBpU I03aCHIaH KyWHAardiapHW anTHII
MymkuH: Tuaum 6enrunapu “TypKHUCTOH BHUJIOATHHHHI Ta3€TH 1a
1870 #unpman, ABbHM Tra3eTa HAamp 3TWITAaH WWIAAHOK KYJUIaHa
Oonutanrad Ba OyHAa pyC THIU MYHKTYyalMACHHUHT TaXXpuOanapuaaH
wxoauii  ¢Qoipgananwiran. bBUpPOK XO03WMpru KyHAa amanjaru
€3yBUMH3a KYJUIaHA&éTraH THUHUII OCNTHIIAPDUHHHT XaMMacH XaM
razera caxudanapuna 6up BakTaaH 6oniad WILIATHITaH 3Mac, SbHH
ynap Kyhuaaruya OMpuH-KETHH KyJlaHa OolIaHraH:

1. “TypkuCTOH BWIOSTHHHHI Ta3eTH a HUCOaraH ONIUH
WILIATUATaH TUHUID Oenrucu tupe Oymran. YV razeranunr 1871
fmnaru 20-coHuaH Kynaurad 6ymm0, yHaH 1actiiab il KOFo3Jiapu
Ba DBJIOHNIAp/a HoinaiaHUNTaH.

2. Kynmaykra “TypKHUCTOH BUJIOATHHHHT razetu’ na 1872 iunru
18-conmpan Oomnutab kymnmanrad. Jlactma® pacMuif Korosziapaa
(Typnu xyxxkarnap, Xuco0-KuTo0, mouTa KOFO3JapH Ba SBJIOHIAPAA)
uoatuarad. Kynaykra 1901 iiungan cypok Ba yHOOB Oenrunapu
OwiaH Ouprajivkia KyJIaHraH.

3. KaBc “TypkuCTOH BHJIOSTHHHHT Ta3€TH Jla DSHI KYII
doiinananwiran THaUI 6enrucu 6ynu6b, y 1873 WHIIHUHT 6-COHMIAH
oonutab xynnanraH. LlyHUHTIEK, KABCHUHT YIIa AaBpIaru IIaKiH,
BasHdacH, KYUIAaHAII YpHH X03uprujaH ¢apkianraH. Manbanapnaa
KaBCHHHT O€TII X WJ1 IAKJI/1a UIUIaTHITaH| XaKAIa MabJIyMOT OEpHITaH,
SThHM OJIaTAard KaBc, KaTTa KaBc, YpTa KaBc, I'YIUIH KaBc, “6e3ak” KaBcC
(Oynnma “Oe3ak” OenrucH KaBc Bazudacua UIIATHIITAH).

1”Hazapos K. K¥pcarwiras acap. — b. 17-22.
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4. Hykra Basudacuuu pactinadb, OYm ko — Kymjanap
opacumard mpoben Oaxaprad. 1875 imnman Gonuiad, Typau Xui
“Oe3ax” Oenrunapaad Hykra Basudacuia poinananunras. HyKranusr
XO3Upry Imakiy razerana 1881 iinngan Kyianras.

5. TunuIn GearHIapuHUAHT Y30eK BaKTIH MaTOyoTHIa JacTIa0KH
KYJUTaHHUTII YCY/IU Ba OIAKITN X03UpTrHaaH papkiaanrad. Macanas, Cypox,
BEPIYI, HYKTaJIW BEPryl KaOu THHHMII Oenrunapy apad &3yBHra Moc
paBHIIa YHTAAH Yanra TOMOH WyHanTupuirad. KymTHpHOKHUHT y4
XMJI MaKIga OYnraHu Xakdaa MabliyMOTIap KeITHPWITaH: ofaTAaru
KYIITHPHOK (
EKM KYIIKABC MAKJIUAATA KYHITHPHOK.

({344

); Oypuak MIAKIHIArd KYMTUPHOK (« »); “dpuM of”

6. V36ex THnMaaru é3yBlapia amMania KyUIaHAETTaH THHHII
OenrunapuHuHT XaMmacu “TypKHCTOH BHIOATHHHUHT razery’ na 1901
AWInad KyaiaHa Oouuianrad, ynapHAHT Bazudanapy, KyUIaHHII YPHU
KarbHilIamrad. YiapHu €3yBJia HILIaTHOI OAaT TyCHUra Kupras's.

Tapkumiam xepakku, y30eK THIMOArW axkcap THHHIN
OeNTHIAPUHUHT HNUIATHIUINY “TypKHCTOH BHIIOATHHHHI Ta3€TH’
Ouwnan Oornuk OVicama, aipuM THHHUII OENTHIAPUHHHT Y30eKk4a
MaTHJIApAa KYJIaHHIIK Oy ra3eTanaH aHya aBBaJIpoK OOLIaHTaH.

Tuaum Oenrunapu Xakuaard nacTiabKu UIMHAA MabIyMOTIAp
Amypamu 3oxupuit Ba AOmypayd Dutpar acapmapuzpa ydpaaw.
Kymnanan, @urpar THHHMII OENrwIapuHA TYpyll Oejrujaapu
HoMH octuia ypranu0, “Haxs” acapuma 12 Ta THHMI OEIrHCHHM
KeJITHpaJX XaMaa Kyiugaruua nomnaau: “Hykra (.), 6up TuHHIL (),
ApuUM THHHUII (,), c¥pam Genrucu (?), yamanr 6enrucy (1), Kyl HyKTa
(1), TupHOKIAp (
yu3KK (—), HyKramap (...)"".

({984

), éitnap (), TYpTKyn éiinapu [ ], ynkan &inap { },

18 By xakna kapaunr: Hasapor K. Tunum Genrunapu Ba é3ma HyTK. — TomkeHT,
1974. - b. 20-22.
YFitrat. Nahv. — B. 8.
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Qurpar “Haxs” acapuia THHUII Oenruiapu Xakujaa IIyHAai

aevau: “Typym Oenrmnapu — cy3napHu Tymiab, oOup-6upura 60itnabd

ram TysuIjga yi Kyigad aHDIaHCUH ne0 Typnu Oenrwnap MILTaiMus3.

bynapauar xammacu OupmaH Typym Oenrmiapu €KM  copjada

Typyuuap aeiunaau’,

Jemak, xap Oup THHAII OENTHUCH Y3UHUHT XO3UPTH aHUK LIaKIH

Ba Basudacura sra OyaryH4a MabiIyM MyIIaT Ba TAXpuOa xxapaéHugan

yTraH.

Xo3upru y36ek Tunuga 10 Ta TuHum 6enrucyd Mapxyn O0Viuo,

YIapHUHI ¥3 Tapuxu, rpadUK IIAKIH Ba KYJUIAHANIHHAHT HIMHMA

acocjiapyu MaBxXxyI.

1. |Hykra (.) 6. C¥pok 6enrucu ( ?)

2. |Bepryn (,) 7. VYHnoB Genrucu (!)

3. | Hykramu sepryn (;)| 8. Kynnykra ( ...)

4. | Ukxu HyKTa (:) 9. Kasc (), ][]

5. | Tupe (-) 10. Kymrrupaok — (“”, « »)

Mamxyn uimuii mManOanapaa THHHUII OCITUIAPUHUHT V30eK

€3yBHA KYJUIAaHUUI TapUX¥W KyHHIaruda Kypcaruiras:

Hykra osHr kaauMud TuUHMIN OenrunapuaaH Oupu OYimO,

y &yB Oenrucu cudaruga kagumru apab manGamapuma AGmyn

2 Fitrat. K¥pcaruiaran acap. — B. 6.
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Manuk xanudanury (Xywkpui 1 acp) naBpunan KymuiaHa Oomuiaras.
AMMO KaguMrd MarHiapia HyKTa TOM MabHOIArd THHHII OeNrucu
cuaruga sMac, 6aKku TypiIu MaKkcaaiapaa umopa 6enarucu cuparuaa
MuITaTHITaH. Y36ex ManGanapuma THHMI Oearucu cudparmaa XIX
ACPHUHT HKKMHYH SpMHJaH KyllJlaHa OONuUIaHIaH.

Beprya?! sHr Kyn KyJulaHaquras THHUII O€aruiap KyMmjiacura
KHpaaH. YHHHI KYJJIAaHUII YpHM, INaKId TypJH JaBpiapaa Ba TypiIH
THIApra OHj &3yBIapAa Xap Xun Oynran. Y36ek THIHIa Bepryl
meckapu newi, news, Apum mypuu, apum muruw xabu Homnap OuiiaH
XaM opuTwiIran. Beprynm gactnab Kucka nays3a y4yH HILIATHITaH,
KEMMHYAINK YHHHI KyJUIAaHHII JOMpPacH Ba Bazu(acH KEHIauras.
Bepryn XV acpnan 6ouwiab Fap6uit EBponana, y36exda MaTHnapaa
sca XX acpaan, xycycas, “TypKHCTOH BHJIOSTHHHUHT raset” a 1901
Hwinan, “Tapakkuii” razeracuna 1906 iinnnan yupainnu. Bepryi sar
K¥II KYJJIaHyBYH Ba 3HT KN Ba3uda 6axkapyB4M THHHII GeJIrHIapuiaH
XHCOOJIaHaIM.

Cypok Genrucy ran oXupuaa Ky uIaHyBYH aCOCHH Oenrunapaan
xucobnanany. YHMHI KeJau® YHUKMIIM JIOTHHYa “questio” — CYpOK
cy3ura 60pub Takanagy. [Ipopeccop A.H. I'Bo3néB cypok 6enruc (?)
questio cy3uHUHT 6ol Xapduaaru (J HUHI MIaKIWra acOCIaHTaHUHH
kypcaraau.”? Jlactnab cypoxk MabHOCHIA Ma3Kyp CY3HUHT OMpHHYH
xapdu Q unuiaTuia 60IMIaHrad, KeHMHYaINK YHHHT IIaKIH XO3UPrH
xonarra (?) keanb xoisraHs.

By 6enru ¥36ex4ya mathnapaa 1885 iimnnan yupab typras, 1900
HHIalH CYHr MyHTa3aM KyJUlaHa 6oniaHraH.

Yunos Genrucu y36ex €3yBnapuaa XX acpiaH Ky TYHIMK THHHII
Oenrunapy kabu Y1ia JaBpHUHT ATOHA aflabuil THI MEbEPIApHra aMall
2! @panIty34aaa eepzyn AEMAKAUP.

2By xakna kapanr: Hasapo K. V36ex tuau nyakryanusacu. — Tomkent, 1976.
-b. 60.
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KWJIAHTaH “TypKHUCTOH BUIOATHUHUHT Ia3eTH ’1a MyHTa3aM KYJIIaHTaH.
MyraxaccuciapHUHT QUKpHYa, Y TOTHHYA “l0” YHIOB cy3HMaH KeIHo

‘Gl”

YuKKaH 0Ynu0, yHnaru “l” xappuHuHT HyKTa OMIaH KYIIHIHIIHAaH
xocui OyaraH.

KaBc ¥30ex &3yBuma tunum Oenru cudarmpa XIX acpHUHT
OXHpPrH doparugaH Oonuia® woutatuina Oonuradrad. Jlactimab
“TypkuCTOH BUIOATHHHHI Tasetn’Ja 1873 #unma KyanaHras.
KaBc uerapamoBuuM THHUII OenrunapupaaH Oynub, &3Ma HyTKIaru
MyalisH KMCMHHHI CHHTaKTHK XHUXaTAaH Oomka Kucmiiap OuiaH
Kydcu3 OOFJIaHTaHIMTHHH, CEMaHTHK JKUXaTAaH y €ku Oy mapaxana
aJOKaOpIUTHHHU KypcaTaau. KaBc — HKKU TapKUOIM THHHUII OENTHCH.
VY gxka XonAa XaM, KyImI XojAa XaM (OYMIYBYM Ba EMHIYBYH KABC)
UIUIATHIALIIT MYMKHH.

Xo03upru y306eK THIIMIa KABCHUHT KYJUIAHIIHII TOMPACH XaMaa
Basu(acu keHrairan. Unrapu ¢akat acocuii ran OunaH MabHOCH SKHH
Oynmaran KucMmiap KaBc OwiaH axparwiaral Oyica, XO3Upru KyHuaa
acocuii MaTH OWJIaH Ma3MyH JKUXaT/AaH aJoKaop MaTHJIap XaM KaBcra
onuHaau. By y30ek Tunu BazudaBuii ycyOIapHHUHT PHBOKIAHHUIIIH,
¥30eK MyHKTYaI[UsACUHUHT TaKOMUILIAIIYBY OUllaH OOFIMKIHD.

Kynnykra y36ex4ya mathiapaa XX aCpHUHT HKKHHYH APMHUAAH
6ouuiab unuiatuia 6omnarad. 1876 iungan apTubopan “TypKHCTOH
BUJIOATUHUHT Ta3eTH J]a MyHTa3aM KyIUIaHTaH.

KynHykTa M)XOAKODHHHI TYpiH XHC-TYWFylapu, Makcaj Ba
HCTAaKJapuHHU E3yBa aKc STTHpHUIIra UMKoH Oepaau. By xuxarman
KYOHYKTaHUHT €3Ma HYTK Y9yH aXaMUATH KaTTaJup.

Tupe (bpanirysuya tiret — Yu3uKya, tirer — TOPTHII, Y3aHTUPHUIN)
y3yH 4U3HK Onnan udonanaHagurad THHHII Oenrucuaup. Tupe y36ek
gsyBuna XIX acpuunr 70-iunnapura kenu® KyiaHa Ooliaras.

By 6enru ramnap, KymMa ran KUcMiIap, ran Gyiaknapu opacHaard
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CHUHTAaKTHK MyHOcCA0arJapHH KypcaTWIl Y4YyH HIUIaTHinaaud. Tupe
30-tmutapaa yu3uK TePMUHA OMNaH, KeHMHYAINK 4M3MK4a (neduc)
naH ¢apkiaant Makcaguaa mupe TepMUHY OUIIaH aTajMINra yTraH.

KVITHPHOKHUHT ¥30ek €3yBHAa THHHII Oenrucu cudaruia
uuutatuamy XIX acpuuar 80-itwnnapura TYFpu kedagu. Y 1886
iunnan “TypKHCTOH BHJIOATUHMHT ra3eTH’Aa KYJUIaHIaH.

Hxxu HyKTa ¥30ek é3yBuma HucOaTaH KeiuH maiino 6yiran
THHHIN O€Ird X¥coOnaHagu. YHHUHT WIK Kyutanum naspu XIX acp
oxupu XX acp Oomnapura TYFpy KelaaH.

Hyxkraan Beprya y30ex &syeuga 1885 immman Oomnabd
yupaiigy. By TmHMII Genrucu Gomka THHUII Gelrunapura HucOaraH

KaM KyJUIaHaqd.
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V3BEK IYHKTYAIIMSICA ACOCJIAPHA

TunmmyHocnukaa MyHKTyalnusi acociapd MacajaCH MYXHM
MyamMmonapAaad xucobnmaHamu. IlyHkTyanus acocnapu Macajacu
OMsiaH MyHKTyalus TaMOWMIUTApUHY Y3apo (apKiiail JIO3HM.

Ilynkryanus acocnapu JAeraHja, MyalsH TWIAAard THHHII
OenrunapyHUHT KaHZall Hasapuidl TasHY 3aMHHHIA KYJUIAHHIIHA
TYITYHHIa A%,

Ilynkryauus €3mMa HYTKHUHT HM(doAa MaKcaaura acocjaHaIu:
TUHUII Oenrunapu €3mMa HyTKAa HONalaHHUIIHA JIO3UM Ba 3apyp
Oynran Makcaara O0FIMK X042 HIIATHIHO, MabIyM KOMMYHHKATHB
Bazudanu Oaxkapaau. Makcan xap Oup THJI TpaMMaTHK KYPHIIHIIHIA
MOC paBUII/Ia TYpJIU XWI WAk Ba ycymnapnaa udomamanaau. Illynra
Kypa, THHUII OeIruiapy THILIApapo Xap Xul KyJ/UTaHaIu.

Mapxyn wiMuid MaHOanapra Kypa, NMyHKTyallds acoCIapH
acocaH y4 XuJj EHJanlyB acocua 6enrunanany. Maskyp EHIannysiap
Macajara Typianda EHAAIMIN, TUHHII OCJITHIAPHHHHI aCOCHH
Bazu(arapuHu TypiIuda aHUKJaI Tydaitin kenub uMKkan. Macanas,
K.Ha3zapoB 0y kapanutapHu KyHHIarnda rypyxJjauu:

1. IlyHkryanusara MapHOHM acoc Kuiau0O omnum. By kapamn
Bakuwutapu (C.U.AbGakymoB, A.b.Illanmpo Ba OomKazap) MyHK-
Tyauus KOWJAJIapuHU Oenrunampja KynpoK MasMyHra 3SbTHOOp
O6epanunap. TuHUII GeNTrUIapUHUHT KYJUTaHUIIMHN MabHOTa OOFIab
H30XJIaaumap.

2. IlynkTyanusara rpaMMaTUK KYPUJIHMIIHM acOC KHJIMO OJIMIIL

Vinap (C.bynuu, H.I'peu, III.A6mypaxMoHOB Ba OoOImIKaap) THHHII

2 Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.
-B.9.
2 Hazapos K. ¥36ex Tun mynkTyanmscy. — Tomkent, 1976. — B. 34.
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OeNrHIapUHUHT  KY/UIAHUIIWHM aHUKIANiAa KYNPOK  TalHHHT
CHHTAKTHK KypHIMIIHIa IUKKAT KWINO, THHHOI OCIruIapuHUHT
HIIATHIAIIAHE Tan Ty3Wiumura 6ornad usoxaauauiap.

3. IlynkTyarusara MHTOHAMSHK acoc Kywinb onum. by onuMiap
(J1.B.IIluep6a, A.M.IlemkoBckuii, X.PycramoB Ba Ooikanap)
NYHKTyal{ss KOMJAJapUHW TalmHWHT OXAHTW, WHTOHALUACH OmiaH
0ornab TymyHTHpaauiap.

K.Hazapos Oy kapamuiapra Kyiugarnda MyHocabar Ounaupanu:
“IIyakryaimsi acocinapuHu OyHpait Oenrmiam Oup €knama 6yiuO,
MacCaJJaHMHI MOXWATHMHHM TYJIHK aKC OJTTHpa onMaiiau. YUyHkH
MHTOHALUA XaM, HYTKHHUHT CHHTaKTHK CTPYKTypacH Xam, TFalmHHHT
MasMyHH XaM aJoXHMIa-ajioXMAa ONIMHraHma, sSbHU Oup-Ompyaan
aXpaTwirad xojja, MyHKTyalus y4yH acoc Oyia onmaigd, 9yHKH
Oyaap OMp HAPCAHUHT Y4 TOMOHH ~ OMp XOAUCAHUHT y4 XUCITaTUIUP .

bu3HHHr49a XxaM, MyHKTyalus acoclapuHu Oenrmnamja HyTK
Ma3MyHH, TY3HIHIIH Ba OXaHr Xycycusmiapu Oup OyTyH Xxosarna
om0 Kapanumy 3apyp. YMyMaH, Oyr'yH pHBOXIIAHIaH TH/LIApiaa
XaM 3aMOHABHIM NYHKTyalMs Tralml KypWIHLIHM, Ma3sMyH Ba OXaHr
OyTyHJIMIHra acocjiaHaau’,

HIymapnan keau6 9uku6, ¥30ex THaHAa THHADI OenrunapiapHHy
KYJLIAIIHUHT acociiapy cudaruia Kyiuaarunap KypcaTuiaany:

1) ranHUHT TY3HWIHIIH;

2) Ma3MyHH;

3) oxaHru.

Tuanm GenruIapUHHHT YPHU XaMaa BazudacuHu Oenrumiama
MaHa Iy y4 XHJI XOIuca aJoxXHga-aJioxXuia smac, 0anku, 10Kopuna
2 Hazapos K. K¥pcarunran acap. — b. 34.

% By xaknaa kapanr: Banruna H.C. AxTyanbHbie Ipo6ieMbl COBPEMEHHOH pyCCKOR

myHKTyamnud. — M., 2004, — C. 33; A6nammesa I'.P. OcHOBHI pyccxou ITyHKTYyallHH.
— Hyxyc, 2006. - C. 10.
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TabKUJIATAHUACK, YIapHUHT Oup OYyTYHIWIW Ha3zapAa TyTHIAIH.
Yynku Oynap y3apo OornanraH OMp XOAMCAHMHT y4 TOMOHH — Y4
Xycycustuaup. HyTKHUHT Ty3WIHMIIY, Ma3MYHH, OXAaHTH ¥3apo y3BHM
0ornuK 0Yau0, Xap KaHIal ranja my yd XyCyCHAT MyXacCamiTallais.
Macanan: Xypmamau abumypuenmnap! Hmmuxonnapoa gpaxam y3
bunumuneusea uwonune! Maskyp ram: 1) Tysunumwura Kypa conna;
2) Oy#pyK XaMJa MypoxaaT Ma3MyHHTa aCOCNIaHTaH; 3) KyTapuiIyBUU
OXaHITa dra.

MabiayMKH, CY3JIOBUMHHUHT MaKcagl OF3aKd HYTKJa OXaHT
OwiaH, €3Ma HyTKIa TallHHHI I'PaMMaTHK KYPHJIUIIH Ba THHHUII
Oenrunapy OwnaH wubomamanany. TuHum Oenruwnapu  (GUKpHH,
CY37I0BYM MaKCaIuHH €3yBJa KypcaTHIIa KYIIMMYa, aMMO 3apypHii
BocHTa XHUcoOmanaau. ["anja cy3I0BYMHUHT MaKCcali, KOMMYHHUKATHB
HUATH 0ab3aH hakar THHUII Oenrunapuaa akc 3taau: bysum kenounap.
Bysum xenounap! Bysum xenounap?

Tunuin OenNrUNapUHUHT V3rapuind OWIaH ram OXaHTHAA,
MasMyHHIa XaMmaa KypWIMIIMIa y3rapuml 103 OepuIlld MyMKHH.
Macanan: Ona a3us, gpapzanouza ennu xam paeo Kypmaiiou. Maskyp
ran Ty3WIHIOATa Kypa KymiMa ram Xuco6naHu0, azuz cy3u OUpHHYU
COJIa TAaITHUHT KECUMHU Basu(pacuHu Oakapubd kenraH. AWHaH 11y
ranja THHUAI Oenrd KyWuiMaca, ram TYy3WIHII JXUXaTHOAH COnla
ranra aiigaHamu. A3u3z CY3W 3ca ¢ap3and CY3UHHHI aHWKJIOBYUCH
Basubacuma kenagu. Macanan: Ona azuz ¢pap3anoduza enHu xam paso
Kypmaiiou.

Kyiingaru ramiapia XaM THHUII OeNTvJIapHHUHT Y3rapullH
Hadakar ran OXaHrura, OaJlku CHHTaKTHK KYPHJIHINIHM Ba Ma3MyHHTra

XaM KUOOUH TabCUP dTAOH:
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Baxmnu-maxmau 6yazun, onane kabu 6axmcusz 6yama/baxmnu-

maxmau 6yneun onane xabu, 6axmcus 6yima.
Tawkapuza wukuw MymKuH amac, cosyx / Tawkapuea 4uuut
MYMKUH, 9IMAC COBYK.

Tyepu, uynnapoa xam mawakkam 6op / Tyepu uyinapoa xam
Mmawakkam 6op.

I'yvanap wupoiinu, cmonnu 6e3ab6 mypu6ou / I'yanap uupoiinu
cmonnu 6e3a6 mypubou.

Axcooonapumuz ynye memypuinapea 6Gopub maxaraou /
Axcooonapumus yiye, memypuiinapea 6opub maxaniaou.

Xynoca cuaTHga AWTUII MYMKHHKH, Y30€K IYHKTyalMscH
Ha3apuil KUXATAaH Y9 MyXUM OelIrd — Ma3MyH, OXaHI' Ba I'allHHHT

IrpaMMaTHK KypHJIHIIT 6y T'YHJIMTUra acoCJiaHaJau.
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V3BEK TYHKTYAIIUSICH TAMONUJLIAPHA

IlyHkryanus TamMOWWIUIapd THHHII OENTHIAPHUHT KaHAai
ycyn Ba TapTHOma KymnanumuAM Kypcataam. lyHunr yuyx
TUHUII OENTrMIapUHUHT KYJUIaHUIIHJAArd Oap4a KOHYH-KOHJAa Ba
TapTUONap MyHKTyallds TaMOWWIapH acocuaa OelaruiaHaim.
ITyHKTyanus TaMOHWIUIApH THHHUII OENTUIAPUHUHT TU3HMIIHIHTHHA
TabMHUHIANUIHU, OF3aKU HYTKHUHT Ma3MYHU, KYPHJIHIITH BAa HHTOHAIHUOH
XyCyCHUATIIApUHH €3Ma HYTKKa KY4YUPHUII UMKOHUHH OEpajiu.

Unmuit  manbanapma, VKyB  KyIIaHMaiapuiaa  THHHII
OeNrunapuHHr KyJUIaHUII yCyaH Ba TapTHOW KyWHIard TaMonmiIap
acocuaa GeNnruIaHUIIN KypcaTHiran®’:

1. MaHTHKHH-TPAMMATHK TaMOHHMI. By TamMOHMI HYTKHHHT
CEMAHTHK-IpPaMMAaTHK TOMOHHMHM &3yBAa TYrpu wudoaanamra
acocnaHaau. SIpHM THHHII Oenruiapu ram Ma3MyHH, TY3WIHIIH Ba
oxaHrura kKypa xyuraHaav. Macanan, xabap Ma3sMyHUHM aHTJIaTTaH
rai OXUpHUAa HyKTa, CYpOK Ma3MYHHHH aHITIATTaH ram OXUpHaa cypok
Oenrucu, XUc-xasoH udoanarat rarn OXUpuAa YHIOB OCITHCHHUHT
KYHHINIIH Ma3MyHHra acociadrad. Kydunarm miebpuid napdana
CYPOK Ma3MyHH €TaKYMJIHK KWITaH:

Kown uuznamou xaiicu 6azpumou,

Katipon, neza kysunz myna éwu?

Oézuneea Kyuub émat 60w,

XKaiipon, neza kysunz myna éw? (M.XOcyd. Kaiipon)

2" Iloabxypaxmonos III. ITyaxryanus acocmapu. — Tomkent, 1953; Hasapos K.
V36ex T nyrxTyamuscy. — Tomkent, 1976; Bahriddinova B. Zamonaviy o‘zbek
punktuatsiyasi asoslari. — Toshkent, 2015.
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Turum GearwiaapH acociapH HyKTad HaszapujaH onub
KapajiraHjga, MaHTHKHA-TpaMMaTWK TaMOMMI €TaK4d TaMOHUII
cudparuna pTHpod oSTunamu. lllynuHrmek, kowmmanap, OupuUHYM
HaB0aTaa, HyTKHHHT CHHTAKTHK TY3WIHLIIMHA XHcoOra onud Ty3unaau.

2. YeayOuii Tamoiina. by Tamoituiara kypa, THHHII GelrHiIapu
HYTK ycnyOu Tanmabupas kennd 4yukuO Kydunazu. XO03Mpru KyHjaa
TAWUIAP BasupaBuil yCITyONapUHUHT DPHBOXIAHMIIN ITyHKTyalus
TapaKKAETHra, KY/JIAHHII [OUPACHHHHI KEHraiummura onaub
KeIMOKAa. YCiayOuii TaMOWHII TEPMHUHHM KEHI MabHOMArM TEPMHH
Oynub, NyHKTyands KOWIATAPWMHUHr Oapua HyTK ycayOnapu
Y4yH MYIITapaKk, YMyMHH KOHYHUSTIApUHM Ounauvpand. TuHuUII
OCNTHIAPHHUHT HHIMBHIyal YyciayOra Kypa KyJIaHHOIM MasKyp
yeayOuii TaMOWMIHMHT OMp KYpHHUIIM XHcOONaHagud Ba UIyHTra
acocIaHaIN.

Veny6buii TaMoiMn THHHIN OeNTWIapUHUHT KYJIIAaHHIIMIATH
HYTK yClyOnapura Xoc yMyMHH XONaTJIAPHU aHUKJIAIIa Bd MyalsdH
ycnyOra Xoc JKuXaTilapHH Oenrunampaa XaM Myxumaup. MabiayMkH,
KYMHYKTa, BEPryll, HYKTa, CYpOK Ba YHAOB O€ITMIapHHUHT
KYUIAHAITAIIA Aespid Oup Xui. BUpoK 6ab3u THHUIN OeITHIapHHHUHT
Hiarwvmuaa  Gapkunap xaM Kysatwiagd. Macanad, Oaguuid
acapiapia (quajJoruK HYTKJa) UXYaMIUK YUyH KaXpaMOHIap HyTKH
KYIWITAPHOK OWIaH SMac, THpe OWiaH axparunajgu. AcocaH, Hacp
y4yH X0C ymly XoJaTHH mebpuii acapnapia XaM Ky3aTHII MyMKHH:

Bonanux sxan-oa,

Myannumoan

Cypabman 6up Kynu:

— Aiimune -uu, azap —

Ep wynoaii mesnuxoa aunanca 4uHOaH,

He yuyn myxunub kemmac odamaap? (3.Boxunos. TacasByp)
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JlpamaTMK acapiapia 3ca HYTK OSTrajJlapuHHHI HOMH
KeNTHPWITaHIUTA cabad, ymapHM Tupe OMaH aXXpaTHIira xawm,
IIYHHHIIEK KYIITHUPHOKKA XaM dXTUEXK OyiImaiiau:

® apw™moH. borarapum, cuznapea xapom momox eoup2anmanmu?

V runnap (xamvus). Hyx.

® a p Mo H. Menune 6up eanumuu uKku Kureaumucusiap?

Vruanap Bk (C.Axman. Kenunmap Ky3ronoHu)

HNupusuayan  ycnyGma  TuHMIn — Oenrunapd,  KyNHHYA,
TYypAH CyOBEKTHB Makcaaiaap, (GHUKpHH >MOLHMOHAN Honanam,
TabCHPYAHIMKHY OIIUPHUII YUyH KyulaHanu. HyTkaa afiHan Oup cy3
OpKaJIM TypJI WKOAKOP TypJi MaKcal Ba MyHocabaTHM nbozaantamu
MyMKdH Ba OyHJa aliHM Makcajjap THHHMII OENrwiapH OpPKailH
eTkaszunagy. Anbarta, Oynaad xap Oup €3yBUM THHHII OeNTUIApUIAH
y3 OwiraHd4a, ¥3 Ucraruya (poinaraHuMIIM MyMKHH, JETaH Xyloca
KeauO YMKMaclUTH Kepak. Xap Oup THHMI O€IrMcH, arap YHHHT
acocuil MabHO Ba MYKH HMKOHHSATIAPH TYHIYHHIUO, Makcax OmiaH
UIIIATAIICA, MATHTa MaXxKaM YpHaillaay.

“V3Gexk  NYHKTYaIMACH  KOMJadapu’Ja  KYNHyKTaHHHT
HIUIATHIIMIN cababiapu Ba YpUHIIapH aHUK Kypcatuiarad. Maxopariu
HKOAKOpJIap THHHMIL OeJITMHY YPHHUAA Ba MEBEP JOUPAcCHIa UILLIATHO,
yJapHY MaTH KOJIMIINTIa MyXTa xoinai onaaunap. Macanas, Kydiuaar
napdaja KynHykTa y3 BasupacHIaH Keaub YHKuO YpUHIH KYJUIaHTaH.
[IyHHHTAEK, WKOAKOPHUHT 6aauKii HUATHHM EPUTHINTA XaM XH3MaT
KHJITaH:

Acabnap,

Acabaap,

Acabnap...
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Cababcus couunean eazabnap,

TyHoxcuz uexunean azobnap.

Ky3 éwnap...

Bapuea cababnap

Acabnap, acabnap, acabnap. (3.Boxunos. Acabnap)

Myraxaccucnap XO3UprH KyHAQ ITYHKTYaUUSHUHT
AMKOHMSTIAPHHH JKyIa I0KOpH Oaxomaiauiap Ba KyiHuaaru GpUKpHH
afitaguiaap: “3aMoHaBHH THHHOI Oenrunapm  KE€HI HMKOHMATTa
sra Oyau0, Oydap NyHKTYaUVSTHHHT Y3apo OOFJIMK y4 TaMOMHIH

Tyainuaup
HeMmak, THHHII OeNTHIAPHHHHT HHAMBUAYyaN yciyb Tanabura

2928

Kypa KYJUIAaHWIIM XaM yCIyOud TaMOWMIIHMHT yMyMHHM MenEpura
Oyiicynanu. Meb€p uerapacuuy Xuc KAIHLI €3yBYHHHHI UCTEBAOMIH,
YHHHT MaJIaHUATH KypcaTkuaiapuaad Oupuaup.

3. ®apxnam Tamolmiau. Ma3kyp TaMOHUN acoCHAArH
KOMAAAp THHUII OCNTHWIAPHHUHT KYII XOJJa KyJUIaHHIOUOAry
TapTHOHH, Tranjard Mypakka0 Ma3MyHHH AaHMKJIAITHPHII Kepak
6ynranga, ynapaad doiigananui iyiapuay 6enrunad 6epany.

Wnmuii ycnyOpa, Kymia M4YMIa CY3JIapHH KUCKApTHPHINA,
UKTHOOCHApHUHT MaHOaCHHM KYpCaTHINNA, XaBojiajapaa, KHTOO
MYKOBaJIapHia HAIIPUET HOMH Ba Halllp BAKTHMHY KypCAaTULINA THHUII
Oenruiaapd MasKyp TaMOHWIra acocaH HIuIaTHWIaAH. Macanan,
ManGanapaa Myautud HOMHHUHT KHCKapTUpUO OepHiumH, EHMa-
&n kenaraH TMHMm GenrmnapHuHr Kymnanuimum (FOcyg, Myxammao.
Catinanma: wevpnap, docmonaap, xomupanap/ M. FOcyg. — Towxenm:
“Ulapx”, 2014. — 288 6.) xabu.

2 Bamruna H.C. AxtyansHbIe Po0JIeMBI COBPEMEHHOH PYCCKOH IYHKTyallUH.
~M., 2004. - C. 34.
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Kyn xonnapma ¢apmon Ba Kapopnapia Tupe xap Oup ran
ONAMAaH KyHHINO, HyMEepaTHBIUK Ba3U(pacHHU Oaxxapaan, MebEPHIi-
XYKYKHH XyX¥OKaT KaTOplapvHU axparul kypcaragu, OyHAa Xxam

(dapkJiai TaMOHIINTa aCOCTaHUIaH.

YMyMaH, XO3MpPrH KyHAa 3aMOHAaBHH MyHKTYaUHSHHHT
UMKOHHATIAPHU XKyHa KeHI 0¥1u0, y M)KOAKOPHHHT, MATH Ty3yBYHHHHT
Cy3 kabm acocuil KyposulapuaaHaup. THHHII Oenruaapd Hadaxar
¢Guxp, 6anku cyObeKTHB MyHocabaT Hbomanam y4yH XaM 3apyp.
Bynapaunr 6apuacu 6up Xun axaMuaTra sra 6yiaraH, aMMo Y3mra xoc
KOHYHHATIApH OuinaH GhapKiaHyBYH I0KOPHIA CAHANTAH yd TaMOHHIT
opkanu ro3ara yukaau. lly Gouc 3amoHaBuii NmyHKTyanusaa Oup
TaMoMWIra TasTHUO Uil KYpUII KYTI XaM Y3UHH OKJIaMai i, YyHKH yiIap
y3apo GormuKanp. X03Upry y30€K TN MYHKTYaIlHsACH1a MAHTHKHH-~
rpaMMaTHK TaMOWHJI €TaKdl OYmub, KeMWHTH UKKH TaMOHHKJITa acoc

Oy manu.
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NYHKTYAINSHHUHI BOLIKA COXAJIAP BWIAH
MYHOCABATH

XXI acp xeu kaiicu GaHHMHI HMXOTajJaHTraH XO0/lJa TapakKuh
3Ta OJAMACIHTHHH, HHTerpauus (GaHIapHUHT SHIrU4a SIIall IIaKIM
SKAHJIMTHHA Xap TOMOHJiaMa ucOornab Gepau. Taakukordwmap Oy
acpHH “danynap MHTErpanuiAcy acpu” e XxaM araMoKIanap, YyHKH
Xap Kaujai Gangaru 00beKT MOXUATHHY TyPIIH QaHIap I0TyKIapHIaH
doinanann® EpurMin AXmM HaTka Oepmokpa. JKymumanaw,
NYHKTyallMs MacaiajJapuHH XaM THJIHUHT Oomika 6ynuMnapn €xku
EHIOIN JWHIBHCTHK XOAUCanap OMIaH XaMKOpJIMKIA YpraHuul
Makcaara MyBoQHK.

ITyHKTyalus THIMYHOCIHKHUHT KyiAuaaru 6ymumnapu Ounan
y3BUI OOFIHKAHD:

IlyskTyauusi Ba rpaguka GOFJIHKJIMIE. MabiayMkH, rpadu-
Ka MyailsH THJIHUHT €3yB TH3MMHHH Oup OyTyH Xonma, Gapua
Oenruaap HHFHHIUCHHYM YpraHyBuM coxa. TabKHUIJIaHTAHHIEK,
IYHKTyalHs E3yBHHHT TapKUOWN KHUCMHM XHUCOONaHaMIM. Vxprum
HIIIAPH, CABOIXOHIMKHY OIIUPHLI BA HYTK MaAaHUATHHH 3Tajulaniia
aM(pOOHM YpraHWOI KAHYAIUK aXxaMUATIH Oyica, IMyHKTyallUsHU
OWIHII XaM IIYHYAIHK MKTUMOHM-aManuil KMXaTAaH MyXHMIHD.
E3ys ysrapumm OGuiaH MyHKTyanus TapaKKMETHAA XaM SHCU NaBp
OowrnaHaan. Apab ésysuaa Gomr xapdnap, THHHII OeJrHJIapUHHHT
MyKaMry, TH HyKTad Hasapuaas 3XTuéx Oyica-ma, my ammp6ora
acocaHraH ¥30ex €3yBHa THHUII OENTHIIApUHY KYILIAIIra MOHEIUK
kuaapau. XIX acp oxupmapuaaH KUpPWIUL, JIOTHH €&3yBIaPHHHHD
TabcHpHAa y30eKda MaTHIApAa aiipUM THHUWI OEnruiapH Hiiaruia

OoLLIaHTaH.
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Hyxkra, cypok, yHI0B Oenrmiapyuiad KeHUH KeJIraH rarjiapHuHT
6o xap¢d OmnmaH OONILIAHWINH, IIYHWHTIEK, BEPryl, HKKH HYKTa,
HYKTaJu Bepry/UlapAaH KEHMHTH TalUIapHHHT KHYHK Xapd OmmaH
OOILTAHUIITH XaM ITyHKTYyaIus Ba E3yBHUHT OEBOCHUTA a10KA[OPITUTHHA
Kypcarajiu.

TummyHocukaUHT oHEeTHKa, HoHONOrHA, IpaduKka Ba O0mKa
coxanapu Oyiinda Tankukotiaap onud 6opran X.JKaMoIXOHOB THHHMII
OenrunapuHu  E3yBHHHT acoCHMil KUCMHM cuarupa KyHuparmua
TypyXJIalITHPAIH:

1. Mapkasuid, acocuii 6enrmnap — xapd (dponorpadema), THHHUIL
Oenrmnapu (mpocoaemorpadema).

2. Kymmmua Genrunap — pakamuiap, WiM-(aHHUHT MabiyM
coxamapuma KaOyl KHIMHTaH Maxcyc Haeorpaguk CcuMBOJLIap
(mororpadema), um3uK4a, amnoctpod (Tyryk Oenrucu) Kabu
opdorpadux Oenrunap, CHTHAJIW3aTopiaap, KOMIBIOTED
JUHTBHUCTHKACH TapakKu€rn OumaH OornukK OOIIKa THJLIApAAH
y3namaéTraH COH-CAHOKCH3 TUMOrpaduKk Ba TypAH JHAKPUTHK
oenrunap?.

Tunuin Genrunapu €3yBHUHT Gapua mMak/mapy Ba yciayonapuaa
Oupaek KymnaHuiDd OunaH acocuil Oenrunap TU3UMHra KHpaju.
VY &3yBHHHT 0Oomka BocuTanapu (xapdnap, pakamiap, TUaAKPHUTHK
Oenruiaap) xamaa THJI BocuTanapu (cy3nap, Mopdemanap) Ounan
KypcaTHil MyMKHH OynmaraH Typauda ¢(ukpud MyHocabarnap Ba
ICHXOJOTHK XOlaTiapHu ndomanamia Xxam Karra axaMmisTra ara

IlynkTyanust Ba opdorpadus anoxagopauru. Opdorpadus

CY3MapHMHT TYFpH E3WIUIIHHM (MMJIO KOMJANapWHH) YpraHuo,

2 Jamolxonov H. Hozirgi o’zbek adabiy tili. — Toshkent: O‘zME, 2013. — B.
157-160.
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Mopdornorus OunaH 3ud OOFiaHCca, MyHKTyalus TalUIADHUHT TYFPH
TY3WJIUIIN, YHIATH (QUKPHUHT TYFpU HUOZANAHMIIM YIyH XH3MAT
KUIHO, CHHTakcHC OunaH OornaHagum. MacanaH, TallHUHT CYpOK,
YH]IOB, HYKTa KaOu THHHII OeNruiapuaad cyHT 6ol Xxap¢ OuiaH, MKKH
HYKTa, HyKTaJH Bepry/ulapJaH KeWHH KW4YUK Xapdp Ounan €3uauin
XOJaTIapu MyHKTyaluus OwiiaH opdorpa@usHHUHT anoKaXOPIUTHHH
KypcaTaau.

IlydaxTyanusi Ba OXaHr 60f.1m1<.1mrn. Ilynkryauus rano
OXaHTH OWIIaH XaM y3Buid 00FnHUK. OXaHT OBO3HUHT TYpIIH Japa’kacu:
KYTapHJINNIMA, TacalulIM, CyCAHHUINN, THHUIIH (y3WIHIIN); CypbaTH:
T€3 Ba CEKUHJIUTH, OCOMMINITATUIY; CH(ATH: YY3UK, KUCKATIUTH, KyWIH
Ba KYUCH3JIMTH; JaBPUii Ba TaBOMIIWJINTH, TAKPOPIAHUIITN Kabunapaa
KYpUHAIH.

Oxanr Mypakka® NOpocomMK xomuca OYmmb, ypry, maysa,
MYCHKUHIMK KaOunapHu wuura onaad. OXaHr Tranm  MasMyH-
MYHIapH)KaCHHHMHT aXpajdMac KUCMH: YCH3 ran IIaKjIJaHMainw,
TallHUHT KOMMYHHMKAaTHB (alOKa-apanaimlyB) Ba3sH(pacCUHU OXaHT
6omkapangd. OXaHTHUHT Y3rapvilli TalHUHT Ma3MyH Ba TY3HJIMII
KUXATUAAH ¥3rapud ketummura cabad Oymagu: masmyH dapknainu,
ran Kaita maxsutanagd. Kyldnunaru ramiapHUHT OXaHTHHU Kuécnab
KYpauiuvK:

1. Canum, yxam epay 6yn0u.

2. Canum — ykam epay 6y10u.

3. Canum, yxam epay 6ynou.

l-ranga Canum OunaH ykam cy3napd caHall OXaHru OunaH
aTWIaqU: YIOIIMK 3ranap; 2-ramnjia ykam Cy3H ramra HucOaraH cai

Te3 Ba MacalOBYH OXAHT OMJIAH aWTHIAIU: aXKpaTHirad Oynak; 3-ramnaa
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Canum Cy31 MypoxkaaT OXaHrd OWiiaH ramjaH axparwind, Oupos
nay3a KMJIUHAJH: YHIAIMA.

Turum OenruaapuHu ran oxanrd oenrwnaigu. Hykra, yHIOB,
CYpOK KaOW ram OXWpHIa HMUIUIATAIYBYH THHHII OeNrujiapyd OXaHr
TyTaJUIMTUra Uiopa KHiaam; axparuirad Oynak, KApuTMa, yHIaIMa,
YIOIHKK OYIakiap opacuia OF3aku HyTKAAa KUYUK TYXTaM OYiamu, aHa
Iy TYXTaMHHU €3Ma HYTKIAa BEPryd OWILIUpaad; CaHAIl OXAaHTH XaM
my MyHocabar Ounas Bepryn €pramMua HamMo€H Oynaau. AMMo Oy
MyHKTYaIys Ba OXaHT OMp Xonuca, IeraH smac. bupuHuunan, ynap
HYTKHHHT HKKH [IAKJIH, STbHU MyHKTYalus €3Ma HyTKKa, OXaHT OF3aKH
HYTKKa X0C. UKKHHYMAAaH, THHUII OEeNTHIapUHUHT KYHWIMIIN XaMMa
BaKT XaM HHTOHAaIHATa Kapab OenrnianmManu.

IlynkTyanus TapuxuJa THHHII O€NTWJapUHHHT HILJIATH-
aumuHE  (Pakar oxaHrra O0orna® w30XJdalml Xo/uTapd XaM OyiraH.
AMMO KYMUWIMK TaJKMKoTYuinap Oy XonaTHHUHr Oup Exnama
Kapall >KaHIurdHu atumanu. Opdorpadus opdosmuiara TYIHK
MOC KelMaraHuJeK, ITyHKTyalldsi XaM HHTOHalus OwujaH aifHaH
sMac. lllyHuHIZIeK, HMHTOHALMS TanHU IIaKJJJAHTUPYBYH aCOCHM
BOCUTaNapAaH OUpUIMp Ba YHH ramjaH ajoxuaa axparub omub
O6ynmaiinu. 3epo, rar CEMaHTHK, TpaMMaTHK Ba MHTOHAIIMOH XXKUXAT/aH
Ooup OyTyH, IXJIUT THI OMPIUTUIUD.

[TyHKTyallUSSHUHI MHTOHALIMATa TYJIHWK MOC KEJIMACIUTHHH
Kyiuaaru4a KypcaTuil MyMKUH:

1. I'atHUHT MaBHOIM KUCMJIApU — CHHTAarMajap HyTK Xapaé-
HHAA, TUHUIO OENnTHcH KyJlaHMaca-ia, KMcKa TyxTamiuap OwinaH
axpatu® Ttanabdy3 KunuHamu:Yuun Oycmaux // 6owea xyngpam
myweanoa // bununaou. By ranaa KMCKa TYXTanuml OuiaH axparuo

tanaddys sTHIagUrad yura CHHTarma 6op.

147



bab3aH Beprys KyHHII JO3UMIEK TYIOJITaH YpHUHIApAA, acIuaa
oxaHr tanabu OmiaH KUCKa TyxTaM Oynamu. Macanan, Cusz aca 6ynu
yHymmaHe Kabu ramnapaa sca Cy3uAaH KEHWH KYIHHYa amajjia
BEPryil KyJUIAaHMaHUHH KYpulll MyMKUH. By xato. Bynca, aca cy3napu
OoFiaHraH KyIiMa ramuiapard coaja ramjiapHu OOfnamira Xu3Mar
KWIraHAa Kuécnmam Ma3sMyHHMHHM aHriatagd xamaa Oy cysiapaaH
KeliuH Bepryn kyiwnmaiimu: O# mynoa kepak, akn 3ca // KyHOa
Kkepak; Depunux uHCOHHU Kaboxamea emaxaauou, myepunuk 6yaca
// yHu caodoamea 6ownauou. J{emax, 6yaca, sca cy3napu OOf/IaHraH
KyIMa ran KucMiapuHd Oornam Ounan Oupra, ynap ypracuuaru
KuECIanm Ba 3Uj1an MyHOcabaTHHH 103ara YuKapaau, Kuéciaga€iran
OynaknapHU OF3aKd HYTKJAa KHCKa TyxTam axparanu. lly ypuniga
JCNaTuill Kepakku, Kum émon 6ynca, scazo onadu xabu ramnap
oynca, sca cy3napu épaamMuaa OOFiaHraH KyIIMa ram sMmac, Oaiaku
mapT MaiiinM OWnan OMPHKKaH 3praiiraH Kymma ranaup. by tun ramn
TapKHOHMJAru COoM/Ia ramnap €3ysnaa Beprya Ounan, tTanagdysna Kucka
TYXTaM OHJIaH aXkpaTHiiaay.

2. Anbamma, xonoc xkabu cy3nap ran OXUpUa KeIrauaa, yIapHi
QXpaTyBYH TYXTaM XyJaa Kucka O6yinanu. lllyHra xapamail, KHpHIL
Cy3/mapia THHHII OCNTHIAPHHUHI KYJUIAHHIIA KOMJAacHUra MyBOQHK
€3yBIa THHHIN Oenrunapu Ounan axxparuianu: Aeap uyauneus mywub
KOnCa, waxpumuzoazu xateoHom 0Oozueca 6up Kupuue, arbamma.
(C.Axman)

3.T'am ¥pracu Ba OXMpHUJa KEJITaH YHAAIMANapAa TYXTaM, OXaHr
yHYa ce3mIMaca-ja, yaap ranjaard Oomka Oynaknapaad JOUM BEpryi
OWilaH axpaTuianu:

Byayn wiox apypman, munax munazun,

Byeyn men 2aooman, munena, manazum. (P.Ilapou)
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4. T'an muma KearaH MKTHOOCTIap, Typiu XUl KydMa MabHOAAar:d
cy3map cy3mamyBla ajoxuaa OXaHI, Tyxramra isra OynMmaca Xawm,
KYIITHpHOK, Ounan axpatunanu: “Epoam” wy 6ynouxu, uxku
momondan 6ezynox ooamaap kupunou. (Y. XomuMmos) By kuwunu 6u3
apkanab “Kopa 6ysu” 0eb6 amaiimus. (I .Fynom)

Xymtac, MyHKTyalluss Ba OXAHT MKKH XWI HYTK TypHra Xoc
MYCTaKHIl kareropusiaap 0ymub, ynap Oup-Oupura TeHI KeIMaumu,
OuHOOApHH, MyHKTyallus WHTOHALMSAHUHT €3yBAard udomacu sMac.
VYIapHUHT ¥3ap0 ajlOKaJOpAMIH XaKWJa Talnupra’jaa, OXaHTHUHT
ranjard Japaxacy XucoOra OJIMHau.

IIyHkTyanusi Ba CHHTAaKCHC OorauMKJIUru. IlyHkryanus
CHHTaKCHMC OHJIaH XaM Y3BUH anokajga Oynu0, myHKTyaius
TaMOHHJUIAPH, THHUII OCNIrMIAPUHHUHT KYIJIaHUII YPUHIAPH TalTHUHT
CHHTAKTHK TY3WIHIOM XaMJla TPaMMaTHK KypUIHMIINIa acOCJIaHaJH.
[MyHKTyanus Kouganapu xap OUp THIHUHT CHHTAKTHK KOHYHHSATIAPH,
Menépiaapu acocuAa xam  ummad  gukunaad. Ilyskryanus
KOUJAJIapUHN CHHTAKTHK Kyprinmra 6ofnad 0aéH KUIHLIHUHT, 11y
acoca GenruaanIHUHT ¥3 WIMHA aCOCIapu Ba TAMOHHUILIAPH MAaBXY/L.
MaTtHHUHT ramjiapra OYJIMHHIN, TAITHWHT TY3WJIUII )KUXATAaH MyalsiH
CHHTAKTHK KHCMJIapra a)XpaTWJIUII KouJadapHu acOCHI MyHKTyalluOH
Koujajaap xucobmanaau. Ba, anmbarra, xap Oup THHHUII OEITHCHHUHT
KYJUIaHHIN YpHU Ba TapTHOMHM Oenruiamja TWIHHHT CHHTAaKTHK
XyCYCHSATIApH XUCOOra ONMHAAH.

Iynkryanusi Ba JHHIBONOITHKA MYHocabatH. byryHru
KyHIa ¥30eK THIIOYHOCIMIHAa JTHUHTBUCTHKAHMHT JUH260N03MUKA
ne0 aradyBdM MYCTakWi COXacH Jkajal cypbariap OwiaH
PUBOXJIAHMOKAA. JIMHTBOMOATUK EHJAITYBHUHT TAaKOMHJLIAITYBU

Oanuuii MaTHHM TAMIKWJ KHJIYBYM THUN OHPIUKIADHMHM KaWTanaH
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KYy3IaH KeYMpUIl WMKOHHHH YypTara 4ukapau. YyHKM Xap KaHmau
THJI Oupauru 6aauuit MaTHIa MyaJLTUQHUHT Oaauuil HUSTHUTa XU3Mar
KuiIyBdn 6e0axo BocuTara aillaHWIIM XamMAa TaMOMaH y3Ura Xoc
TIO3THK KOHYHHUATIAPHH HAMOEH KHITUIIM MYMKUH. ACnuaa, MyausH
TAJIHUHT OOWIWTH, Oaguuii HWMKOHUATHAD AOHUPACHHHUHI capXxal
OMJIMACIUIH afiHaH OamquuK MaTHJIa BOKEIaHAJIH.

Tun scTeTMK Ba3sH(paCHHUHT acocHii HaMOEH Oynaum YpHH
Oaguuii MaTH 5SKAHINTH MYTaxacCHCiIap TOMOHHIAH Kyn Oop
aitunrad. baguumii MaTHHH Tyral aHIall, YHHHT TapKuOumaru
MypaKKa® Ty3HIHIIra sra 6yiarad KaTiaMiapHHu gpaxmiiamn yayH y30ek
THIIA TPAMMATHKACHHM €Tapiiy Japakafa Owiuil Kudos KanManmm.
YyHky “Oaguuii MaTHIA U(pOJATaHTaH aCOCHH FOS-(GHKpP-Ma3MyHHH
TYIIYHHII INYHYaKd HII 3Mac, OalK¥ aHYa KHHHH Ba Mypakkad
WKOOuM xkapaéHaup. baguuit acapia MyTJIako y3ura xXoc, rox, O4uK,
roxX SIIMPUH HIIOpanap, TarMabHONap OWiaH HaMOEH Oyiaauras
Ma3sMyHHH TYFpPH aHIVIalll MabHABUH-MaJdaHUH, aKIMHW-XUCCHH Ba
JIMCOHMH-ICTETHK (DAOIHAT HATHXKACHIA MYMKUH Oynaan™.

Mabnymku, Oaguuii MaTHAA IOATHK KHUMMATra 3ra THI
OHpIMKIIApW FOKOOKOPDHUHT Typiau Oamuuii HUATHHM EpUTHUIIra
xu3MaT Kunaau. by Oopajma TuHMm Oenrunapm XaM MYXUM YpUH
Tyragd. MacanaH, KynHykTa Oaguuii MarHOa SHI KyO NO3THK
Basu(pa O6akapaauran THHAI Oenrucu xucobnananu. KynaykraauHr
Oamudil MaTHIArd YpHH, JTUHTBOMIOITUK XYyCyCHSTIapH Xakuia
M.ﬁ?ﬂ;{omeB myHmaii  é3agm: “bamumit  MatHmarum rpaduk
obOpaznunuk, UGOTATMIIMKHM I03ara KEJITHPHININA Kyn HYKTa SHT

¢daon BocHTajmapgaH xucoOmaHagu. Mebé€pugaH OpPTHK KYpPKYB,

3 HOnnames M. Baguuit MaTHHHHT JTHHTBOMO3THK Taakuku: dunon. dasn.
n-pu. auce. — Tomkent, 2009. — b. 4.
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KyBOHY, XasOKOH, TypJIM >KHCMOHHMHM Ba XHCCHUI OFpPUK-M3THpOOJIap
Ba INyHra yxmam adp@exTHB Xonamiap HaTHXXacuia pyi Oepaguran
HYTKHUHT 3M(}aThK OyIaKkIaHUIIN, HYTKHUHT “XanpUKHIITH Oaquuii
MaTHJa TpaduK XUXaTaaH, o/1aTaa, Kyl HyKTa opKaiu udomaaaHaiH.
Macanan, Ky#ugard napyajapaa audMKIaHUII HATHXKACHIa
HYTKHUHT 5M(paTuk OynaknaHuIIM KYIl HyKTa BOCHTacuaa rpadux
aKkc aTran: — Men, arbamma, yxuiiman, — 0eou Cauoutl 6a scypmmaza
KU3HUH2 KUMUgUea me2ou, — Cu3 xe4 OyImMaca SUUKHUHZ MUpKUUMUOaH
0apc Suumunuea xam posuoupcus?

— Ku3z kubp 6unan 6owunu Kymapou:

— Men... men 32 onduneu Kypcuoa ymupuod 0apc 3uumama.
(A.Kaxxop. Capo06)!.

M.ﬁyﬂnomeBHHHr KYIHYKTaHUHT Oaiuuii MaTHIard YpHH
Oyinua puxpnapura tTasaud, Oy THHUII GEITHCHHUHT SHA KyHHIAru
JIMHTBOTIOATHK Ba3H(palapHHH KEITHPHII MYMKHH>2:

1. KynHykTa KaxXpaMOHHHMHI Typjuda pyXHH XOJIaTHHH
udponanamra xu3Mar Kuiagu. baszaH acap KaxpaMOHH Xap XHII
XUCCHI XOJIaT/Iap TabCUpUIa alTMOKYH OyiraH (UKPUHUHT aHWK Ba
Ypunau udoaacu yuyH 3apyp CY3HM KuaupuO Kolaiau. AHa my cy3
u3nam xkapa€Huja, TaOMHHKH, HYTK OKUMHAA y3WIumuiap Oynamw,
Oy ysunumiap, maysanap Oagumit MaTHAa KO HYKTa BOCHTAcHIa
tabkugnanagu. lly Ttap3na aiiHu y3unumuiap MOSTHK KUXATAAaH
aKTyaJlalaau, SbHU TErHIUTY Oaaunii MabHOMNap kaco staau. byHnai
y3WIHIUIAp MaTHHUHT OyTyHNWruHM Oy3raHnai, mHapyaiaraHmaii
KYpUHAIU, aMMO aKCHHYA, alfHU y3WIUILIAp MO3TUK aKTyaJlJIallyBra

Kypa MaTH MHTETPANMACHHUHT Ky4YaWWIIHOa HWIITHPOK ITalH.

3 fynnomes M. Baguuii MatH muarBonosTukacH. — Tomkent, 2019. — B. 191.
2By xaxaa kapaur: Uynnomes M. Kypcarumran acap. — b. 192-195.
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Macanan:

~ Cen... HuUMa oecam IKAH... — CEKUH, CY3 maniawiza KuuiHamub
ean 6ownaiiou Asas.

~ JXKyoasm... myban... maxnykcan. Emon xypeancan, nexun
Awazancan. HAna
mupoicauub swazancan. OHOU Yneanuea Kyeowancau!.. Bywoan
xam bammappok... abnaxauk 6yamaca xepak. (M.boboeB. Keukn
TpOILIEHOYC);

— Hyx, 3n0u, 6y eanunzus myspu, — 0edu Mancyp xuiinanub
8a CY3NAMOKKA CY3 KUOupu6. — JleKuH, NeKuH... KakIukiap Kamauuo
konean-xy. (1. Xonmup3aes. O301511K)

2. ban3u xoinapaa KaxpaMOHHUHI Mypakka® XHUCCHH XONaTH
yHra HadakaT ramiapHu, OajJKu CY3JapHH XaM TYJIHK, OXHpPHIada
tTajgapy3 KWIMIITa UMKOH OepMaiinn €k axioK Mebépiapura Kypa
CYy3HM TYIHK Tanapdy3 KWiMII MabKyn Kypuimainum. Macanan:
Funaiinunz Kopruoan oKaémzaan Kox epru KUn-KU3ui KURuUb mawiiaou.
— Men... mytimati konoum. O3zeuna Howunzoawn 6ep. O3zuna... HoH...
Ho-o... (A dunmyponos. Hon) Lllynoa Cyamon Mupso napu-6epu
ropzanua uuku oup xaoux bunan 6om-6om Kubnaza mukunzau, 6om-
b6om KyKpazuHu uaHeannaeawm, axutipu, cabpu myzab Odaxwamea
mywu6 3opnawean. — Hyx, ipx! Bynoaii awab 6yimaiiou, wudab
oyamanou bynea! Qoamxywnuxk 6y! Hcmew... (F.Xoram. Asan Ba
aban) TywyHean o0am 3KaHcu3, 6apaxka monuHz, WyHUH2 y4yH cus2a
2anHUH2 OaHeanunu aumean mavkyar, myzpumu? — T... mya...
(X. Oyctmyxamman. JKumkurxoHara uyn)

3. Kynayxra 6anuuii MaTHIA CyX0aTJOIIHUHT FaNHPHIIH JIO3UM
Oynrad BasHATAA CY3CH3 KOJTAHJIUTHHH XaM Ounaupanu. By rpagux
obpa3nmiuk BocuTacu Oaguuil MaTHAA NEPCOHAXHHUHI TallMpMaraH
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ranuHu “ranuprupagyd’ Ba YK TanHU MO3THK AaKTyalIallTHPaIu.
Ky#innaru muconnap Oy pukpHu ganunnangm:

— Xosupeuna oynéoa 3-snz 6azpu mow odam 6yaub myonzau
aounap-xy?

— Agsan auunoune, Keliun axuwu Kypub kemounemu? (Xypuuna
JycTmyxammaz. beo3op KyImIHHUHT KapFHIN);

— Opmaoan ben 60enab uwiea KUpumcCunmu?

LIomup Bbex 6owka unosxcunzus uyk-xy bapubup, oezan kabu -
yan rabunu xummub, mutiueuoa kynou. (F.Xoram. Azan Ba aban)

IIynu xaMm aiiTumn JJO3MMKH, OYTYHTH JaBp HXKOAKOPIApPUHUHT
Oup rypyxd TuUHMII OenrwiapugaH Oanmuuii Bocurta cudaruaa
doiigananumga ¥3 MaxopaTHHH HaMoOEH Kuiaérrad Oyica, sHa Oup
IYPYXH THHHII OeJiriinapyd XuU3MaTHIaH XaM OyTyHial BO3 Ke4Hll
OpKaJIH ¥3 yCayOuHH ApaTHIIra ypuHMOKAA:

myH couub bopap odamHu

napyanauou bewagxam

3yIMam Kaoap KeH2asacan myHaapu

10n0y3nap

ceHune caypab kemzan xaénnapunzoup (Paxpuép)

Exu:

Ky30aH uykapuoa uyn uyx

Cy30aH uuxkapuoa uyn uyx

amMmo Xypo3 KUuKupueu opmuza

wagaxpane guuwnozum bexunub onzan (b.Py3umyxamman)

YMyMmaH, THHHII O€IrHIapUHHHT TOJTHK HMKOHHATIAPH

Oaaumii MaTH ToupacHua TaaAKUK STWITaHa sHala O IHHIIAaH.
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IlynkTyanmusi Ba ax0opor TexHogorussiapu. ImobGamianys
AaBpuaa ax00poOT TEXHOJOTHIAPH KyH CalMH XaéTHMH3IaH YyKyp
ypuH srajuiamoxia. byryH €3ma Hy TK 1esipii axO0poT TEXHONOT HsJIapy
OpKamd amajira omMokma. bupoH matH €k xabapHHM 3IEKTPOH
xonaraa é3ap sKaHMu3, OeBOCHTa THUHHIL OeIruiapura xam Mypoxaar
KuiaMu3. bap3aH 2IeKTpOH MaTHAa cy3map Oup-Oupmra Kymuiaud
KOJIaJ{ Ba NIYHJAa THHHI OCNTHIAPUHUHT YPHU KAaHYAIMK MYyXHM
SKAHJIMTH amayija KypuHangu. ['amHWHT OOIIM, OXHMPH, 3ra-KECHMHU
Kaepamurual Oup-Ompura €nuiiraH cysiapAaH OapxoJd aHIIall
Kyla KHAMHYUIIUK TYFAUPaIu.

Tagkukotunn M.DOpMaroB DyHKTYyallUOH THU3UMIA OpaIuK
benrcucy  TEPMUHHHHM KHPWUTHINHH Takiaud kwiraH Oymmb, Oy
Macanara “Y36ex THIIIYHOCTHK TepPMHHIAPMHHMHI INAK/JIAHWIIH
Ba TapaKKUETH HOMIM AMCCEpTALMACHIA aTOXUAA AUKKAT KHWJraH.
Huccepranuscuna myHKTyamus Ouinad O0FJIMK TEpMUHIIAP, YIapHUHT
TapakKMETH XaMmMaa OHAa TWIM JapCiauKiIapuJard alpuM THHHIL
Oenrunap xakuaa xaM acocnu ¢ukpnap atwirad. Macanas:

“YpHU KeNraHAa THHAII OeIrMiapH 103acHuad Gup MyIoXa3aHu
alTHO YTHIN )x0ou3. MabIyMKH, Ian TapKuOuAary cysnap Oup-oupuaan
axkpatu6 é3mmanu. Macanas, Axuu omea 6up Kamuu, EMOH OmMaa MUHe
gamuy. (Maxon) Arap ury rangard cy3mapHu Axwuomzabupxamyu,
EMOHOMeaMuKeKamMyu Tap3uaa axparMad €3cak, TanHW YKHII
KAdyHamany. XXymnanaru cy3napHy €3uiaa yaap opacuaa macoda
TanutaHagd Ba Oy mMacoda cy3napHH OCOH YKWIIra XW3MaT KHIIaJH.
Bomika THHUII OelarWiapy XaM IIyHaad €Kd IIyHra sKMH Ba3u(aHu
Oaxxapaau. YmlOy >XuxXariapHu XucoOra onrad xoifa “Opajuk

Oenrucu” TCpMHHUHH XOpHH 3THII Kepak. Iy xyHraya umxxm cys
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opacuzaaru Macoda (axpatud &€3umr) xakuaa TymyH4a Gop-y, JEKHH
YHH aToBUM TepMHH HYK. Tyrpu, Oy epaa xed KaHmai “Genru”, spHU
THHHII OeNrHcH amanfa KypcaTuiaMmaiau, OMpoK HKKH C¥3 opacuiaa
caknaHaaurad Macoda “opanuk 6enrucu” cudaTuaa TAIKWH 3THICA,
Makcaara MmyBoduk 6ymamn’.

by §ypuHpma aliTum Kkepakkd, KOMMBIOTEP JHHTBUCTHKACH
TapMOFUHHUHT KECKHH PUBOXJIAHUIIIH THHHUII OCIITHIIaPH TAPAKKHAETH 1A
sHrY GockuuHu Oonuiad Oepau. by TUHUIN OeNTUIAPUHUMHT dIEKTPOH
MaTHJIap/ia aBTOMAaTHK KyJJIaHUIKA OwiaH OOFJIHK MacajalapHH
OMIMHIAIITHPHUILHU XaM TaK030 3TMOKIa. MablyMKH, KOMIIBIOTED
TUIHJA MaBXKyx OYnraH myHKTyaHOH MebEpnap kynruHa Empoma
THJUIAPH y9yH YMyMHH OYIraH KOHYHHSATIAP acOCHAa HIJIaHTaH.
MyTaxaccucnap TYFpH TabKMUIaraHUIEK, Oy Xoaucanap KOMOBIOTED
JMHTBUCTHKACH XamJa Y¥30€K THIMHUHT MWUIHH XyCyCHATIApHIaH
kemHb YMKHO TEKIIWpUATAHAATMHA WIMHH Ba aMallMil >KMXaTJaH
TYFpH XaJl KWIKHAAW>,

Tunum GenrunapuHUHT ax60pOT TEXHONOTHSIIAPHIATH YpHHU
MacallaCHHH YpraHuil 3aMOHaBUH y30€K IyHKTYallMsICH OJIAHAArd

non3ap6 MyamMmonapaaH XucobmaHaau.

333pmaroB H. V36ex THITIYHOCIHK TePMHHIApMHHHT MIAKLIAaHAIIH Ba TAPAKKUETH:
dunon. ¢an. 6. ¢. a-pu. (PhD) nucc. — Tomkent, 2019. — b. 40.

3By xakga kapaur: Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari.
— Toshkent, 2015. — B. 15.
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V3BEK THJIIYHOCJIUTUIA THHHAII
BEJTNJAPUHUHI TACHU®HN

IyukTyauusara ouq agabuérnapna THHUII OSITHIapy yMyMHR
XycycHATIapura Kypa Kyiuaarinda TacHu¢ KUInHaIu:

1. Kynnaaum ypHUra Kypa.

2. Nnutatuiuin ycynura Kypa.

3. Ty3unuinura Kypa.

4. Basucdacwura kypa®.

TuHu GeiruIapu KYJIJAHAII YPHATA KYypa MKKH XHJL:

a) ram OXMpHMIa KYJUIAHYBYM TUHUII Oenrmnapu — HyKIa,
KYTHyKTa, CYpOK Ba YHIOB Oenrunapu;

0) ram Huuaa KyJIIaHyBYH TUHHUII OeNTUiIapy — BEpryll, HyKTaln
BEPryJ, TUPE, UKKH HYKTa, KABC, KYIITHPHOK.

lan oxWpuaa KYJUIaHYBYM THHHUIN OCITHIAPUHUHT YMYyMHH
XyCcycHATIapu cudaruaa Kydupard OQUKpIapHH aNTHII MYMKHH:
1) ranHUHr TyraJUTaHTAHWHU Kypcarand; 2) ramnja KaHgad MasMyH
ubonasaHraHuHu OuUnAupaay; 3) TalHUHT TyrajJlaHUIl YerapacHHH,
Ma3Kyp TallHUHT KeHHHTY ranjaH aXpaluliuHU Kypcatany; 4) yaap
ran oxWpuaaH OOIIKa YpHHIapAa HMUUIAaTWIraHga Oomka Basuda
Oakapaay Ba alpuM Makcaaiiap y4yH HILIaTANIAIH.

lan oxwpuaa KYIUIaHYBYM THHHUII Oeirwiapy yMyMH# Ba
yximam XycycHsaTiapra sra Oyaumura Kapamail, MyailsH ranja
KaHIai Ma3MyHHA MyHOcabar uponanaHaéTTaHIUTHHY OMIIIHPHUILH
XUXaTHOaH y3apo ¢apknaHaau. MacanaH, HykTa xabap Ma3MyHH,
35 By xakaa Kapanr: Hasapos K. V36ex Twmm myHkryammscy. — Tomxkert, 1976. —

B.50-54; Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent,
2015.-B. 16.
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CYpoK Oenrucu cypoK Ma3MyHH, YHIOB O€JITHCH 3ca ramjaan Oyipyk,
TaNIBHK, XUC-XasPKOH Ma3MyHH M(oaNaHUIIKHN KypCcaTau.

Hykra, cypok Ba yHAOB Oenrujiapu ram ypracujga xam
KYJUIaHMIIM MYMKHH, OUpoK OyHNIa yjaap IOKOpHUIArd acocuit
¢yHkUMsAcuHU 6akapMaiiin, 6ankuboikaBa3udaydyH XU3Mar KHia .
Macanan, 3.M. bobyp xaému ea udxcoOuHu ypezanoux Tanuaa HyKTa
CHHTaKTUK Ba3u(a OakapuIl y4yH dMac, CY3HUHT KUCKapTaHJIWTHHH
Kypcatuil yuyH Kyuianrad. CYpok Ba yHAOB Oelrwiapd Xam rar
ypracuna KyHuirasa, loKkopuaard kabu Kymumyia Bazudana Keinaam.
Macanan: Hxmucooutl oxcarnuu Hamuicacuoa, mypmMyu 0apaxcacu
ce3unapau pasuuioa AXWUIAH2aH — OHanap yaumu 2 bapobap, boranap
yaumu 3 b6apobap xamatizax, 00aMAAPHUHS Ypmaya yMp Kypuuiu
67 éwoan 73 (!) éwea, scymnadan, aénnapHune ypmaua ymp Kypuuiu
75 (1) éwmea emean. (A.NO6poxumoB. Ympumuz 6oxkuiaup, 6Gokmii!)
by xakna cypok Ba YHOOB OCITHCHMHHHI KYJIJaHUII KOHJAlapHaa
6aradcun mabpTyMOT OepuiraH.

Kyananum ycyaura Kypa THHHII OeJrmjapd HKKHIra
OyuHanu:

1. Slkka xonpa Ky/ulaHyBuM THHHII Oenrunapu. byHra daxar
WKKW HyKTa KUpaJH.

2. Sxka Ba Takpop KyJmaHyBYd THHUII Oenrminapu. Kasc,
YHJIOB, CYPOK SIKKa XOJaTa XaM, TaKpop XaM KyJnaHaau. Macanas,
KaBC €NMIYBYM KAaBC MIAKIMAA KYJJIaHTaHAA IKKAa WIILTaTHIIaU:

Onmownaprune spammamux xycycuamaapu: 1) onmow omea
XOC CUHMAKMUK WAKA ACOGYUNAPHU 0naou;, 2) OaMoui Xxey 6axm
Y3UOaH ONOUH AHUKNO8YU oamauou; 3) dcygpm xonoa Kyananub,
bowka cy3 mypkymu eazugpacuoa xenaou. (“Xosupru y30ek amadbuit

THJIH’ KUTOOHIAH)
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VHIOB OeNrucH Ky4wid XHUC-XasKoH OWIaH aiTWiIraH rariapia
Kywa KymwiaHanu: Ju nypsukop moziap! Heza scumcusnap, neza!!l!
(Uyanon)

- AHa, xypancaumu?

Menune oaoamnap!

Jaoa!!! (3.Boxunos)

Baguuii agabuéTna Typiau MaKcaaiapaa cypok Ba yHI0B Oupra
KYyJUTaHAIU.

Ogmob enub monca Kyk y3pa,

Yuea ocmon canouszu xyaxcpa.

Xaxoar xykm, 6an0adan uxcpo,

Xyoo 6unap, xum onoun kemap?! (M. IOcyd)

Tunum Gearujiapy TY3HJIHIIMIa KYpa HKKH XHJI:

1. Bup Tapxubu THHUID OeNTUIapH: BEPryll, TUPE, HyKTa.

2. Ky tapkubnu TuHMI Oeirmiapd: MKKM HYKTa, HYKTald
BEpryJ, KaBc, KYIITHPHOK, KYMHYKTa, CYPOK BAa YHIOB OEITHUCH.

Kyn Tapkubau tHHHIU Oenrunapy TapuxaH HKKH Ba yYHAAH
OPTHK OEMMIaH TAIIKHI Tonran O6Ynu0, ymapra Xo3upru Kysaa oup
rpaduk Genrum cudaruma Kapaidagd. MacanaH: HKKM HyKTa O6enrucu
MKKUTA HYKTAHWHT BEPTHUKAJ yCyjaAard OWPHKYBH acoCHAA XOCHI
Oynaran, sapHM (:); KYNHYKTa HYKTAHMHI TOPH30HTAJI YCyNJaru
OUPHKYBH acocHa Mmaiao OyiaraH, AHHH (...); HyKTalIHM BEPryll HyKTa
Ba BEPryJTHMHI KYyIIWIYBH acocuaa io3ara keiarad. KaBc XxaM HKKH
sNeMEHTAaH HOopar OYimub, YHHMHr OMpPUHYHCH “OYMIIyBYM KaBC”,
HKKMHYKCH “EMMITyBYM KaBc”, Oab3aH “ApuM KaBc~ XaM JCHUNaIH Ba
TapTHOHU OMIIMpPYBUM paKaM €KU XaphOaH CYHT KyWHIIaaH.

Cypok, yHAOB Ba KYIITUPHOKIAPHUHI TapkuOW sHazna
MypakkaOpoK. Yinap xaM HKKH 31eMeHTAaH ubopar 0yiamd, MaBXy[
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maHOanapra Kypa, cypok OEITMCHHHHT JOTHHYA quaistio (CYPOK),
yHZI0B OeIrucHHUHT [0 (0X, 9X) cy31apuaary 60w xappIapHUHT HYKTa
OunaH KyIWIKIIK acocua XOCHI OYnraHu aiTwiaan. YMymaH, xap
Oup THHMII OenTHCHHUHT ¥3 Tapuxu Oop. Yimap XakKuga TETHILIH

YpuHIapAa TYXTaJIUHIaH.

Tunum 6enrunapuHuHr Basugacura kypa tacaudu

Awmanparm y30eKk ITyHKTyalusACHIa THHHII OeITrHIapHHHHT
Bazudanapu aHUK KouIalap acocHAa TYIIYHTHPHITaH Oymuo0,
yIapHH V3NAIITHPHUII TUHHAI OenrunapujiaH YpuHIH GounaaaHmMII
KYHUKMAaJIApUHU drauiamra épaam oepaiu.

Tunum OenrunapuHUHT acocui Basudacu HyTKHUHT Ma3sMyHHi
OYMMHHMIIUHYU KYpCaTHIll, ITyHUHIIEK, TAITHAHT CHHTAKTHK TY3HJIHIITH
Ba OXaHT JKMXATHHU aHUKIamTa Epaam oepumnaup. Mnamuiit Manbanapaa
THHUII GeNrunapu Bazudacura kypa y4 rypyxra 6yiaub ypranuiran®:

1. Yerapanosuu tuHMm Oearmiaapu. KymTHpHOK Ba KaBc
myHgail Bazudagaru THUHHII Oenrucu OYnuO, ymap KOHTEKCTIAArd
apUM KMCMJIAPHUHT TEKCHK-CEMaHTHUK hapKIaHHUIIH Ba aXKPaTHIIHHA,
rpaMMAaTHK-yClTyOUid 4YerapajlaHWIIWHH, YIApHHHT OOIUIAHMIN Ba
TyTaJUTAaHUAT HYKTACHHH KYpCaTau.

2. Aitupysun THHMII Oearmjapu. by rypyxra HykTa, CYpoK,
YHAOB, HYKTaIH BEPryn MaHCy0 6Ynub, ynap MaTH KUCMIIAPHHU OHp-
OMpHIaH aXXpaTHIITa XU3MaT KUJIaau.

3. Mypakka6 Basudann THHAm Gearmnapu. bymap marH
KUCMJIApMHH YpHM OMJIaH XaM a)xKpaTHII, XaM dYerapajiam, Oab3aH
aca OUPUKTHUPHIN BazupacuHM Xxam Oaxkapaau. MacanaH, HKKU HyKTa

aXpaTHII Ba OUPUKTHUPUIITA, BEPTY] Ba THPE XPATHIL, deTapaalll,

36 Hasapos K. V36ex tumu nynxryanuscu. — Tomkent, 1976. — B. 54.
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OMpHKTHpHINTa XH3MaT Kinaad. KynHykra aca QUKpHUHT O IMHUIIH,
KHCKApHIIK Kabu BazudanapHu OakapHill yayH KYIIaHAIH.
3aMoOHaBHMii pyc INYyHKTyaldsacH Macaiajgapd OwmiaH
wyrymanran  tanmysoc H.C.BanrmHa TtUHHII GenruiaapHHUHT
yerapajail Ba alWMpUIl XyCyCHATIapu opacuaard ¢apk xyna
MYXUMIHUTHHA  TabKUAJAHAM Ba MyHKTyallus KOMJAJIapHHM
maKTagTHpHOIna OupuHYM HaBOatma aitHM Basudanap xucoOra

OJIMHUIIH 3apypIIATHHH Kai g sTanu’’.

37 Baaruna H.C. Pycckas myHKTyaius: MPUHIKIG 4 Ha3HadeHue. — M., 1979. — C.
34.
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THHUIH BEJT'HJJAPUHHUHI TAKPOP BA KATOP
HIIJIATHRJIAIIA

V36ex THmHMAa ycuyOuii paBOHIHK, (GHKpPHIl aHHKINK XaMia
TYpIH JEKCHK-TPaMMaTHK MabHOJNApHH uHboganam YyayH THHHII
Oenrunapu Oupranukaa (Takpop Ba KaTrop) XaM KyJUlaHamd. THHHII
6enrunapuaan Oy Tap3na porganaHuil Typiau ycayOuit BasudanapHa
Gaxxapuill, QUKpUHA-rpaMMaTHK MyHOca0aTIapHu KypcaTum kabuiap
OunaH xam OoFIUKAUp. AHHUKCa, Oaaunii yciy6na THHHIN OeNIrHIapu
OvpAaH OpPTHUK KYJUIAHTaHAA, HXKOAKOP Oaguuii HUATHUHH TYJIUKPOK
¢putnmra xuzMar Kunaau. IlyGmumuctuk ycnyOra xoc marHiapna
XaM TaHTaHABOPIHUK KU YKYBYM TUKKATHHH XKaJI0 KHIHIN MaKCaaHaa
Oynaait kynmamuapnaan dhaon goiganaHuIagm.

V36ex &3yBuAa THHHII OeTHIApPHHHHT TYpIH Makcailapia
Karop WIIAaTHIWIIA HKKUTajgaH Oomnab Oemrarada, 6ab3aH €TTH-
CaKKHM3Tarada Ky3aTWIMIIM MYMKHHIUTH — (aKTHK MarepHaiiap
(6bagumii acapimap, MarOyoT MaTepHaUIapH) acOCHAA YpraHuiarasse,
bupox Oy kabu Kyiauuiap WIMHHA-HAa3apHii >KMXATIaH acOCIH
Oynca-ma, ¢ukpuii Mypakkabnuk EKH TanKHHOArdH dYalKallTHKHA
KEeATHPUO 4YMKapalau, MIYHUHTIEK, &3yB 3CTETHKACHHH XaM Oy3alu.
Yy xonar ro3ara KeJIMaciaurd y4yH GUKpHH Mx4yaM OaéH 3T,
THHUII Oenrunapuaad ypuHiu goitaananum Makcaara MyBoguk. Iy
cababmy THHUII OENTUIAPUHUHT KAaTOp KYJUIAaHUII XYCYCHATIAPHHH
arpodmMya aHWKNALI, YHHArd TapTHO, MYHTa3aMIIHKHH, KYILIail
YpuHIapuHu Oenrunan MyHKTYaluSHUHT TAAKUK JOUpPACHTa KHPAIH.
3 Hazapos K. Tunmm Genrmnapu Ba €3Ma HyTK. — TomkeHnt, 1974. — B. 26;

Bahriddinova B. Zamonaviy o‘zbek punktuatsiyasi asoslari. — Toshkent, 2015.
-B. 31
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TuHHII OeITHIAPHHHHAT K€TMa-KeT Ky UTaHUIIHMIaTl KOUaajiapra
amaJl KMJIMacjIMK XONMaTIapuHu OUp Heda MUCOIIAp OPKAaJIM TaxXJIHII
kuiarad K. HazapoBHHUHT Kyiuaard GUKpHUra IuKKar KHICaK:

“Acap ynapza manzyp 6ynoumuy, é...7 (I'aseranan)

Muconga Kynm HyKTa Ba CYpoK OENTHCH HOTYFpH KYJUIaHIaH.
YyHKHM Xe4 Ka40H KYIl HYKTa CYPOK, YHAOB Oejrujiapuian oJaauH
KyJL1anMaiiam”®,

KynHykranuar cypox Ba yHOoB Oenrunapu Ounan Oupra
KYIUIaHUIOK Kydugaruda Oynamu: “cypoK OeJrHcH+Kynm HYKTa”,
“YyHIoB Oedrucu+kym HyKTa”, 0abzaH “cYpoK OearncH+yHnaoB
dearucu+kyn Hykra”. CYpok, YHIOB Ba Ky HYKTaHUHI OyHIai
TapTHOJa KYIIAHWIITH XO3MPIH Y30€K NMYHKTyalMsICH Y4yH MEBEP
XrcoOnaHaau.

Kyitumars Mucomiapia XaM YHIOB Ba CYpOK OeITMIapHHUHT
Ky HyKTa OMiaH Oupra KyJJIaHUIIKA MELEPIUD.

Myznamou!.. Myznamou xusxcpouHune py3u,

JKonumoa uzeupun 6emunum 3cou...

Busnu yupawmupean manepunune y3u —

FOpazum cezou! (Y.Azum. Takaup)

Exu:

Boxma kyznapumea

Bemaowcon, xacma,

Menune monzannapum

TI'yamu 6up oacma,

Hyxomeanum cenmu

Onou, Onascon?.. (M. JOcyd. Onaxxon)

Hly ypunma aWTHin >MXOM3KH, 0ab3aH YHOOB EKH CYPOK

3 Hasapos K. V36ex trmm nyaxryammscu. — Tomxent, 1976. — B. 108.
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OenrucuaaH CYHr KYIHYKTa Ky kepak 6yirad ypruHiapaa yd HyKTa
unutatunaau. by kouna aiipum anabuérnapaa TVrpu ne6 6axonanran
Oynca-ma*), xo3upru y30ek MyHKTyalusaCHAa Ma3MyHaH TyrajulanMai
KoJlraH cypok €ku OyHpykK ramiapaa KYIMHyKTaHHHT OOIODKA THHHII
O6enrunapu Owmnan Oumpra “?..” xamza “l..” Tap3upma KyJUIaHHIIH,
ABHU KYMHYKTAHUHT MKKU HYKTa MIAKIKIA KACKAPTUPHO KYITaHKIITN
MebEP XucobmaHagu®..

Tunaum OenrunapuHUHT OHprajivkia KYJUIAHHIOH Typinda
xapakrepra sra 0ynu0, yJapHu KyHuaruia rypyxJiainl MyMKHH:

1. bup XHJ THHMII OCJTHCHHMHI OHMpPAAH OPTHK KyJLIa-
HuM. byHna aliHaH Oup THHULI OENTUCH TAKPOP X012 KYLUIaHaau.
Macanan, ramnga SMOLMOHAUIMK JapaXaCHHUHT 0eXal OpTHK
SKAHJIUTHHU KypcaTHil yuyH 0ab3aH ram oxupura OMpAaH OPTHK
(yuytrarada) yHJOB OeJITMCH KYHWUIHIIH MYMKHH: Xa, MeH yepuman!!!
LIy dyn ounan kyn kypamau! CeH myz2unzynuHzzauaam uilyHaxa
90u. (L.BbombekoB). “Xamwupaaal!!!” 6axupub iwbopeanumnu
ceamail Konoum. Jwuk mapakiab oyunub xamuiupa Kupub xenou.
(M.AyngomeB. Mamuayx)

K¥y4upma ramnm Kymma ramiapa €ku 6upop MaB3y TapkuOHIa
acap HOMM KYJIJIaHraH/ a KyIITHPHOKAaH KaHAai poiganaHuI kepak?
Anabuérnapaa Oy xonarra Kyiunaruga éumaurwiann: “bab3an 6up
YpruHAAa HUKKH OYHIYBYH €KM HKKHA ENHIYBYH KYIMITHPHOKIAPHHHT
Oupranukaa (Kyma) KyanaHuimu jgo3uM Oynanu. byHaa ymapHHHT

WKKaJIaCH mapajuien UIulaTUiuO, OUTTacH ¥3 IIaKIWHY Y3rapTUpraH

“ Hasapos K. V36ex Tuan nyakryamusacu. — Tomkent, 1976. — B. 114-115.

“ By xakna kapanr: Nurmonov A. va boshqalar. Hozirgi o’zbek adabiy tili.
— Toshkent, 2010. — B. 112; Baaruna H.C. Pycckas myHKTyanus: MPHHIMITEI
u HasHaueHue. — M., 2006. — C. 46; MaxmyzmoB H. Ba Gomxanap. Y36ex T
IMyHKTYAUWsICHHUHT acocuil kouaanapu. — Tomkent, 2015. — b. 12.
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xonga Kyinmaan. Macanas: “Xanu xam acumoa oadam animub bepzan
«Yu ozatinu 6omupnap»”, — 0eb magkmanou — Canum”*.

busnunrga, 6y xonar TYrpu smac. Xo3upaa €3yB HIUIADH,
acocaH, KommbpioTepiapga onub OGopunranm OouC KYIITHPHOK
KYUMINIIA MabIyM MpUGTIApHH amMamiTupum OwiaH ro3ara
kenany, Oy 3ca HOKYJAHIUK TyFOMpaaH, KolaBepca, €3yB SCTETHKACH,
HXYaMJIMKKa HHTHIMIIHE HHOOarra onu® Oy XonmaTHU KyHunaruda
KOMJAJIALITHPHII MYMKWH: KYIITHPHOK KU KaBC KETMA-KET KEeNIraHa,
yaapnad oupy €3unanad, OyHaa OUTTa KYIITUPHOK EKH KaBC Xap MKKH
pasubann Oaxapann. Macanan, “Ymean kyunap” pomanununz
TUH280n03MUKACcY”’ Mas3ycuda maokugom onub Gopoum. Exu: Onuil
YKye wpmuza Kupuw ummuxonuoa ‘“bobyproma’nunz 6yzyHneu
KyHOQzu axamusmu’” maesycuda unwo &30um; “Xanu xam scumoa
oaoam aumub bepean “Yu ozaiinu 6omupnap”’, — 0eb6 makmanou
Canum.

bab3aH ran Kypuiauiliyd OMp YpUHAA UKKH OYMILyBYH EKHM HKKH
énnTyBYM KaBCHUHT Oupra, €HMa-&H KyJIIaHWIIAHY Tanab stagu. By
X0JIaT MaTeMaTHKara OHJi MaTHJIap/a, WIMHMHA anabuérnapaa Kynpok
yupaiiau. ByHna xam I0KOpUAars KouJara acocad KaBCIapHHHT OMpH
é3unaau.

2. Typan Bazudanard NKKH Xu1 THHALI OeIrMCHHUAHT GMpra
KYJJIaHALIH.

Typnu Ba3sudanara MKKY X THHUII OCITUCHHUHT OMpraiukia
KYJUIaHHOIHHH KyHuaarnda rypyxjaab ypraHui MyMKHH:

a) ran oxupuaa Ky/UIaHyBYH THHHII OeJrMIapHHAHT OMpra

KY/JIAHHIIH,

%2 Hasapos K. Tunniu Genruiapu Ba &3Ma HyTK. — TomkeHt, 1974. - B. 62.
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by xunmaru KyInaHUIIHWHAT aCOCHINApH Kydnaaruiap:

1) cypox+ynaos. Cypox ramiapia Kyl XHC-XasKOH MaBXKyJ[
Oynranza, cypok OenrucuiaH KeHHH YHIOB OCITHCH XaM KyHHIaau.
bagunii MaTHAA CYpOK Ba YHIOB OENTHIApUHUHT OUPra KyUTaHHIIH
XyZla KeHT TapKaJraH:

Llyné skan...

Hwx dezan caedo

Bopmu pakam menune 6owumoa?!

Kumnu smmac Oy kyneun waiioo,

Kum wevp éamac menunz éwumoa?! (3.Boxunos. Kumam aT™Mac
Oy KYHI'HI Ianao)

00am300 HUMA YYYH He8apacuHu emaxknad Heya 3aMOH A8BaN
ymub kemean bobocunune Kabpunu suépam xunaou? Mapxym ynapru
xypmaiiou-xy?! (V. Xommumos. JabTap XomuscHaarn GHTHKIAp);

2) KYWITHPHOK+HYKTA. bapua dedu 6apobap: “Ona munum
yamaiou”. (2.BoXuaos)

“Xap ean wynoaii axeon. Yaimaticusmu?

Kenacus yxuwmac, kunuw yuyH caip.

By caghap xam uxxu xyumaii mypaman,

Opmaza Koneannap monwupcunnap. Xap”. (M.A6Qynxakum);

3) cYpOK+KYWITHPHOK. MancypHunz  o&3udan  HO20X
yukub xemou: ‘“Kypa, 6up ymupuw Kuncam, Huma oeucuz?”
(LI1. Xommup3aes) Yuox 6owuda momuudex 2yéanauanapoan acanzam
UHUOG KyHuwub ymupzan Kanoup2ounapuu kypoum. “Emeupoa unu
ueub Kemmaoumuxkan?” Oeb Ky3uMHU Kamma-kamma o4ub yuia
momonza kapadum. (M.A§nnomes. ByBUM Ba KaITHPFOWIAPH);

4) yHaOB+KYIITHPHOK. “Dif GanbaxTmap! — nemum cyHrpa.
bunaman, cu3 Junopomuu ne6 kenmmoxaacus!” (M.Cynton. O3on)
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Kapu monza cys6

Hpeau aconu,

Oxcokon cypuza acma énbouLnap.

Xaénoan ymrazap kopu OyHEHU:

“Ox, xo3upeu éwnap,

Xosupeu éwnap!” (3.Boxunos. Xo3upru &nuap);

5) kynHyKTa+KymTHpHOK.  Huxoam, “Xomupanap”
cupmmoxoex  6VuHuMOan  6yzadunap-a...”  0eou-10, YPHUOaH
yagcanacuseuna xankou. (Y. Xamuam. Mcén Ba uroar) “Kum b6unaou
Oeticus, OVUMOOPOKMUKUH, DPKAMOUPOKMUKUH Xo3upeu éwaap...”
(3.BoxumoB. Xo3upru €muiap);

6) cypok+kynaykra. Cypox Ma3MyHUHH OMIAMpPraH ramiapia
buKp TyramiaHMmai Kojca, Ma3Kyp OenrHIaH CYHT KYIIHYKTa
Kyyuiiaau:

Ymp ymu6é xemou. Huenama.

Vmou oyné — 6ecapxao xaiizy.

Vaum xenca?..

Xpw, xenca, numa?

Atipunuxoan daxwamaumu y? (Y.Azum)

dyxmup ysu kapausypadu, oasonauiou-oa, uwiu wy 6yneau?
Exu?.. Exu?.. Bowka numanu maiiuniaui Mymkuk Oyxmupnapza?
(X. dycrmyxamman. Cypok);

7) YHAOB+KYNHYKTA. YHIOB Ma3MyHHHU OWIIUpraH ranjiapaa
bukp TyramiaHMmail Kojica, YHIOB OENTHCHIAaH KEHHH KYIHYKTa
KYAWIIaIH:

ITupnupatiou ocmoH Ae2punoa,

TukanuHzHUHE YuU KY30a0up...

Xey o2puHma, 2yIuM, OZpUHMA,

Kananaxnune ympu xucxaoup!.. (Y.Azuam)
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0) ran HuNa KyJ1aHyBYH THHHIN GeIrMIADHHAHT KYIIAJI0K
KY/LIAaHHUIIN:

1) Beprya+tupe.— Mana 6y 6unonu, —o0edunpogheccop 6u3 3uou
Kypa 60wnanzan YIKaH UHUWOOMHUNZ 0N10u2a Kenead, — MyOraXCcamus
6a mysaghakuamumus aenoorapHu xam O0oum Xxamupamza conuo,
OU3HUHZ XONUC 8a YIY2 HUAMIAPUMUIHU AKC SMMUPUO mypuud yuyH
bow mus warkauoa Kypmoxyumuz. (H.Omonkyn. Myomnaxa);

2) KYIITMPHOK+Bepryal. ‘Hjxonune”, 6akupoum J3umHu
mymonmaii. (Hazap Dmonkyn. Kopa kuto6) Vu éwumoa kumo6 yxuii
bownadum. “Yiuw xumobu”, Otibexnunz “Kymnyz xon”, Fagyp
Fynomnune 6enasup wevpnapu... (A. Fadypos);

3) Ttupetkymmykra. byHnma marHza MyaisH ca®ab Ouian
y3uu0 Konrad Gpukp Ga€HHUHMHT JaBOM DTTUPWITAHMHH KYpPCATHIIL
y4yH €KU CyXOaTJAOUIHUHI OJAMHIHU Cyx0arra Typid MYHOCaOaTHHH
udomanam ydyH ran OomMra Kym HykKTa Kyiwiaaad. By Xodar,
acocaH, JUaorIapia Ky3aTWIaau Ba aBBall THpE, KEHHH KYIHYKTa
WILIATHIA0H:

— YVaum 6apxax, xammamusea xam Haebam xenadu. Hynea
YUKUWOAGH ONOUH OPMUKYA IOKIAPHU Mawinab wdopean MavKyil.
Pyx yuyn sne oeup ok nagpam 6ynaou. Hagppamoan xymunmazan
cupomu MycmaxkumMoar ymoamauou, bonam. Keuupumnu 6ynxu, cenu
Xam apamean 32am KeyupCcuH...

—... Cusea numanap 0eb wuxoam kunou? Heea menzayupamaou?
Kauon xenou yzu? (M.Myngomes. Mamayx)

3. Tunum OeJrHJapUHMHI MYpPakKka0d KyIIadoK KyJjja-
HuImu. byHaa uKkUTaaH OPTHK TYpJIH THUHHUII Oelruiapu KeTMa-KeT
KYJUTaHaOu XamJa Mypakka® CHHTAaKTHK-yCIyOuWd MyHocabariaapHH
ubonanaiinu. TuHu GenrunapuHuHT Oy Tap3aa KYJIIaHHIIH, ACOCaH,

Ky4HpMa rariy KyliMa ramiapaa y4paiu.
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bup Heya THHUII OENTHCHHHHT KETMAa-KeT, AbHH MypaKkKal xonja
KYJUIaHWIIK YJIapHUHAT Tacoauuil KamiaaHMmacu Oyiamal, MyasH
¢bukpHE UPOHANOBYH KOHYHHATIA aCOCJAHTaH €3yB BOCHTACHIUD.
EsMa HyTK MagaHMSTH, CaBOAXOHIMIH ablo OY/IraH, MyHKTYarus
MeBEPIAPHHHU My XTa ArajuiaraH Xap KMM, XyCyCaH, HXKOAKOPJIap THHHIILL
OenTHIapUHUHAT Mypakka® KYpHHHIIAArd KeTMAa-KeT KyJIaHUIIHIAH
TYFpH QoiianaHa onagy.

Taskumiam KepakKd, MYyaisH MarHra OOFIMK XoJ1a
KYJJIaHTaH WKKUTaJaH OPTHK THHHII Oenrwiapy HUFHHOAMCH
Mypakka0 Kyma KymwiaHum xucoOGnanaau. KeTMa-ker KyslaHraH
THHUII OenrwiapuHUHT Oapyacu xaM JouM OuWp ramira ajnokaxop
OynaBepManIn.

Bupian opTHK Typiu THHHI Oenarunapu OWp ram AoupacHia
OupukHO KelraHga aloXuaa-aaoxuaa Basuda Oaxapuin OuiaH Oup
KaTop/a, KYJUIaHWII YpHH, TapTUOM Ba Ma3Kyp MAaTHAArd yMyMMH
Basudacura xkypa Oup-Oupu OwnaH y3Buid OornaHamu. by ymymui
OornaHMI, {3apo AJOKAJOPIMK YIApHMHT MyIITapak Xapakrepra
STaJIMIMHU  Kypcaragd. THHHII OenrHIapUHHHT OHprajJukKaart
XyCYCHSITH KOHTEKCT OPKAJIM aHWKIaHaIH.

YMyMaH, THHHII Oerunapu Mypakkad KyIanoK KyJulaHraHnaa,
Kyitunaru Basudanapau 6axapud xenaau:

a) TYpJiM Ma3MyHHH MyHOcabamiap yMyMJIalUTHPHIIAIHU;

6) maTH ycny0 KuXardaH paBoH Oyinaan, cogaananlaiy,

B) MaTHIArd aidpuM KHCMJIADHHMHI dYerapacuHu Kypcartuo,
MATHHHHT yMyMHHA CHHTAKTHK TY3WIHIIMHM Ba YHHUHI aHpuM
Oy MMHHLLIAPUHHU TYFPU aHUKJIamra épaaM d6epany;

r) €3yBuM Y4YyH HYTKHM HX4Yamiaml Ba Y3UHHMHT TypiIH4a
MaKCaUIApAHK H(oHaial HMKOHHATHHY Apatagu®.

By xakna Kapanr: Hasapor K. V36ex Tiim nynxryamuscu. — Tomkent, 1976.
~b. 113
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Tunnm Gearmaapu KyHHAard xoJaTjapaa MypakKao
KyJJIaHaJau:

1) cypox+yHaoB+KYWITHPHOK. Hcmcu3 anamuunz aeowc
napoacuoa Ky3iapuea €éwl xam Kaikub wuxou: “OHOu Huma
o6ynaou?!” 0ezan 0am xagoMupaU cagos MUACUHU AEECU3 YYKUOU. ..
(V.Xampam. Kaitrum) Kywenuea oaxwamnu ¢uxp xenou: ‘“Heea
bexocoan Oynoaii eannapuu canupub xonou?!” (A.Myxrtop) Vuby
cyanapea aiunanou-Ky meHune oyném — “Cen menu andamaticanmu?
Andamaiicanmu?!”(P.Ilapdn);

2) YHOOBHKYNHYKTA+KYIITHPHOK. byHaa yHooB Oenrucu
SMOIMOHAUIUKHH, KYMHYKTa (QUKPHUHT OYIWHUIIUHH EKU TYpJIH
XasOKOH, XOJIaTHH, EMWIYBYM KYIITHPHOK Iy MAaTHAArH MabiyM
KUCMHUHI 4Y€rapajJlaHMIIAAAary CYHITH HYKTaHHM — 4YerapaHd Kyp-
caraau:

Hocupoicon swuknu éneandan xetiun ®@apuoa uvu cuoupunubd
Axbapnu yinaii kemou: “Y xam wy Hocupoxconnune oupu, xammo
oynoan Gewbammap xaénnapacm. QOunanu, bona-4akaiu ooamea
nuwupu6 Kyuuboumu bezona opmiapoa? MHCOHIUKHUHE MABHOCUHU
u3na6 opzaumum. Axup ukkuma 6onraneHu mapousnab n Kamopuza
Kywuwoa amacmu ywa sopmarnoa mawvuo!l..” (Y.Xamaam. UcéH Ba
HTOAT);

3) kynHyKTatkymTHpHOK+THpe. Kyumpma ramma ¢ukp
TyrajajiaHMman |

KoJraH Oyica:

Kuw kynu — 6up mymam. Kopaiieanou Kow.

Hxxunanou. Ymmax xepax, axup, Kupoan.

Opu xam keamaou onub kemuwmea

“Kynenu cosuoumu...” — eaxm amou 6upoan. (M.AGxynxaknm);
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4) KaBCHHKKH HYKTA+KYIITHPHOK. /[ladacu éwunu onou
(xapkanau, spkak-oa): “Bonanu y3 xonuea Kyu, owacu, pauc 6up
Humany 6unmaca zanupmarion”, — 0eou. (V. XomumoBs);

5) yupoB+kaBctkymuykra. Opmatna, Oy TapTubnaH xam
ol qanaHuIaIu.

Kanbea momuu éwoait myxunou onam —

Pyxnunez pyxoan kywox kabpuoaoypman.

Kys ayx (iuenasnman!)... Ky3 uyxoup (anam!).

Onou kyzakoan xam Hapuoadypmad... (Y. A3uM);

6) Beprya+rupe+KymHYyKTa. — Xanoc, xanroc, — 0edu mygmu,
— ... amMmo mynna A6OypaxmoH MynoxazacuHune KUMamu WyHOaKum,
Cynmonanu myammocunu me3 xan xunca 6yayp. (A.Konupuii),

7) YyHAOB+KYIITHPHOK+THPe. “V3une nanoxumzda acpa,
Xyoo!” — eiidu Mysiccap xaénan. (Y. Xommmos) Ona: “Kopananzan
oK 6onam! Azap outioop Kuémamea Koneaw Oyinca, mewoaw posu
oyneun!!!” — deb papéd ypou. (T.Manux);

8) cypox+kymTHpHOK+THPE. By X0MaT Ky4rpMa ramiy Kyumma
rarviapaa Kym ydpaiau. Byraa kyunpma ran Myajuing ranujaH oiauH
KenaraH OYauO, cYypok Oenrvcu KyWITUPHOKNAH OJAWH KyJIaHaIu:
“Kapananap, ymiapHune K08icupazanunu Kypounanapmu?” — oeou
apasaxaut Kyaunu Kynouxaunab. (Onbex);

9) kynHyKTa+tKymiTapHok+tupe. Ona 3ca: “bonam,
KUWIORUMU3, 00aMAAPUMU3 AHA XaM AXwu Oyiub kemou, mana
kencane kypapcan...” — oepou. (C.Axman);

10) THpe+tKYMITUPHOK+KYNHYKTA. by X0naT Ky4rupMa ramiu
KyIuMa ramiapra xoc 6ynub, acocan, ran domuna yuypaniu:

~ “..IIym 6onanap xyn. Typ, yux xoenuea, 6up xcygpm xamuyn

scab ken!” — deb 6yopadu sna 6up wozupza oomaam. (OHoOeK);
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11) cypok+KyIITHPHOK+BepryxtTHpe. “Kysasepunz, dcunnu
6ynecan 6umma cusmu?”, — 0e6 ronamou (Y Xommumos. Jabrap
XOUWIUSICHJATH OUTHKIIAD);

12) cypok+yHAOB+KYIITHPHOKTHPE. — “A?!” — dedu xamma
bupoan, nagpacaap uuea mywub kemou. (A.Myxrtop);

13) cypok+ynaoB+KaBc+Beprya. Yuoan KYHeUMHU
mamom cosumub 1©060padu2an xXycycusmHu monzyodau 6yacam,
opamuzoazu uHM#Ca MyHocabamaapea 6apxam bepuwiza baxonau
cabab Oynapmuxan Oeean xaénnapoa wopean naumaiapum 6y10u,
bupox, usnawnap-uznanumwnaprune 6apu dexyoa kemou (ILLly smacmu
usmupobnrapumusHune unoxutitueu?!), uyx, bexyoa kemou oOecam
éneon aumean 6ynaman. (X JJyctMmyxamman. MeH — CeHCH3, CeH —
MEHCH3)

IlyHunraek, €3MaHyTKIa CYpOK+YHIOB+KYIHYKTa+KYIITHPHOK,
CYPOK+KYNMHYKTa+KYIITHPHOK TAapTUOMIArd KyJUIaHHILIAp XaM
yupaiinn. Tunum OenrunapuHMHr OyHnmail &HMa-EH KYJTaHWIIN
“cypok+Ttaaxxy0+dukpuu  derapamam”,  “cYpOK+(HHKPHHHT
OynuHMmM+yerapanam” KabW CHHTaKTUK MyHocabamiapHu H)o-
Jlanaimra Xu3MaT KulaIu.

Tuaum 6eTHIAPHHHAT TYIIHO KOJHIIH

Xo3upru y30ex apmabuii THIHAA THHHII O€IrHIapHHUHT
TYIIMIIA XOAUCAaCH XaM yupaiau. byHna Oup Typmaru €ku Typiu
THHUDI OEnrwiapu KeTMa-KeT KyJUIaHTaH7a, Ba3HAT TajlaOu OwiaH
Ovp THHHI Oenrucu KymuraHMaiinu. Mytaxaccucnap 6y xomucaHH
¢3Ma HYTKHMHI MaHTMKUH-TPAMMaTHK Ba YyCIyOHH-CHHTaKTHK
KUXaTIapy XaMJa THHUIN OCNTHIAPUHUHT XapaKTepu OMiIaH OOFIHNK

ned xucobmargunap*,

# Haszapos K. V36ex Tinm MyHKTyauusacu. — Tomkent, 1976. — B.118.
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Tuaum GeArHIapUHUHAT KyHHIArd Xojuiapia TymuO KOMHIIU
MeBEP XuCcOoOIaHaau:

1. Arap KYynHyKTagaH KediuH Beprya KyHmiuiuu Tanab
STHNAQUrad BasuaT O¥iaca XaM Bepryn unmarunMaiad. Macanan:
“Men... anbamma, cuzza Kapuwiy xe4 2an aiummaiman”.

MawymMKH, MOHaid cy3nap, KMpHTMajap TalHMHI ypracuia
KeJIFaHIa, HKKW TOMOHIAH Bepryn Owmian axparunand. IOxopuparu
MUCOJIIa, ONaTAa, MoJan c¢y3 (anbarra)naH ONAHH BEPryll KyHHIHIIK
KepaK, JEKHH YHIaH ONJAWH KYTHyKTa 6yiarand OoHuc BEpryl TyIuHO
KOJITaH.

2. bar3an MaB3y MuKa acap HOMU KyJUIaHTaH/a, XaM MaB3y, XaM
acap HOMH OYMJIYBYH KYIITHPHOKHU Tanab Kunanau. byHna ounnys4u
KYIMITHPHOKIAPHUHT QakaT OUTTAaCH Ky1JIaHaI! Ba Xap MKKH OYHITYBYH
KYIITHPHOK BasudacuHu Oaxkapuiura Xu3MarT Kuiaaad. Macanas,
“Bo6ypHoma"Hunz 6y2yHzu KyHOA2u axamusmu’ Mmae3ycuoa uHuo
&30um. By ranga acnuga OYMIYBYM KYIITHPHOK TakKpop XoOJaa,
abHU: “ “Bobyproma'nunz byzynzu kynoazu axamuamu’ mae3ycuoa
UHWO E30uM ITAKTHIa OV THINHY KepakK 511. bBUPOK KYpHHIaHUIEK, HKKH
KYIITHPHOK KETMA-KeT KYJIaHraHaa, €3yB acTeTukacH Oysunaau. Ly
cababnu Oup KYITHPHOK TymuO Komamu. by xakaa roxopuaa “bup
XMJI TUHUII OeNrHCHHMAT OUpIaH OPTHK KYJIITaHUIIH MaB3yCH/Ia XaM
Oaradcun TYXTaNTUK.

3. Tupe Kyiiunumy n10o3uM Gyaras akpaTunrad Oynaknap ramn
OXHpHIA KeNraHia, KeHuHrd Tupe Tymub xonaau: [llevpza conub y
6edopnueun, Cynepa mymap menza — aénea. (3.0XyHoBa)

JleMak, X03upru ¥30eKx THIHAA TUHHI OeNrdIapHHHHT TYIIHO
KONHIIY Xonaucack XaM Oynu0, Oy Xon MabiyM MIapT-NIApOHT,

Kongajap acocuaa By XKy/ra Kejiaju.
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XaBoJaga THHMII OeJIrHIAPHHAHT KYJUIAHHIIH

XaBoaa apabua cy3 6¥nmub, y36ek TriHga “GuKp, Myaoxasa Ba
Iy Kabmiap XaKuzia MabIyMOT Y4yH Oupop MaHOara Kapailira yHail,
my MaHOaHu Kypcatui’” kabu MabHOJIAPHH XaM aHIJIaTaau®.

XaBona (cHocka) wuiaMHil ajgabuérmiapaa  kynm  ydpaiinu.
Mabirymky, unmuil anabuérnap: MoHorpadusa, gUCCEpTalus,
aBTopedepar €ku Makoanu Tanab gmapaxkacuaa  &3mmiga
TaAKMKOTYMIAH IIyXTa MyHKTYalMoH OmiuM Tanab stminaau. bynma
¢oliganaHuwirad LMK Marepuai EKd MaHOa XaKUAard MabJIyMOTIap
aHUK Ba YpHUHIM OCpWIMIIM KaHYAJIMK MyxXuM Oyiica, THHHMII
OenrunapuH Kynnam MebEPIAPHHH TYFpPH OMIMIN XaM IIyHYaJTHK
3apypaup. bupok Oy Oopana aHHK KoMAa Ba MebEpIAp KypcaTUiIrad
anoxyujaa KyJUIaHMaJapHUHI MapBXyl OSMacCIMTH XaBojaJa THHHII
OeNTrWIapuHUHT KYIJIaHUIOH OHaH OOFIHK Xap XWUTHKIAPHH [03ara
KENTHUPMOKAA.

Xaponanapia THHHII OENTHIAPUHUHT WIOUTATHIMIIN KYHH-
aaruga:

XaBosajga paMUIUAAAH CYHT HCM, 3apypaTt 0yJca, 0Ta HCMHHHT
6o xapdu €3unaay Ba ynapaaH KeduH, IyHWHATNIEK, XaBOJIadaH CYHT
HykTa Kynunanu: Caromos F. Tapocuma maweuwinapu. — Touwkenm:
F.Fynom nomudazu Aoabuém ea canvam nawpuému, 1983. 67-6em.

Exu: Beemamoe D.A. Y3bex munu anmpononumuxacu.
— Towxenm, 2013. 261-6em.

Arap Oup Myamnudra kerMma-KeT Mypoxkaar KwimHca, [y
Myaniug GUPUKMAcH KyJIaHaay Ba YHIAH KeHHH HyKTa KyHuIamu:
Oounos E. ®paseonozux snanmuocemMusHunz cunxpon mabuamu //
Vsbex munu sa adabuému, 2013. 4-con, 12—16-6emnap; LIy myaniudp.
45 Y36eK THIMHHHT M30X)IH TyFaTH. 5-xung. — Tomkent: Y3MD, 2020. — B. 502.
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Duanmuocemuss AUCOHUU  ACCUMEMPUAHUHZ MUNUK  KVPUHUWU
cugpamuoa // Y36ex munu 6a adabuému, 2013. 5-con. 82—-85-6emnap.
XaBonaga WIMHH JKypHall HOMM KYpCAaTWiCa UKKUMA MUK
Yy3UK, Ta3eTa, WIMHHA TYIaM ki KOH(pEepeHIusa MaTepHaiapd HOMH
Kypcarmica, 6up mux yusux Kyiunagu: Conusxcornos H., Mymuros C.
Baduuii acaprapda ucmuune atipum gyuxyusnapu // Ysbex munu ea
aoabuému. — Towxenm, 1984. 2-con, 44—49-6emnap; Kyuxkoposa M.
Opxun Avzam Hacpu ea kunosgui 6aouuti wiapmaunux / Spkun Avsam
6aouuii onamu. — Towxenm: Turon zamin ziyo, 2014. — b. 81-97.

XaBona By xaxoa xapane €xu Kapane KabO¥ UIIOpa KUIYyBYU
cy3nap Ounau OGounnanca, Oy cy3mapAaH CYHI HKKH HyKTa KyHHIaaH:
Kapaue: Dpeawes A., Xanunoea J]. “E3u éa 3e60” — uwk docmonu.
— Kapwu: “Hacagh”, 2000.

XaBonaga MaHOaHWHT HAlp KWJIHWHTAH JKOHWMHM KypcaryBuM
IIaxap HOMHIAH CYHT HAaIIPUET HOMH KEJNTHPHICA, )KOH HOMHIAH
KEHMH MKKM HYKTa Kyiminann. Macanal: fynomos A., Ackapoea M.
Xosupau y36ex adabuii muny. 3-nawp. — Towkenm: Yxumyeuu, 1987.
58-59-6emnap, Hypmonos A. Tamnawzam acapnap. Y4 srcunonux.
3-oicuno. — Towkenm: Axademnawp, 2012. 336-6em. Exn: Kaomos A.
Hasm ea magpaxkyp xyéuwu. — Towkenm: @an, 1992. 46-bem.

Arap Hamipué€T HOMH KypcaTuimMaca, y XOJ[a >KOM HOMHIaH
cyur Bepryn kyuunaam: Opunos A. Tamnawean acapnap. Typm
orcunonux. 1-ocund. — Towkenm, 2001. 19-6em. Exu: Hopmamos V.
“Vmean kynnap” xatipamu. — Towikenm, 1996. 60-6em.

XaBona pakaMH MarH HYHAa THUHHUII OCITMCHAAH OJIHH
Kyinnaan. Arap xatOommu WKTHOOC ONMHIAH JKyMja OWiaH Tyraca,
aBBaJl XaBoJIa paKaMH, KeHHUH THHULI O€JIrHCH KyHWIa .

Maunbanapaa THHHII OeNTrHJIAPHHMHI  HINJIATH/IHINH

Kyiuaaraya:

174



l. Typaum ManOGanapaaH OIMHraH HWKTHOOCIAp KYIITHPHOK
nunga, MmaHba HOMH 3ca KaBcha Oepuiaanu xamaa MaHOa KaBCHIaH
KeHWH HyKTa Kyiunmaiaun: “Odamu spcawe, Oemazun odamu
Onukum, tyx xank 2amuoun 2amu”. (Anuuiep Hasowit)

2. MyannugnapHuHr HCMH, GaMIITUACH EKH TaxXaJlIyCH TYIHK
xonna Oepuiica, ynapiad cyHr HykTa Kyhunmaiian: (bomy), (¥Vmxup
Xouwtumos).

3. HcM, otaricm KUCKapTUpUu6, paMuiius TYINK E3UITaHaa KK
UCM, Taxanyc 0ab3aH (aMuiInsg XaM KHCKapTHPHITAHIA, KHCKapT-
MajlapaH KeMWH HyKra KyWwiaav. bynaa AXauTiukHu Oy3MaciuK
Y4yH HCM, OTaucM Ba (aMunus OYIUIMK KONAWPMACIaH E3WIIaju:
9.A.bermaros, T.Manuk, F.F., X.0.

4. Man06a HOMHra KeJHIIMK KYIUAMYacH KYIIWITaHAa, YHHHT
HOMH KYIITHPHOK MYHAQ, KEIHIUK KYIIUMYaCH 3Ca KYIUTHPHOKIAH
CYHr OymuMK KongupMacaaH &3wnanu. Macanan:  “/Jagpmap
Yowusacuoazu oumukaap’oan onunou; “Kymaodgy 6unue’2a kyn
Mypocaam KuramaH Kadm.

Xo3upru KyHaa amanuéraa (¢oiinanaHunrad amaduérinap
pYMXAaTMHM IIAaKJUIAHTHpUIIa MaHOa Ba anaOuErnap Xakumard
MabIyMOTJIApHY KyHuJarnda &3ui OapKapopialliMoKaa:

Xoowcues A. TunuuyHocaux mepmMuHiIapPUHUHS UOXAU IY2AMU.
— Towkenm: “Y36exucmon munnuti snyuxionedusicu’’ dasnam wimuil
Hawpuému, 2002. — 168 6.

Typcynos Y., Myxmopoe A., Paxmamynnaes Lll. Xozupeu y36ex
adabuii munu: Onuil yKye opmaapunune unonozus gaxyrememnapu
manabanapu yuyn oapcauk. — Towkenm: Y3bexucmon, 1992. — 387 6.

Capumcoros b. Baouuiinux acocnapu éa mesonaapu. — Touxenm:

Dan, 2004. — 128 6.
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Xyooiibepzanosa []. Cezmenmnu mamunap xaxuoa // Punonozus
macananapu. — Towxenm, 2004. Ne4. — b. 35-39.

ITecuna C.A. Cnoso 6 koenumugrnom acnekme. — M.: OJIHHTA:
Hayxa, 2011. — 236 c.

FOnoawes M. Baouuit mamunune IuUH280MOIMUK MAOKUKU:
Dunon. gpan. 0-pu. oucc. —Towxenm, 2009. — 313 6.

Xarxumosa M. Y36ex munuda axm mavHonu 1y2asuti GUpIuKIap
6a YNAPHUHZ MAMH WaKiianmupuw umxonusmaapu: Dunon. ¢an.
HoM3. Oucc. asmoped. — Papeona, 2004. — 23 6.

Typoanuesa J]. Y3bex xank MaxoaiapunuHz NUH260ROIMUK
xycycusmnapu: Qunon. ¢pan. 6. ¢. o-pu. (PhD) oucc. asmoped.
— Kapwu, 2019. — 47 6.

Kypbonoe T.Baouuti acaprapoazu mMOnOHUMAAPHU YP2aHUL
macanacu / Baduuii acapnapoazu mONOHUMNAPDHUHZ NUH2BUCMUK

maxaunu éa uzoxu macananapu. — Camapkano, 2006. — b. 11-16.
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IYHKTYAIIUSA - ®PUKPHA E3MA MYKAMMAJI
HAPONAJAII BOCHTACH

E3yB MajlaHMATHHA MIAKIJAHTUPHII Ba TAKOMMJUIAINTHPHILIA
IOYHKTyadsd — THHHII OENTWIapUHHHT ajoXHuja axamMusaTh O0op.
Tunum Oenrunapu €3yBHMHT OomiKa BocHTanapu (Xapduap,
pakamiap, JHaKpUTHK Oenruiap) xamja Tui Oupiaukiapu (cysnap,
Mopdpemanap) OwunaH KypcaTHII MYMKHH Oyiamarad Typnuda
bukpuit MyHOCabaTIapHH, TICHXOJIIOTHK Ba HHTOHALMOH XOJATIapHU
udonanamaa xaM (paBKyI0oa1a MyXHM aXaMHsTTa 3ra.

[TyHKkTyanus THJIHHHT  CHHTAKTHMK  KYpWIMIIM  OuWiaH
y3BUil OornmK OYnm0, €3Ma HYTKHH TYFpu, Hdomany, aHUK Oa&H
KMIHIIA, YHHHT YCIyOWH paBOHMUTHHM, Te€3 TYIIYHWIHIIHHA
TapMHHIALIAA OCHUX0sA 3apypuil BocuTamup. Mnmuit manGanapna,
VKyB KyJUIlaHMaJTapuaa THHHII OCNTHIAPUHHHT KYIIaHUII YyCYId
Ba TAapTHOM MYHKTyallMSHUHT MaHTHKUH-TpaMMaTHK, yciayOuil Ba
auddepermmanus (papkiam) TaMoRIILIapU acocuaa OeNrHIaHUIIN
TabKUJIaHAIA. ByHAa Mawmukut-cpamMmamux mamouusl HyTKHUHT
CEMAHTHK-TPaMMaTHK TOMOHHHH €3yBma TYrpu udonmanamra
Kapatuiras 0yica, ouggepenyuayus mamoiiunu acoOCUIaTu KOUJanap
THHHUII OCITHNAPUHUHT KYOI XONJa KYJIJaHUIIAIATH TapTUOHH,
rafngard Mypakka®d Ma3MyHHHW aHUKJIAITHPUIN Kepak OynraHza,
ynapgad Qodgamaauimn iiynnapuaun  Oenruna® OGepamu. Yeanybuil
mamotiun THHUII OENTWIAPUHUHT KYJUTAHUIUMHM HYTK yciyOnapu
acocuza OelnrmiamiH{ Ha3zapAa TyTaaH, JEKHH Oy yHYAIUK TYFpH
sMac, YyHKH MyalisH Oup ycimyOraruHa XOClIaHTaH THHMII OeNrucu
6yamaiinu. 3apypar TyFUIraHaa, Xap Kangai yciuy0aa xaM XoxJiarad
THHHUII OeNTHCHAaH HoHAaNTaHUuIl MyMKHH.
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Myalisu TWIAArx MYHKTYyaius aHbaHAJAPUHUHT
MYCTaxXKaMJaHUIIM Ba TAaKOMMIAITYBHAa TAaHUKIH E3yBYHIAPHUHT
MKOAH XaMmJa THHHII OeJrwjiapMHHMHI KYJIJIaHULUI KOHJAJIapUuHHU
YMYMIIAIITAPYBYHA Ba TApTHOTa COMYBYM THILIYHOCHAp (DAOIHATH
KaTTa axaMmumarra »odra. Xo3upru y30ek MyHKTyauusCHHHHT
IMIaK/UTAHKIIA, PUBOXH, YHUHT Ypranunumu Ourpar, C.M6poxumos,
X.Fosues, O.Yemonos, F.A6mypaxmonos, K.HazapoB Ba OGomika
THITIYHOCITAPHWHT HOMH OMilaH OOFIUK.

IMynkryauus wmacananapu OwinaH OeBocHTa WIYFyJIaHTaH
X Fosues (“V36ex nyHKTYalMACHHUHT TAPUXUH TapakkuéTu”, 1969,
1979), ¥.A6aypaxmonos (“ITyHkryarus yxutum Metoaukacu”, 1968),
K.Hazapos (“Tunum Genrunapu Ba é3Ma nytk”, 1974; “V36ek Tram
OyHKTYauusacu”, 1976)1apHUHr acapiapu Hallp STHITAaHUIA aH4a
Hunnap OYnad Ba ynapAard TUHUII O€ITWIapUHHMHT HUUTATHIALIH
Xakunard Gpukp-myrnoxasanap xaM Oup Kagap y3rapau. byHuHr ycrura,
“Myand NyHKTyauusacw’, SbHM MyalsH Myalnud TOMOHHMIAH
THHUINI OCITUIapUHUHT aMaijard Kowjajapra OyHCyHMaraH, yHra
pHOS KMIMaraH x0j/1a HHAUBUAYaAN KYJUlail XONamiapy YYpanauKH,
Oy XaM KCHT YKyBYWJIap OMMAaCHHH YalKaIITAPaaH, ITyOXadaHTHPAIH.

Maskyp XoNarHW XucoOra onraH xoJJa Ba THHHII
OCNTHNAPUHUHT  HUIUIATHIMIIHA Ounan OOFIHNK alipum
yanKaUTHKIapHH Oaprapad STHII Makcaguma Y3P DA Vsbex
TUIH, aga0uéTu Ba GOABKIOPH HHCTHTYTHHHHT OUD T'ypyX €TaKdd
onumiiapu: npod. H.Maxmynos, momeHT A.Mansanues, IOLEHT
H.MaxkaMoB TOMOHHAAH ymOy “Y36eKk THIM MyHKTyalHsCHHHUHT
acocuil Koumanapu” unuad uyukwiaran sau. “Koupanap” MHCTHTYT
WIMHA KEHramy TOMOHHMIAH MabKyJllaHrad, “V36ek THIH Ba

anabuétn” xypHaruHuHr 2015 #un 1-connga xamaa “Maspudar”
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raseTacMHUHr 2015 #iun 1, 4, 8, 11 anpens KyHIapuaara conjaapuaa
3BJIOH KWIMHIOY, XXypHaJl Ba razera YKyBUWIApHAaH OJMHIaH
MakOyn (HUKp-Mynoxa3anap, Takid( Ba TaBCUIAP acoCHAa sSHala
TAKOMIITAIITHPHIAM. “Y36eK THIH NyHKTYaUHsSCHHHHT AacOCHH
Kouganapu” Y36exucTon PecrybaukacH Xaik TabluMH BasUpIHTH
PecmyOnuka TabiavM Mapkasu WIMHH-METOJUK KEHTAIId TOMOHHIAH

MabKyJIaHTaH.
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V3BEK THJIM IYHKTYAIMSICHHUHT ACOCHM
KOUIAJIAPH

THHAII GeITHJIADHHUHT Tall OXUPHIA KYIJIaHHIIH
1. Hykra
1. TyrannaHras gapak rarlapHUHI OXUPUTra HyKTa KyHuIaau:
Kykon momon kemsanmuz. Xozupeuna Ousnu Kysamub xonean 6y
axcotiub unmcon myepucuoa yunasnmus. Yru O6upunuu mapma
kypuwumusz. Daxam 6up coameuna y ounan xamcyxbam 6ynoux.
(C.Axman)

2. Jlapak MasMyHHAard ramiap TY3WIHIOH >KHXATHAAH
KaHmai Oynumugan (comna, Kymma, TYIHKCH3, aTOB, HJIOBA Ba III.K.)
KaThHU Ha3ap, yTapHAHT Xap KaHJIall TUIU OXHUPHUra HyKTa KyWHIIanau:
Xap tiun 6up xenaduzan 6axop ce8uUHYU AHA KYHSUNNADHU KUMUKIAU
bownaou. (Uynnon) [Jynéoa kanoail axuunuxk éa xaupusmiuxk 6ynca,
XaMMacunu uly Gup2una Kusu yuys ucmap éa op3sy kuaapou. (Uynnon)
(KYUYKOP. Boranapune kanu?) KYMPH. Maxmaboa. Yuoan wuxub,
myzpu wy éxkka xeruwaou. (LI.bombexoB) I[llagkamnunz xonacu.
Kapasomoa Bunagwa nuwunnab yxaab ému6ou. (11.BombGekos)
XKanun axa oepaza macuoda émapou. Tywaxoa. Bonuwu 6anano.

(II. Xonmup3aes)

3. Arap anoxuia 3MOIMOHAJIMKKA dra Oymmaca, OyHpyK
ramiap oxupura Hykra kKyiwmnamgu: Douda yuKaouzaxn mMOMOHUHU
xyanatieepune. (A.Kaxxop) Bonanapea 6upon napca onub Oep.
(A.Kaxxop) Spxanuxuu Beaumgynza kunune. (O.Exy6oB) Icon-omon

xuzmamuu 6asxcapub ken. (0.Exy6oB)
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4, Tanmap capnaBxa Basudacuaa KyJUlaHTaHAa, [dapak
(Ba HOMHHATHB) Ma3MyHHZa OViMiIMra kapamaclaH, YJIapHHUHT
OXMpUTa HYKTa KyHunMmaiau: Mycmaxuniux y3nukHu maHumMoKoup
(b.KocumoB); Viap xanxnune opazuoa swanou (b.Kocumon). AMMo
capjaBXa MKKH ram (KucMm)aaH ubopar Gyica, Ma3MyH LIyHH Tajnad
KHJIca, OMpHHYH KUCMIAaH KEHUH HYKTa KyHHIaau: XyKMAApHUHS COH
6a cugpam orcuxamudan Guprawiean Kiaccugukayusacu. Xykmaapoa
mepmunnapruune oyrunuwy. (“Jloruka” YKyB KyJ1aHMacH)

5. MyaiisH TacHu¢ Tapkubumard TapTHOHU OMIAMPYBYM
pakamnapaaH KeHHH HyKTa Kyiwmiran Gynca, Oy pakamiuap GuiaH
KypcaTWIraH ramiapjaH KEeHMH XaM HyKTra Kyhunaau: Kenuwux
wakiuoazy cysap eanoa bowka cysiap bunan Kyuuoasuua
MyHOocabamoa 6ynaou:

1. Kapamxuy xenuwueu om 6unan Oomuu 2pammamux anoxaza
KUPUMaou: KUmobHUHe 6apagu, 00aMHUHZ 2A80ACU.

2. Tywym, ocyHanuws, YpuH, YUKUW KeTUMUKIAPU OMHU
gevn bunan anoxaza Kupumaou: KumooHu yKuou, 6o3opza 6opoum,
Maxkmaboa kypoum, uncmumymoan xkenoum. (“Xo3upru y30ek amadbuii
THIX AAPCIUTH)

AMMO Ma3Kyp TapTHOHM OunmgupyBum pakammap (Exu
xapdaap) kaBc Ounan axparuwirad 6ynca, yaap OunaH KypcaTHiaras
raljiapHUHT CYHTITHCHIAH OOMIKaTapy OXUpUTra HyKTa sMac, Oaiaku
HyKTand Bepryn (6ap3aH Bepryn) Kydwnamgu: Juanekmonozus
(anununz 06vexmu maxannuil 1axdxca 6a wiesanap 6yaubd, makcaou éa
eazughacu gynuoazunapoat ubopam:

1) atipum wesa 6a ouanekmaaprHune porHemux, Mopponozux,
CUHMAKMUK 84 JIEKCUK XYCYCUAMIAPUHU Xap MOMOHIAMA MA8cug

KUIUu,

181



2) Munnui muaHuHz navoo 6ynuuiu 6a mapakKuémuoa
UIe8ANIAPHUHZ MYMeaH YPHUHU 84 uly MUIIUL munea acoc Oyneaw

wesanapru anukiam, < ...>

5) ymymuil yxuaw TUH2BUCMUK XYCYCUAMIAPUHU ben2unaud
acoCuda mesanapHUH2 Maviymxy0yonapoa mapKaiud Xapumanapunu
my3uut 6a wesanapru macuug xunuw. (“Y30eK AHaICKTONOTHACH

JapCIIUTH)
2. Cypok Oearuncu

1. Cypox Ma3MyHHAaru ramjiap OXHWpHTa CYpoK Oeilrucu
Kyimnagu: Xai, Huma Oy Xxammaéx ocumocum 6yaub xonou?
3ebunucaxon Kanunap? Carmanamxon, aunanail, ypmoKkICOHUHSUSHU
monmaticuzmu? (Uynmnon) Odamnap kynenuea Cen xam 6umma Huxon
sxounemu? Baxpa ononoumu 6up 30m ropazu? bupop xanb gyb6opun
108a onounemu? CeH xam y3 wevprapune 3amupuoazu LLyp cyenapuu

Kkysa onounemu? (3.Boxunon)

2. Cypox Ma3MyHHJIary ramiap KaHaait Bocuranap €pramMuaa
makiiaHras  Oynmumuaan (CYpoK OIMONIIAapH, CYPOK-TaaxokyO
JOKJIaMallapd, CYpOK MHTOHAIUACH Ba II.K.) KaThbH Ha3ap, YIapHMHT
Xap KaHmal KYpHHHIIN OXupura cypok Oenrucu Kywunaau: Cusnap
aman manrawean yo2oa Kum mypeuzap o6ypuaxka cuznu? (3.Boxunos)
JKano6 Ilaxasupa, Xunoucmonza xauon kenearcus? Y4 uun? Yu

uunoan 6yén Kaepoa ucmuxomam guamoxoacus? (IL.Konupos)
— Xyn, bunagwa. @amunuacu?

—A?.. Kumnu?..
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— V3uneusnune 6onaneusmu, axup? (I.bourbexos)

Wk, gamunusaneuz? Kypbonos? Axa, axwu, axwu! Coznux
kanai, ypmox Kypbonoe? Omoaiu 6ynu6 opubcusmu? (T.Mypon)
Huuneoa apmonnapune 6opoup, axup? (C.Axman)

3. Cypox Ma3MyHM HQOHaNaHTaH COAJA TalUIApHUHI Xam,
KylIMa TalulapHUHT XaM oxHupura cypok Oenrucu xyhumamu: Cen...
6y epoa numa Kunub ropubcan? (O.Exy6oB) Icumeuszoamu, 6up
mapma uxkanamus ainus mepean 0ux? (V.YMap6ekoB) AmMMO
rana Ky4id SMOLMOHAJUIMK, XHC-XasHKOH MaBxkyq Oynranna, cypok
OearvuculaH KeiuH YHIOB Oenrucu xaM Kyhunanu: Kauon sxcunoenab
Kyuunaou 6y ugeocap, 2anamucaap-a?! Kauon bapmapagh 6yraou 6y
anonumyunap-a?! (T.Mypon) Ymean 6o3op xynu eean anopumzhu
Viunawune onub xeneanmuou? ! (A.Kaxxop) Ackapanu moza, 6ac >1ou,
wy yotinu uuaimu-iiykmu?! (TManuk) Yeruneus om onmoxuu 30u 6y

nynea, cuzoa uncogh oezan napca 6opmu?! (T.Manux)

4. Kymma ramnap (6ornoBuucu3 OOFIaHraH, OOFJIOBYHIM
OOFnaHraH, 3pramrad) KOMNOHEHTJIADUHHHT Xap UKKUCH/IA XaM CYPOK
Ma3MyHHU UQoaaJaHUIIN MyYMKUH, aMMO CYPOK O€IrucH (pakar sxJIuT
KyIIMa TallHUHT OXWpura Kyhunamu: Heea epoa yupawounap Oy
uxku manaxk, Heea cyxbam xypmaounap gazonap apo? (3.Boxumos)
Vpnuza xum sxan — 6uncax 6ynadumu? (3.Aw3am) bus, paxbaprapea
uwoHacusmMu € MAaHa wiyHea YXuazaH nooauuea UMWOHAcuzmMu?
(TMypon) By ysuuenune ¢uxpunemu & oupop xypcamma bopmu?

(T.Manuk) Paue-pyiiunzea numa 6ynou, mysykmucan ysu? (3.Ab3am)

5. Kymma ramnmap (GorioBurcH3 OOFIaHraH, OGOFJIOBYMIH

OofnaHrad, oHpraimrad) KOMIIOHEHTJIApWHHHT (akar OuTTacHia
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CYpoK MasMyHH HQOAAJaHUIIA MYMKHH, aMMO CYPOK Ma3MyHUHH
ndonasaraH KOMIOHECHTHHHT OJJUH €KH KEHHH TYypUIUMIAH KaTbu
Has3ap, CYpoK OeNrHcH AXJIHT KyIIMa TalHMHI OXMpHMra KyWHiaiu:
Omacu xam xaupoun: Kumea mopmear 6y Ku3? (V. XommmoB) Assan
MeH2a atmunz, wy Kuwaox kusuoarn onum yuxaoumu? (C.Axman) Iy
axeonda ynub-nemub xemcaue, wiynya 601a YUPKUINAO KOMUUWUHU
yunaounemu? (C.Axman) Japxakukam, myaHune ycmuea 2am 10KUHU
opmca, neza kogupnap 0300 6ynaou? (C.Axman) Dcunzuzdamu,
Oup mMapma uUKKanamu3s AINU3 mepaar 30ux? (V. Vmap6exoB) Kanun
oma xapaxm mopmub Konou: Kaéxdaw naiido 6ynou 6y 0apo?
(1. Xonmup3aeB) Kanoaii donummano odamcusku, KanbumHu oapxon

ounouneuz? (1. Xonmup3aces)

6. Putopuk CYpOK ramiap OXHpHIa, acocaH, Cypox Oenrucu
Kyiunanu: bupon op3aycu 6yamazaH, 6upon Hapcaza UHMUAMAAH
ooamuunz myuyxkoan numa gapxu 6op? (A.Kaxxop) Ammo ramnga
KyWIH OMOIHMOHAUIMK, XHC-XasHKOH MaBxkyd Oynranzna, cypox
OelIricHIaH KeHWH YHIOOB OCNITUCH XaM KyHUIaaH: XaaKunu cee2au

Katicu papzano Bamanunu 0300 kypuwinu xoxramaiiou?! (3.Anp3am)

7. Cypok Ma3MyHHIOArd Tramiap caplaBxa Basuacuaa
KYJUTaHTaHAa, yiaapAaH KeduH cypok 6earucu Kynmnagu: Townyram
maxcane wuma Oeuou? (A.Komupwit) Llamon numadan naiioo
6ynadup? (4ynmon) Men neuyn cesamarn Y3bexucmoniu? (A.OpHIIOB)
Bamannu neza cesaounap? (b.Xocumos) Vibexucmonda xum sxuiu
Aawanou? (I11.XKa66opo.)

8. Vsrammar d¢ukp-mynoxasacura ury6xa EKdH IBTHPO3-
HOPO3WAMKHM Hbopanaml ydyH Oap3aH MaTHAA MasKyp OQHKp-

MyJ0xa3a 6aéH KHIMHIaH HKTHOOCaH KEHHH KaBCra OJIMHTaH CYpPOK
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6enrucu xynunaau: Hacpuil ugpooa 6ynca: “By 3apagwon oapécu
menanukoa sxcounaweanu yuyH (?) “Kyxax” 0e6 nom 6epounap... Iy
menanukoan nacmea kapab kytuneanu yyyH xam (?) 3apaguonnu
Kyxax oapécu oeuiounap ”(104-6em). Camapxano Agpuxaoa éunxu
Amepuxa Kumvacuda >Mac, WYHOAUSUHA UKKU Kadam xHcouoaq,
KYNYUnusuMu3 Kypeaumus 6a 3apauionHune kKaepoaw, Kamoau
OKUWUHU Ounamus. Xey 3aMOHOa 0apé menanukoaw nacmea Kapab

oxkarmu? (H.Komunos. “TapxuMaMi € TalKuUH?” MaKOJIacH)
3.YunoB Oearucu

1. YHIoB ramnap oxupura yHIOB Oenrucu Kywwnaau: ByHu
Kapaue, yHawmupuwinu myu 0eb wpca-a! Kyiune, oomnacu, x03up
YHawmupuwoat xam aunuoum! Bakm-coamu emeanoa 6yarap! Bakm-
coamu emezanoa, Kyéewu y3uneuz monacuz! Tyiea y3uneuz 6ow
6ynacuz! (A.Kaxxop)

2. Tapkubujga SMOLMOHAIUIMKHA KydaWTHpaIuTaH KaHoai,
KaHYanuxk, KaHaxka, HaKkaoap, MyHya, OyHyanuxk Kabu cy3iaap MaBxy[
OynraH ramiap oxupura yHOOB Oenrucu Kyuwmamgu: Hwaw Kauoai
AXwu, magun wynoaii kamma, 2ysan waxapoa! (¥.Ymap6exos) Kapa,
y Kanoaii axwu sueum! (¥.Ymapbexo) Xaém! V nakadap mypaxka6
6a naxaoap yaye! (¥.YmapbexoB) By iiyn naxadap yaye, cexpnu éa
myxaoodacoup! (Y. XamaaM) Yano 6ubu Xymownza meemacoaH o10ux
Kanyanux wyx ea Kyenox 30u! (I1. KonupoB) Mynotium kyanapoa usuo,
cy6za allaHeaHOaH KeluuH 2y3an Ky3lapHuHe cynacuoa éHoounamuHu
MYHYa axuwu kypap sxkax 0y kykam! (Uynnon) Oxaupabonzus Oynuanux
3yp 6ynmaca!l (3.Ab3am)

3. DOMOLMOHAIHK Japa)kacd Ky4sId OYIraH pUTOPHK CYPOK
rariap oxupura 6as3aH yuaoB Oenrucu Kyiunanu: Oua y3 6onacuea

émonaukHu paso kypaoumu! (A.Kaxxop)
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4. byiipyk, Tanad, yHAam Ma3MyHH 5MOLIMOHAJ NIAKIA
OyHpyK Maiiaary ¢peni1 EKku 601LIKa BOCHTAaJIap OPKaJIH H(POJaTaHraH
OylpyK ramiap oxupura yHIOB Oenrucu Kyhunamu: Llykyp kunune!
Cesununz! Mynoox 6up kynunz! Kynumcupane! Hnocatiune! (Uynmon)
Baxm xycycuda ynu suenummupmane! Anenuuumupmane kuz bevopanu!
(A.Kaxxop) Kusunzuznune 6axmunu OUpOBIAPHUHZ OCMOHACUOAH

kuoupmane! (A.Kaxxop) Otiuoicon, Kanu, 6y éxkal (C.Axman)

5. Xuc-XaskOH MHTOHAIMACH OwiaH Tajaddy3 KUIMHIaH
HOMMHATHB Tarfjiap OXHpHra YHAOB Oenrucu Kynunaau: ®askynoooa
manzapa! (Kumnap ocmonoa yuub xemaémean mypHanap xabu
ymrup yubypuax xocun Kuaub cysub 6opuwap 30u) (4.AitmaroB)
Ana mypmyw! Ana xyée-xaunux! (Ilowwaxon 6unan Cynmonxow
kavauk oynu6oumu?) (Uynnon) Llyuoai 2yzanca mywm xymapuus!
(O.Exy60B) Ammo 6y ospux, 6y xppruxiapea yvudamok! (3.Ab3am)

6. MypoxkaaT 0OObEKTUHHU KYpCcaTyB4H, SbHH BOKATUB raruiap
oJarja 3MOIMOHAIIMKKA dra Oymagm Ba ynap OXHpUra YHIOB
6enrucy Kyitunamu: Ona munum! Mexpune 6y kadap Ypmazyeuu sxan
aconumea. (3.Boxunos) ycmnap! Cuz xam Mammyca Xuxmamun
yruymmanznap. (3.BoxunoB) Fuaxon! JKonum ypmozum! Bopmucuz?

(Yynmnon)

7. OMdaTHK ypFy OJIFaH CY3HH SMOLUOHAUIHKHHI KY4ad THPULI
MaKCaJMa TaKpOpJAll XONaTIapy MaBxkKyl OYIraH ramiap OXHpUra
yHnoB Genrucu Kyiumanu: Xa, om cypMox Oapkop, om cypmok!
(0O.Exy60B) Enub swa mo manda scon 6op, Kyéw 6yneun, azuszum,

kyéu! (3.Boxuno) 3ebuxonnu xapane, 3ebuxonnu! (Uynmnon)

8. DOMONMOHALIMKHHA KydaWTHpHUII Makcaauna Oynaxiapu

WHBEPCHB Xouataa (ogarnaru TaprubaaH Qapkin) KyIJaHraH ramiap
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OXHMpHUTa yHAOB Oenrucu Kyiunaau: Yieanum sxuwu menunz! — oeou
¥. — Kyneunoazuoex 6up cuiinaii onmacam mexmounapumuu! (Uyamon

) Opsycuea snou emou y! (V. Ymapbexon)

9. VHpoBnap anoxuaa ran Basudacuaa KenraHIa, YHAaH
KeluH yHOoB Oenrucu kyuunanu: Ox! V éxoa xypraounap, 6y éxoa
kanmaxaaounap (P.Xalnaposa) Xoi! Osxkamnapunzoan oapax 6opmu?
(V. Ymap6exoB) 0660! Ana xkymapxanmusz-oa! (¥ . Ymap6exon) Kuuim!
Kuwm-e, kupunubeuna kemeyp!.. (L1.bomb6ekoB)

10. Tapkubuma XHC-XasykOH YHIOBIApH MaBXKyHd Oyirad
ramnjgapga 3MOUUMOHAINIMK EpKUH HdomamaHaau Ba OyHaal raruiap
oxupura yHjoB Oenrucu Kyuunaau: O aén kanou! [[ynéoa maesncyo
bapua oocuanap cen 6ynub énupuinca yuodap-y, aMMO 3IPUHUHZ
xuénamuza cupa-cupa uyuoau oamac! (T.Manux) i Odam
¢apzanonapu! Y yrumnu 6a xaémuu cuznapHune Kaicu dupnapunaus
amanda AXWUPOK SKAHNUKIAPUHSUZHU CUHAUWL YYYH SPamzanoup.
(TManuk) DJx, xpprux xypcun! (Oitbex) Ywa naxsza ona 6unamn
¢ap3ano opacu, Ox, nakadap sxun 30u, Hakadap y3ok! (3.Boxunaos)

11. Camomnamuiu-xadpmamuim, TabpuKk, MHHHATIOPIHK,
TaIIaKKyp, Y3pXOXJIMK, MabKyillaml, parOaTnaHTHpHIN Kabu MyoMasa
ojarnapuHy OWNAMpAJMraH rarmiapia XaM KYNHHYa 3MOIMOHAJUIHK
EpkuH ndonanaHaay Ba yIapHAHT OXUPHUTa YHAOB OSIIMMCH KYHHTAIH:
Men xemoum! Xaiip! (Y. Xommumos) Xaiipusm! (By kumcacus oponda
bummazuna uncognu mupux ooam 6op sxan!) (T.Manux) Mapxamam!
(Ynyecugham 6ynub xkypunuw yuyn — ymmus Euoaman 0emoxyu 30u)
(U.A#itmaroB) Ogpapun! Xak eannu atimaémup! (U.AtitmaroB) (Fyxea

yuoaw mymxunmu?!) Hyx! (T.Mamuk) bannu! Om aiinanub xoszueunu
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monaou! (A.XKaxxop) Assarambop, myinapune mybopax Oyacun!
(I1. Xonmup3aer)

12. Tanma 53MOIMOHAUIMK JapaKacHHUHT 0eXal OpTHK
SKAHIMITHMHHE Kypcartuil y4yH 6ab3aH ram oxupura OHMpIaH OPTHK
(yutaraua) yHmoB Genrucd KyHuwiunmm MyMKuH: Boiidod! Asocon!!
—  Kuukupou xumoup. — Menu mawnab xemmane, asndcon!!!
(V.Vmap6exor) Xa, men yepuman!!! Uly iiyn 6unan xyn xypaman! Cen

myzunzyHunzeavasm wyrnaxa 30u. (111.bombekos)

13. Yugos rammap capnaBxa Bazuacuia KyJUIaHTaHOa Xam
yIQpPHMHT OXHpHra yHuoB Oenrucu kyunamu: Kykaam xenaoup!
(Uynmon. Illewp capnaBxacu) Kosyw mywupaii Oebman-xy!

(C.Axman. XaXBHIH XHKOS CapiIaBXacH)

14. Vsranuar OuKp-MyToXa3acMra MyaUTMQHHMAT yTa
MabKy/UIaIl, aTOXHaa TAbKUANANI, PO3MINK €KY KHHOA-a49MKIaHHMIII,
axabmaHuin MyHocabaTuHU Udonanam yayH 0ab3aH MaTHAA Ma3Kyp
buxp-Mynoxasa 6aéH KWIHHIaH UKTHOOCHAH KEHMH KaBCra OIMHIaH
VHAOB Oeirucu Kywunamw: Hxmucoduti rokcanuwi HaAmuicacuoa,
MypMyut O0apaxcacu Ce3unapiu pasuwioa AXWUNAH2aH — OHANap
ynumu 2 6apobap, bonanap yrumu 3 6apobap xamai2an, 00aMIAPHUKZ
ypmaua ymp xypuwu 67 éwoan 73 (!) éwea, scymnadan, aénnraprune
ypmaua ymp xkypumu 75 (1) éwea emzan. (A.JI6poxumMoB. “YMpHUMH3
Ookuiimup, Goxkwit!” maxomacu) Jlexun 6y uxpnapza kenzynua
WEbPHURZ MAPKA3Uil KUCMUOQ2U BAKMHUKS AH2U mydnu  Kunub
Ymuu-10 1upuK Kaxpamornune smu (!) acku mygaunapoex mewiunu6
Kemuuiu HUMAHU GH2Iamaou, Xapuano mupuwima, UOpOoK SmOoIMaouM.

(B.Hazapos. “Nurupma &mmary monpiaapuMu3” MaKoIacH)
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4. KynHykra

1. Ma3MyHaH TyrajuiaHMaraH Japak rariap OXupura KymHyKra
Kyuunamu: Tyinu kenacu tun Kuncax kunapmu3... (A.Kaxxop) Iloezoza
-bunem onub Kyueaw Oyicak, noe30 yu coamoan KeuuH Kemca...
(A.Kaxxop) byamaca, kynoa Huma aib, XyOOHUHZ Xamumidzuoex

Kapamu Kenz 6up kyuu... (A.Ab3am)

2. lNanparyd Typau y3WIMIJIAPHU KYPCATUIN y4YyH KYTIHYKTa
KyAunagu: Xad-xai, ykam, uWiyHOOK 6aobpy ooam cusHu Kypeanu

Kenca-1o, cu3 xypcano 6yauw ypruea...(A.Ap3am)

3. Tan wMyannmupuHMHr ViinaHuO KOJWNI, HKKWJIAHHIM,
XasKOHJAHUII KaOW XONaTIapUHU KypcaTHUll Y4YyH KYIHYKTa
KyHunanu: ¥Y3une menzu 6onanap nazepv nanamxanapuoa Maza Kunub
yxnab émeanuoda, cen cye cenub, uynxka cynypuwiune... Huma oecam
skan... Can anam Kunaou kuwuea. (Y. XomuMoB) Maiinu, yagzonnu...
spmaza newuHoan cyHe mamowo Kungaumus. (I1.Koaupos)
Xaspamum, uxcozam bepune, —0eou. — Mer KusHu... Kypub, pusonucunu

oimazyHua... kumaueunu aummau mypau. (I1.Kogupos)

4. Hyrkna kyrunmaranaa Oup ¢ukpnan Gomkacura yTHO
KETHIIHM KYpCcaTHII Y4YyH ranja aWHW VYTHUII YpHUTAa KYMHYKTa
kynunanu: Cenu cutinab, spxanamub, Acma-cekun Kykapmupeaw
I'yzan kyknam... ymub kemou. (Uynnon) Apum keyada yiica kaumcan...

xammaéx scumxrcum. (Y. XommumMoB)

5. T'aniga Gepuiirad CaHOKJArd KaTOPHHU SHA JaBOM DTTHPHII
MYMKUHJIUTHHH, YHUHT TyraMaralJIMTUHU KYypCaTUIl YIyH KYITHYKTa

kyuuwnanu: I'yanaprune Homunu xcyoa monub Kyuuuaou-oa, — 0eou,
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— myamauazyn, 2ynubeop, KupkogauHu, okkanoupeoy... (H.Ouonkymn)
Bonanueumoa kyn xacan oynapoum: Kuzamuk, Kykiuyman, 6e32ax...
(V.Xommmos)

6. Ma3sMyHM aHUK OYWIMAraH ramjapiaH KeHuH KYIHyKTa
KyWHIaay Ba yHAAH KEHHH Iy MA3MyHHU O4aJUTraH raln KeITHPUIaau:
1914 dtun... Iy funoan y36ex wevpusmu ocmonuda “Yyanon” oezan

Mummu w0n0y3 yapakaau 6ownaou. (H.Kapumos)

7. MarHna wMyaisH cabab Ounan y3unu® xouraH QUKD
OaéHHHMHT JaBOM OTTUPWIMAHHHU KypcaTHll ydyH ranm Oowmra
KYIHYKTA Kyhunamy: ... boranueumnu scaacam, unux €3 kewanapu Ky3
ondumea xenaou. (¥.Xoummos) ...5y mywnune oxupu smac 30u. By

ubmuoocu 30u. (H.2uonxyn)

8. CapmaBxa Basubacuma KyJUIaHTaH TramiapiaH KeWWH
Ma3MyH TaK0o30CUTra MyBOGOUK KYTHYKTa Kyiunanu: bup siueum xyunrap
sxkaH... (Oibex. Llewp capnasxacu) Euwnuxnu scnab... (Oibex. Ilesp
capnaBxacu) HMsmupo6 sxau-ky myxab6oam!.. (X.JJyctmyxamman.
XHUKOsIap TYPKYMUHHUHI HOMM)

TuHAI OeArHIAPHHMHT Tan HYHAA KYIJIaHAIIH
1. Beprya

1. Tanpa OoOFIOBYMCH3, TEHIIAHUII HHTOHALMACH OuIaH
OoFIaHraH yIOImuK 0ynaknap Oup-Oupuaan Beprys OunaH aKpaTHIIaau:
Kumob6, xanam, oagpmap 6yncun tynoowune. (Xabubuit) bup xkynu
asnUEHUHZ Xy3ypuea 6anano 6yunu, y3yH cOunapu enkacuza myw2a,
ananeoéx 6up ooam kupub xenaou. (M.Cynron) Cmonza uxxuma

MY3KQUMOK, Oup wuma JuMoHad, ukkuma Oyul cmakau Kyuunou.
(I.bomibexoB)
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2. 3umnoBud TeHr OOFJIOBYMIAP BOCHTAacHAa OOFIaHraH
YIOHWIUK O¥IaKjap HIITHPOK 3TraH ramapja Maskyp OOFI0BYHIAPIAH
OIJIMH BEPryn Kyuunaau: [aoam cexuH, ammo maxouoiu oxanzoa
oeou. (V.XomumoB) Oxmymw Xyowcaiiunnunz paxmu keraémeanuny,
nexun unodccus sxanunu mywynou. (b.Mypon Anu) Munzbowu 6y

Oupeuna, 1eKun Kymuimazan cysea oup o3 xaipor 6ynou. (4yamnon)

3. Takpop KyJrtaHyBYM TeHT OOFIOBYM EKH OOFIOBYM
Basudacugara Oupnuknap (OUPUKTHUPYBYM, aHHUpPyBYHM, HHKOD)
BOCHTAacHIa OOFIaHTraH YIOIIHK OYIaKiiap Bepryn OuiiaH axparuiamu:
Odam 6up tiyna xam myxabbamudan, xam oycmudan axcpanub Konca
émon 6ynapran. (Y. Xommnmos) E xailey, é cesuny kjzea bepap éu.
(1.Mup30) Ynoupaoup 6up xyn menu é ynucu, é 6ynucu. (A.OGHmKOH)
Otium 20x Menza, 20% Xoxcu 6yeaza Kapap 30u. (Y. Xommumos) Hynuu
bav3an éneus, 6av3aH y3 Enuca 6UPOBHU Xampox KUIUD, Cy8 Kenmupap
a0u. (Oibex) bynoa 6op na ogpam, na gypbam, na 2am. (F Fynom)
Jlexun xo3up Oy xaxoa yunawea ynuHe Ha UMKOHU, HA XOXUwu 60p
20u. (¥.YMap6exos)

4. Mypoxaar 06beKTHHE U(OJATOBYH YHAAIMATIAP TAIHUHT
Oommaa KenraHna, yHAAaH KEHWH, ram yprachaa KelraHjga, Xap
MKKH TOMOHHJIAH, rall OXMPHJA KENraHAa 3Ca YHAaH OIJMH BEPryil
Kyiunanu: Yenum, canumea ouxkam 6unan Kynox con. (N.Cynron)
Xyoonunz Oapzoxu xewz, yenum, maeba xun. (U.Cynton) Ysuweus

aiima Konunz, Mamny6axon. (O.Exy60B)

5. VHpoBnap ranHuHT OOIIMAa KearaHaa, YHOAH KEWMH, Tam

ypracua KeiaraHaa, Xxap HKKH TOMOHHOaH, ram OXHpHIa KeiaraHjaa

3Ca yHAAaH ONAMH Bepryn Kyimnamu: Aowcabo, ceHuwe Kucmamumz
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busnuxuoan gapxiu smacmuou? (U.Cynron) Bou, mynua ouunub
kemu6can! (0.Exy60oB) Kyzamuwoda goiioaranunaduzan 3amoHasul
YCKYHANAPHUHE PUBONCTAHUO Kemeanu 3¢da, dX-Xe-e, aloxuoa mMassy.
(X.Oyctmyxamman) LIy mo60oa 6up zapam b6edanune ycmuea 4uxub
uysuncanz 6opmu, ox, bynune cawmuza Huma emcun! (M.Mancyp)

Baxm-coamu emzanza yxwasnmu, yg-¢. (X.yctmyxamman)

AMMO ranaa yuaajaMagapJaH oJJuH KeJIraH yHIOBJIap 0JaT/aa
YHOAII, MYpPOXaaTHH Ky4liH napaxkana udopanam ydyH XH3MaT
KWIaaM, IIyYHHHT Y9yH YHAaIManap OdAUAaH KeJIraH YHAOBIapaaH
cYHr onmarna Bepryn Kyuwnmangu: Ken, su Dypxam, cyxawnu
myxmacap kun. (Dypkar) Ji komun, Heza wyHOQi azum mMepaKHu
Ho6Oy0 Kunoune? (“On pneca HaBowitnu” xutobu). Kyraap 2anumam,
5 oea, Oy Oaspy daspon Katmmazau. (A.O6umxon). Xou seauu, wy

epnuxmucuz? (V. Xomumos) Yyx aconusop, uyxy (U.Aitmaros)

6. Kupum cy3 Ba kupum OupukManap (Cy3IOBUMHHMHI OaéH
KuinHaéTran pukpra MyHocabaTiHu udoaanaiiay) ramHUHT 6omuaa
KeJraH/aa, YHAaH KeHHH, rai ypracua Kearagaa, xap MKKu TOMOHHIaH,
rai OXHpH/ia KeJaranzia 3ca yHIaH OJIUH Bepryl Kyhunanu: A¢cycku,
y xaxukamuunz 1w3a xKamaamunueuna xypa onou. (M.Cynron)
Huxosm, mpnxcannazan owcouuza emub xenou. (L1.bombekos)
JKyeoununz moxamu mox Oynou, wexuniny, OoymManaémearn YnuHu
epdan 10Ku6 kymapou. (¥ XomnMos). Ogmobru ona Oeliuwnapy,
axmumon, wyndanoup. (V. XomumoB) Xanu xeu xum 6unmaiou,
menumya. (A.Hamo30B) Viapuuue uxpuua, Axbaprumne wyxpamu
6a obpycu dasnam manpaamuapuza xusmam gunaou. (I1.Koaupos)
Mavnymomnapea xypa, yemupnap onamudazu scurosmuune 70 gousu

aunan wy 6baomacmaux oxubamu skad. (T.Manuk) Maenono
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Maoicouoounnune avimuwuza xypa, xasuHaoa amuzsu UKKU MYMAaH
xam nyn xoama6dyp. (U.Cynron) Kyn smac, 6up-uxkku Kyw Oupea
yagpamuunux xuaub, y3 mavbupu bunan aiimeawoaq, “’cuHHuUIUK’”’
kunub xemaou. (0.Exy60B)

7. Kupum ramnap (cy310B4MHUHT 0aéH KUIHMHAETTaH QUKpra
MyHoca0aTuHH udoaagaiIn) XxaM acocuil FalHUHT 00IIKAa KeIraHaa,
YHIaH KeHWH, ypracuia KelraHjaa, Xap MKKH TOMOHHMIAH, OXHUpHIa
KelIraH#a 3ca YHAAH ONAMH Bepryl Kyiunamu: Yiinab xapacam,
nacmKawnuKHuH2 Kamma-kuvuzu 6yimac sxan. (C.Axman) Vsuneus
bunacus, HUMAauKu AHeU 2an YuKca, agéan wogép xanku ounaou.
(C.AxMan) Men cuzea aiimcam, ypmok JuKye6amos, acpUMu3HUH
Y3U2a X0C KACAIUKAapuoan bupu xam wy... acab xacaninueu oyaanmu.
(1. Xonmup3aeB). bamuconu kanam amac, MeH cusz2a aumecam, 08603CuU3
yxoau ean 6y. (A.Myxtop) Yopea xam, y3unzuz bunacus, xamunkaoap.
(C.Axman) bup napua Kozo3za é3unzamn dHCYHSUHA Xam Xap KAHOau
ooamHune bowuza emapou, mex cuzea aumcam. (A.Myxrop) Cuznu
0020a Konoupmauou, uwonasepune! (V.Y Teynues)

8. Tanpma xawu, Huma, xyw xabu cy3nap ran Oymakinapu
OujaH rpaMMaTHK ajloKara KMpHIIMaraH Xojija TypiH MOAal MabHO
HO3UKIUKIApHHM Hopasamira Xusmar Kuiub, acocuil TanmHUHT
Oommaa KelraHaa, yYHOaH KeHWH, ypracuaa KenraHia, Xap HKKH
TOMOHHJAH, OXHPHA KeJTaHJa 3Ca YHAAH OJIIUH Beprya KyHunaau:
Kanu, Hynoowanu, owea xapaue. (0. XKopxunGoes) Huma, men
2yoaxkmuoum? (I1.XonmmupsaeB) Men kauon HoHy my3 Kymapub,
égyznapaa newso3 YUKKaH 3Kkaumau, xanu, aum! (A.Myxrop) Xy,
Huma xunuw xepax snou? (L. Xommupsaes) Cysu 6up xun, epu
bup xun, nexun ukkuma 6apaeapunu monub bep, kanu? (A.Ap3am)
Tywynoum, xyw? (T.Mypon)
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Bansan Ma3kyp cy3nap EHMa-EH Keca, ynap XaM Oup-ouprian
BEpryl OWiaH axpartwiaiu: Xyui, Kauu, 6uzea kawoau xabapnap
kenmupounzuz? (3.BoxunoB) Kaunu, xyw, macanau, 4YOUHAKHUHZ

konkozunu pycua Huma oetiou? (A.Kaxxop)

9. Canomnamm-xadpramuin, TaOpUK, MHWHHATAOPIUK,
TAINAKKYD, Y3PXOXIHK, MAbKYyJUIall, parOaTiaHTHPHII KaOKH MyoMana
ofaTNapuHH OHIAMpaTMraH cy3 Ba KOJUIUIAIITaH OMpHKManap
ran Oommaa Kenca, yHAAH KeWWH, ypTracuaa Keica, Xap HKKH
TOMOHHJaH, OXMPHa KENTaHJa 3¢a YH/IaH OJIJUH BEPryl KyHHuIaIu:
Canom, Amupkyn axa, xopmane! (V.VYmapbekos) Xaiip, cus 6unan
keukypyn kypumwamus. (T.Manux) V3p, masxcpubacuznux Kunubman.
(A.MemuboeB) Oezaitinu, meeub kemean Oyaca, y3p, KeYupuHe.
(A.O0umxoH) Paxmam, oycmaap, 6yHune xooxcamu 1uyx. (ILKonnpos)
Mapxamam, xenune, ypmox A6dypaxmonos! (1L1. Xonmmup3zaes) Xyooaa
wykp, Kywnunapum muano ooamaap. (T.Mamux) Llyxyp, coe, bavsu
uwinap ounan 6yaub xenoamaou. (A Komupuit) Men scam, wiykyp,

1030an ymoum. (A.Abaynnaes)

10. Tanga Tacouk (xa, xyn, matiiu) Ba WHKOp (IYK) HH
OMImUpaAHraH Ccy3nap ajoxuia ram €ku ram Oynaru BasdHdacuia
KyulaHMarad Ba Oomka ram OYymarn OmiaH rpaMMaTHK ajlokara
KHpPHIIMArad xojiapaa yjiap Bepryn OHiaH axpartunaau: Xa, 6aniu,
oynu paxmnab emubcan. (T.Manux) Xpn, men wygyinanaman 6y
6unan. (V.YmapbexoB) Maiinu, sxwu ykuw 6y1ca 6opa Koncum.
(V.VYmap6exos) Hyx, y spmaza yupawysea 6opmaiiou. (O.Exy60os)
Cen-ky, maiinu, ysumusnuxucas. (Y.Xamaam)

Tacauk Owngupyeud cys3nap €HMa-€H KyJUIAHTaHIa, yiap

Bepryi OUIaH axpaTuianu: Xa, Mauny, oup nuéna 4ou uicax uyubmus-
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oa. (Y. Xamnam) Xyn, maiinu, azap Omanu CU3HUHZ MAKOHUH2U324
onub 6opcam, sxwu kyma onacuzmu? (O.Exy60B)

11. I'anpa TakpopnaHraH cy3iap opacura BEpryi KyHuiamu:
Kanu, kanu, mexmonnapuune Kyauea cys kytigopunaaap. (A.OOUIKOH)
Kenub, mana, @apxoonune yuxycunu 6y3umubou, y3p, y3p. (3.Ab3am)
Paxmam, paxmam, yznapu xypasepcunnap. (3.Aw3am) Xozup, xo3up
MYUKanamuu onamany... mana oynoaii kunué... (0. XKopkuaboes) bac,
6ac! Byésunu swumunz, ona. (1L Xonmup3ae) Hyk, ik, cuz menu
HceHMAbMeHAUK Ewuoan ymean 0eb yunamane. (I1. Komupon)

12. MyalissH MKKMHYH Japaxaan OYIaKHU Ma3MyH Ba MAaHTHK
KUXATHUAAH OJaT[arura KaparaHaa Kyd4id, TabCHPJIH, 3MOIHOHAI
Kuiu6 Oepwuill, yHUHT MAbHOCHHH W30XJ1alll, aHUKTAIITHPHII MaKCa i
Omnan Ma3kyp Oynmak ramjga axparuinagud Ba OyHmal a)KpaTHIraH
OynaklapHUHT Xap HMKKM TOMOHHMIa ojarja Beprya KyHuiagu
(6an3an udoma Makcagura MmyBoUK THpE XaM KyJulaHanu, Oy Xxakiaa
KyHHUpOKIa alTWIaiu): DHAXOHHUHZ OHACU, Y3U NAKAHA 64 YHUHZ
ycmuza Oykuatiean Kamnup, YUuH Kuiean 6yaub, xammanu Ky1oupou.
(UynnoH) Ouam ysywean o€knapunu ykandazawia opxaea, 6ona
fiuznaémean momonza, Kapab xemou. (V.Xommmon) Kaepdaoup,
AKun ccotioa, 0apé woegymnaiiou. (Y. XomumoB) Xanueu siucum,
Kynuoa myzyHu 60p 30u-Ky, capmapoui, 3pmaza mavmunea YuKkap
akaH. (A.FynomoB) Hacuxamumnu, omanehunz cy3unu, 3cuneoa mym.
(A.FynomoB) KeuxypyH, émap natimoa, Kamnup UKKOBUHU EHUca
yakupu6, y3 ¢pukpunu atimou. (Uynnon)

13. l'anpga -(u)6 KymuMuacu OWiaH sAcairaH paBHILAONLIAP
y3ura Tobe Oomika cy3nap OulaH KeHranub KeiraHga, ynapiaaH
KEeHWH Bepryn Kyhuunagu: Yuu xum kyuoxnab, kum ynaou? (Uynmon)
Bunaghwa yzoxoan weypub xeaub, dadacunune 6yinuea ocunub onou.
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(UL.BomGexoB) Yaap coti 6yiiuea wodup muxub, bup-uxku xagpma
mypuwiean 30u. (0.Exy608) Kaiicu 6up tiun onuc 6up xuwnokoan yeai
akacu kenub, yu-mypm KyH Kynuo kemeau 30u. (Uynmnon) Cus, axup,
Men 6unan 6up wananox epHu manawud, wly myepuoa Hapu-bepu
Oynumub, uy mygainu waxapea kenub Konzan 0uneus... (Aynmnox)

AMMO -~(u)6 KymmMmuacu OWIaH sACAIraH paBHIIZONUIAP
y3ura Tobe Gonika cy3iap OuiaH keHraimaras 0yica, paBUILIOIIIAD
ONATAArd paBuILIap Ounan GMp XWiI MabHOBUH-TPAMMATHK MaKOMJa
6Y/1aau Ba IYHHMHT Y4VH yIapJaH KelHH Bepryi Kyiunmanim: Kyunu
xoHada mypaduzan 6up Ku3 1o2ypub xupou. (O.Exy6oB) Jueanoa
gyorcanak 6ynub yxnab émap 30u. (O.Exy6os) Komuba xysnapunu
nupnupamu6 yuxku6 kemou. (A.Hamo30B)

BupoK kenraiimaran papuminoni 6uinan Gena KeCUM Opacuaa
TYIAMPYBYH EKH X0 Basudacuiary cy3nap Kelarana, my 6y 1aMHHHT
13-6anguparn  kaOu, paBHUIOONIAH CYHr Bepryl KyHHIaau:
Mamayba 6up-6up 6ocub, opxaza kaiimou. (O.Exy6oB) Kyxramuune
catipoxy Kywiaapu mabuam KypuHUWAGPUHY Kyuaamoxoanap, Kym-
KVK KPKamnap Cunkunub, Kywnapru onkuuwnamoxoanap. (Oibex)

Hlyaunraex, -(#)6 xKymmumyacyu 6uiiag scairad paBUILIONUIH
KypHIMajgap THIa WIHOMATHK, (pa3eonoruk ubopanapra annanuo
Konrau Gyiaca, ymapmaH KedWH Bepryl KyHwiIMaiau: byzyu... eHe
wumapub uwnab ymupcam, Kyneupox 6ynu6 xonou. (A.Mennboes)
Oz3unzeaxapa6b 2anup, men Baman yuyn srcane kunub soum! (T.Mypon)
Ammo xysunzea xapab uwna. (T.Mypon) 3ym ymmaii Kynunu w06ub
yukou. (V. Xomumos)

14. Tanpa -equ KymuMdacd OWNaH fAcalrad paBUIIIONLIAp

y3ura Tobe GomiKa cy3nap OunaH KeHranub kenranja, ynapaaH KeWuH
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BEpryin Kynunanu: bup mapma kaiicu 6up myi 6up xagpmaza uysunub
Kemaay, ONMuHYU KyHU OU3HUHZ Cygu 3woHOan cypamaii Kouub
kenzan! (Uynnon) Cygunune bakupuwudan cynz 6up 03 wowub
mypzay, yaap io2ypeanya yuza kupounap. (Uynmnon) Xeu namuoica
oyamazay, ynu 6ywamuwea kapop xununou. (T.Conukosa) Maiioonza
mypmma Hazopamyu Kupub Kenzau, 2a3emuyulap waKupiamuo
cypamea mywupa 6ounawoy. (H.3moHKy)

15. T'anga -ean Kymumyacu OWJIaH fcairaH Ba VpHH-
OaiT KETHUITMTHHHHT KYOIUMYacHHH OJraH cudarmouuiap Y3ura
ToOe cy3map OmiaH KeHraimb keiranza, ynapiaH KeiuH BEPryi
KyiHaagu: Omam YPnoHMuK Kuneanoa, MeH Ky3u-yaiox OoKKanman.
(LI1. Xonmup3aes) Yiap 0a6oypycmoarn Ypunaapuoan mypumizauoa,
mazun xuxconam xuccu 330u menu. (1. Xommupzaes) Kocumoicon
MauiuHa0a XOMuHUKYU Oup aunaHmupmokyu 6yaub myp2anoaq, 3uuK
maxunna6b konou. (C.Axman) Vilun mamom 6ynub, nanos dacmypxonu

&3unzanoa, oii anua banandza kymapunean 30u. (Uynmnox)

AMMO ramja -2an KymuMYacd OWIIaH scCajlraH Ba YPHH-
MafT KeJIWIOWIM KYIIMMYaCHHH OaraH cudarmomiap y3ura Tobe
cy3map OunaH keHraHuO kenmarad Oyica, ynapiaH KSHHH Bepryl
Kyhunmaiau: Kymuwimazanoa axuneunaoa Iponza omaanzan Amup
Temyp Kypazonoan wonap emeanunu atimounap. (M.Ann) Kynzanoa
xam cunkunub-cunkunub xynaou. (C.Axman) Yu cym xaps 6epub
mypunz, xomunum xenzanoa 6Gepaou. (C.Axman) Kapueanoa 2una-

Kyoypamuu yHymu6, 6opou-kenou xunaurux. (T.Manuk)

Hlyuuuraek, -ean KymMMYacH OWIAH scairal Ba YpHH-

NaiT KEeIWIIUId KYIIMMYacCHHH OJraH CHOATAOLLIM KypHiIMaiap
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THJIJIA HIMOMATHK, (pa3eosoTHk noopanapra ailnanud konrad 0yica,
yaapaaH KeiuH Bepryn Kyuunmanu: Kynam xoenuxasepmauziap,
KeMUHHU Kenzanoa Kyp, cenunu éieanoa kyp. (C.Axman) ¥V kyu 6yiu
caponioazu OykoHOaH uukmac, yiea Kowl Kopauieanoa Kaumapou.
(T.Manuk) Houncogrune ke kupeanda yxaawiunu Kaparz! (Uynmon)
Bup tiuncaua mapocumnapuu ymrazaman 0eb, KOKKAHOA KO3USUM,

oczanoa xypmauam Koimatiou. (C.Axman)

16. bornoBuncu3 OOFIaHTaH KYIlIMa ran TapkHOHuary raiap
ypracuma anoxuaa MasMyHWH MyHocabaTnap MaBxyn OyiMai,
Oy ramnap Oup maiitma €km KeTMa-keT comup Oynran (6ymanwras,
6ynaétran) Bokea-xomucanapuu udopanaca, omataa ynap ypracura
Bepryn Kyiwmnmamu: Kyknamuwune caipoxu Kywnapu —mabuam
KYPDUHUWAAPUHY KYURAMOKOAAap, KyM-KVK KPKamaap CuiakuHuo,
Kkyuwinapru onguwnamoxoanap. (Onbek) Bomupnapu xanan xazaou,
woupnapu 2azan éaou. (X.Onumxon) Coxubkuponnunz byzooupane
103U XUén Kopauou, kynapu kamma-kamma oyunou. (M.Ann) Aesan
ynap 6usza emub onuwicun, Ketiun 6upza xcynaimus. (X. Tyxraboes)

Cuouxxcon myxmaou, opxacuoar kumoup kenaémear 30u. (A .Kaxxop)

17. BornaHrau Kymma ran TapkuOuaary ramiap y3apo ammo,
NeKun, bupox Kabu 3umIoBud GormoBumaap OuiaH OornaHranna, Oy
OOFIOBYMIAPAAH ONIUH Bepryn Kywunamu: Kyunap unub xonea,
amMMo epoaH Xanu KUWIHUHZ 3aXpU KemmdazaH. (V. Xomumos) ¥V
Xyoou wiy waxapea KeiaémeaHn Uynoe4yudqi YaKKoH Mmyulou, TeKuH
Kaepaa kenzanunu xanu ourimacou. (A.Myxrop) Xaso aiimapnu coeyx
amac, 6upok kyucuz uzsupun baoanHu xcyncuxmupaou. (T.Manmk)
Xammacunu munenapoum, ammo YXuauiunu monmacoum acno.
(X.OnumxkoH)
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18. bornanran kymma ram TapkuOugaru ramiap ysapo -y
(-10), -0a K1amanapu BocuTacuna OornaHranja, Oy oKiamaiapaas
KEHWH BEpryl Kyunamu: Mesacunu ene-y, 602unu cypummupmane,
arconudan! (0.Exy6oB) Tepmomemp xamwupanuuz Kynuoan myuub
Kemou-10, 6up momuyu cumob anmupab nonza oymanaou. (C.Axman)
3ym ymmail Kynunu 108ub YuKOu-0a, MEXMOHAAPHYU Kymub onuwus yuyH
wowunou. (Y. Xomumo) Jlinu tiueum Xukmamuinonune Kagpmunu
yan Kyauea oaub, ywe Kyau bunan wapaxiamub ypou-oa, noezoza
xapab wzypub xemou. (0O.Exy6oB) By xonar Maskyp oKk1aManapaas
KeHUH 3U1710BYH OOFIOBYMIIAP KYJUTAHTaHa XaM CaKJjiaHaau: by yonam
wye smub ymub xemou-io, 1ekuH Kauguamumuu 6y30u. (A.Ap3am)
Coxuunap aKuHIAUAéMean Kopa Wapnaiu Kypumou-10, ammo yxiab

Koneaunapunu yanapu xam cezuwimaou. (T.Manuk)

19. Bornanran KyimMa ram TapkuOuaard ramiap ysapo
TaKpOpJaHTraH aiupyBuH OornoBumnap (é..., é...; 20x..., 20x...; 0am...,
Oam... xkabu) Owmnan OOFJIaHraHAa, TaKpopiaHaéTraH OOFIIOBUHIAH
OJIIMH Bepryn Kyiunamu: E mexmon xeneanunu 6unmaniou, é ysunu
ounmazannuxka conaou. (H. Xanomunaun) Jam srcaxaum yuxaou, dam
kyneum Kucmauou. (Oibex) Hypu cox ceeunub, wupun xaénnapea
bopaou, 2ox 6ymyH eyxcyounu Kypkye 6ocaou. (Oiibex) Iox kamma

waxaprapea 6opub Konaman, cox 0apénapoa cy3aman. (V.XomnMOB)

20. DbBornadran Kymma ram TapkdOuIaru ramiap ¥sapo
TaKpoOpJIaHraH MHKOp OofnoBumcH (Ha..., Ha...) OunaH OoridaHranna,
TaKkpopraHaéTrad OOFIOBYNIaH OJIINH Bepryn Kyiunaau: Ha 6uponma
O0AMHUHE WAPNACYU KYPUHOU, HA OUD WUMUPIA2AH MO8YUL SULUMULOU.
(V.Vmap6exoB) Ha casdo-comux Kunaou, Ha 0exKoHYUnUKKa ypuraou,

Ha KoCcUbO-xyHapmaHnoaux newiacunu mymaou. (Uynnon)
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21. Dpramrad KymMa ramiapha dpram ran 6ou1 ran OwiiaH
YYHKU, He2aKu, wiyHuHe yuyH, 2yé kabu Gornopuniap €k OOFnoBYM
BocuTanap OwnaH OofiaHca, yiapJaH OJAMH BEepryl KyHUIaau:
Viap menune avimeanumuu Kunuwiadu, 4yHKU MeH OUNAMUSHUHZ
kenxcamotiuman. (3.AB3aM) Xozupua wyHoOql Oelimu3, He2aKy YHUHZ
V3u wiy yupauiyenu y30K eaxmaaya baxmum 0ed opou. (V.VMmap6ekos)
YV Munzbynokka keneanuodan Xxypcawo, WIYHUHZ YYYH Xaénnapu
Munz6ynoxdex munuk 30u. (Y. Ymapbexo) Tamapa caxuada Kywoaii
yuaou, 2yé 2y3an mosyc yunab yuaou. (F.Fynom)

22. Dpram ran 6om ramra -xu &paamMuaa OoriaHCa, yHIaH
KeiinH Beprya Kyiuwiaau: Ooam 6onacu 6opxu, 6apxaémiuxuu opsy
xunaou. (N.Cynron) By xon wy xaoap me3 cooup 6ynouxu, [llagxkam
6upon numa mywyHuwea xam yreypmaou. (I1l.bombexos) Illynu
MAMHYHUSM OUNaH MavKUONAUMAaHKU, MeHuHe Kach mauiawumea

omamuune oymoupacu cababuu 6ynean. (M.M.[ycr)

23. Kecumu mapr maimmgara Qebn (-ca KyIIMMYacHHHU
onrad) O6wiaH mdonajaHral spram rarii Kymma ramiapaa MasKyp
KECHM/AH KeHuH Beprya Kyiwmiamu: Kacannu awupcane, ucummacu
owxop xunraou. (Makon) Kaepoa axunnux 6ynca, ywa epoa Kym-
bapaka 6ynaou. (“Tadakkyp rymmanu’) Kum aikoeé 6yica, ynunz
Kynuoa 0600 ep xam xapo6 6ynadu. (C.Ab6pynna) Kysuea numa
KypuHca, wy YHU Kusuxmupa 6owinaou. (Oubek) Jynéoa xanoaii
AXWUNUK 8a Xaupusmaux Oyaca, XamMMacuHu uwy 6up2una Kusu y4yH

ucmap 6a op3sy kunapou. (Uynnon)

24. TYCHKCH3 3praiu ramiapHAHT KeCUMHU (-ca yam DIaKIuia

ndonanaHraH)gaH KeduH Bepryn Kyuwiagu: [llaxooam xona
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KyH2nuoa Kapwiu 6yica xam, SpUHuUHZ pavuiuHu Kaumapa oamaou.
(V. YMmap6exor) Apum mynoa émca xam, apmanab mowrz omap-ommac
yuzonap 30u (I1.Konupos) V yenunune mupuwiub yxuémeanunu bunca

xam, manabuu anada kammukpox kyseepapou. (T.Manuk)

25. Dpram ram 6o ranra 0e6 BocHTacHaa 60flaHca, yHIaH
KeluH Bepryn Kyiminanu: Xoenuoazu cynaza mywanzan oyupaycmuza
Elunzan mypulakiapru Kyw manamacur 0eb, Kypuknab ymupoum.
(V.XommnmoB) Baman yuym sicanzza 60p 0eb, Kypon Gepoum Kynunzza.
(X.Onumxon) FObraza moc mywicun 0eb, UYeOH nOwHanu Kopa
aMupKoH mygucunu xam 6epou. (¥.Ymap6ekos)

26. Bab3aH Oe6 WIaKiM ram Tapkuduna cababnu, mygainu,
yuyn KaOu EpAaMuH CY3TapHHHT CHHOHMMH Kabu Kyinananu, Oynaai
Xonariapaa 0e6 cy3unaH KeHUH XaM, OJIMH XaM BEPryll KyHUIMan/IH:
Ap3umazan oumuK-MavuyKHUH2 xamu 0e6 6ymyH nouma 06opa 6ynaou.
(V.Vmap6exos). FOp, cenu de6 men yam kewurksnmarn. (A.Hamo30B)
By 0yné 0eb y oynénu baxocus nynea comoum-xy. (Uynmon)

— Heza... Heza ynoupu6ou?
~ Cusnunz umunzu3s 0eo.
— Menunz uwum? — xaupoun 6y10u Paxum Caudos.

~Xa. H-109 C 0e6. Ynap npenapamuneuznu € yeupnamoxuu,
é upK kunmokyu Oynuwean. Xomununeus... Mynucxon 6ow mopmean.
(¥V.Ymap6ekos)

27. Baw3aH Oeb AKX Tan TapkuOuga cugpamuoa EpraMmuu

CY3MHHMHI CHHOHMMH KaOM KyIaHaau, OyHIal Xonarnapaa xaMm oeb
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cy3umaH KeWHH XaM, OJIMH XaM Bepryn Kyuunmainu: Viea xam,
XOMUHU2A XaM Y3 UHCMUMYMUHUHZ, V3 XaémuHuHe 6up Kucmu oeb
kapapou. (V. YmapbexoB) Caud 6ynu coszanapnunz oebouacu 0eb
6unapou. (Y. Xamuaam) ¥ cenea ooam oeb gapauou. (Uynnon) Anbamma,
by ynza Mupasum on0uoda y3unu cyHoxkop 0eb Xuc smmacaueu yuyH

emapnu smacou. (¥Y.Xamiam)
2. HykTaJju BepryJ

1. Tanna yromuk Oynakinap MepEpruaaH OpTHK Ky Oynranna,
yaapHM MyaiisH OWp Tap3ma rypyxjiab OepHin 3apypaTd TyFUIaaH
BA alHM Iy TypPyXJapHMHT Xap OMpH HyKTanu Beprynl OuiaH
axparunamu: Jemax, 6y oapaxm pyoano 60ap 4YONOHAAPUHUIO XUNYa
KaM3YJl, ACAMA COYNAapHU,; Kopa Gpax 6a yunuHopaapy 4apm Kypmxa
6a OyO0éHosKanapHu, WAn8upazax UWMOHIApPY MOPNoYa WUMIAPHU

kypean. (P.XaM3aroB)

2. Myaiisa tacHu( TapkuOHaarH TapTHOHH OMIAVPYBYH
pakamnap (éku xapdiap) IpuM KaBc OHIaH axxpaTwiral 6yica, yaap
OunaH KypcaTwiraH cy3, cy3 OMpPHKMAcH Ba ramiap OXHMpHra (3Hr
CYHITHCHIaH TAIKApH) HyKTaau Bepryl (6ab3aH Bepryi) KyHunaau:
Hymx xam mun éa é3y8 kabu ukku Xun wakiza 32a: a) 033aKu Hymk,;
6) éama Hymx. (“Xo3upru y30ek agabuii TWIH” napciuru) ITyaukcus

2annap bup Kanya KypuHumoa 6y1aou:
1) sea atimunamazan 6ynaou <...>;
2) xecum atimuamazan 6yaaou <...>;
3) s2a xam, kecum xam aumuamazan 6ynaou <...>;

4) uxxunyu oapadicanu o6yraxnap aumuimazan 6ynaou <...>.

(A.Fynomog)

202



3. bornoBuncu3 &kum Mypakkab KymimMa ranm TapKuOuaaru
rafiap MasMyHaH Ce3iIapia MycTakui 6yau0, bup-oupHra MasMyHaH
OeBocHTa SKHMH OYiaMaranjma, ogaraa yaap opacura HyKTajid Bepryi
Kytiunamu: Xawuoanuuwe Oowu oeuprawub kemou; UKKU mapma
cekun, oz3unu oymacoan schaou. (A.Kaxxop) @Paxam nawwa
2UHBUNNAUOU, OeMOp UHKULIAUOU; Xap 3AMOH AKUH-UUPOKOAH 2a0o0l
moeywu swumunaou. (A.Kaxxop) ¥V omacu cunzapu 6anano 6yiinu,
KEeH2 AZPUHIU, OMOA KYN I0P2aHy YuyH 0EeUHU Kepub mawnauou, 060a
Kyn 6yneanudan uKpuHu Kyn xapakamu Ounam xam myulyHmupub
2anupaou. (11.XonMup3aes)

4. BornoBurcH3 €KM Mypakka®d KymiMa ranm TapKuOHiard
ramap 6up Heura 6yica, yTapHUHT Ma3MyHaH OUp-OMpHra SKHHIapH
Bepryin OmiaH axpaTwinO, KonraH MyadsH Oup €ku OMp HedTacH
HYKTalId Bepryi OwiaH axparwiagyu: XomuH y30K uuenaou, spuza
Kammuk 2anup2anuea nywaiumon 6ynou, Y3unu Kapeaou, Yium
munaou, Husuoan moaub, mawxapuea yuxou. (A.Kaxxop) Vwcuu
KYKpazuza Huxoamoa 02up 6up Hapca 6unam ypunzanoail KyHeau o3ub
menmupab Kemou-10, UUKUIMAOU, JeKUuH 0K y3pa mypub Xyuwuoaw
Kemou, Opao0aH Kanya 6aKm YmeanuHu 6unmaou, Ky3unu oyub kapaca,
JHCOHBOP eNKACUOAH MYWUNMU, IMaK1ab 6oaeu cazananunz opkacuea
ymu6 kemou. (A.Kaxxop) Hueum novacunu wumapub onean, ukKucu
xam ogpmoboa nuwub, w3napu Oyspukub xemean, OGYNOKHU monub
Gopub, y3ana mywezanda poca cyeea Myuuwiou, 1031apuHu 4aiuo,
bup-6upnapuza cyg caypamub yiunauou, aupab kemub, xonu Hcouoa
SKAHNUKIIAPUHU YHYMUWOU, WEKUITY, Xy00U Y3 yiunapuoazuoat Kuil-

yye Kuaumou. (A.Myxrop)

5. Bormoruncu3 &k¥ Mypakka® KymiMa ram TapkuOujparu

ramiapzaa uoaaJaHrad BOKea-X0AHUCAJapHH CONHIITHPHIN, KAEcHan
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MasMyHH aHdK udomagaHraHga, yiaap opacura HYKTaaH Bepryil
Kyhunamu: bavsunap ynaprune scyoa-jcyoda uHOK AUWAUNADUHU
aumuwapmuwi;, 6av3unap sca akCuHya, 2an MmMapKamuuiapKaHku,
OCMOHOAH Mywu6, epoan YUKKAHOeK KYnatuuub kemean 00amMIapHuH2
bup-6upnapunu Kypuwea kyziapu, omuwea yxrapu uyx. (I1.bytaes)
Xosysnu ypazanw nacmaxk 0egop opmudazu mouwl Ky4yaoan KaioH
ymcaneu3, 4aH2an3opoan Kywaap 4y2ypuru 3uumacus; X06y3HuHz y
mapaguoazu cynada 3ca oK, myau yH2ub kemzaan manxo Kabp Kypuruo

mypaou. (111. Xonmup3aes)

6. Bup KanHua ramnap ymoomraEmai 6ymub, axnauT Oup
OOFIIOBYMCH3 KYIIIMA TaITHU TAMIKWI 3TraH/a, yllap Opacura HyKTrajiu
BEprya Kyiunanu: Paz3ox cygununz cosyx 103napu yHuHz Ky3napuoaH
Hupoknawean, Hacuxam uyau OunaH MuH21apua mMapma Qumua2an
84 MAvLKUONAH2AH CY31Ap YHYmMun2au, cosyk cyunapruunz “xapom’
Oezan Oaveonapu cuxub, napua-napya 6ynean; “Homaxpamaux”’
cagcamanapu om 0éKnapu ocmuoa AHYULZAH, Mypm 0e8opHUHZ by
MYmMKYH KU3U y3uea yxuiazan mymgyHaapoan bowka xe4 bup 2ysox ea
munyu 6ynmazan wly kenz OanaHunz Kynod emmac 6azpuoa iuanapoan
bepu myzunub KenzaH aniAMAAPUHU KyHea ainanmupub, uexcus
b6ywinuxnapea éuub robopzan 30u. (Uynnou)

3. Tnpe

1. OT xeCHM 0T, COH, OJIMOIII, XapakaT HOMH, TaKJIMIUH Cy31ap
Ekd ymap XokuM OynaraH cy3 OupukManapu OwnaH udomananuoO,
OorilaMacH3 KyJUIaHranja, dra Ba KECHM Opacura Tvpe Kyhdwianu:
Vaye yemosnapum cysu — xouda. (M.Mup3o) Vaunnu yinanmupuw
— omanune eazugpacu.(A.MamapacynoB) Yixy — ymprunze marnobu!
(Uynnou) Camapkand — onamuune cauxanu, kypku. (1.Mup3o) by
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— xatisonunapza xoc 6yamazan xucnam. (X.laixoB) [yné zyzanu
— cen, Kaookkyn cunenum. (U.Mupso) Hkku yu 6ews — bup ymmus.
(Maxkon) Jlexun xo3up 6usnu Kutinaémean 6upoan-6up macana —
cuz 6unan Gesocuma QuUKpP arMawiuui MemoOUKACUHU AHUKAAW.
(X.aitxoB) Oéx ocmu — “wunun-yunun’”, 3upKupaiiou 3cKu apaiap...
(A.Myxtop) Illabnam, 6y —myHOoa ot mykkan ayqux éui, Xosyp, 0y —

kyémnune kykcuoa anam. (U.Mmup3o0)

2. AMMO OT KECHM HMHKOp INakjiuga (SbHU YHIAH KEWHMH
UHKOD H(OAATIOBIU HMac CY3H KeiaraH) O0yiica, 3ra Ba KECHM OpacHra
THpe KyuunMmainu: Xap xanau, sp XomunHuHz2 102ypoazu smac.
(A.MamapacynoB) Canum Kapumosuu émon odam smac. (0.Exy6oB)
Odam 6onacu Kyén osmac-xy! Hunuea yu-yu 6Gewmadan myzca.
(C.Axman)

3. Arap sra OunaH OT KECUM OpacHia KUPHII Cy3, YHIOBIAp
Kejca, yiaap opacura THpe Kywwnmanau: Pawk, aesano, Kyuau
myxabbam beneucu. (Y. XomumoB) Tanmana Kaxpamouu, arbamma,

Baxpom Dapane. (M. XyxaeB)

4. Ora OGuiaH OT KECHM OpacHa xam, gpakam kabu roKjiamaiap
Kenrad Oyica, OT KeCHMIAH OJJIMH TUPE KyWuiamanan: Paxmam xam
yxumyeuu. Berocuned xam mpancnopm eocumacu. Menunz 6unzanum

¢axgam Cynnamynnaes. (T.Manux)

5. Or KecMMIM Tram THIJa HMIAOMATHK, (pa3eooTHK
ubopanapra aiianu6 KoiaraH G¥ica, sra Ba OT KECHM OpacHra THpe
Kyvnnmaiinu: Muconnune Kyau eya. (Makoi)

6. Ora KHIIMIHK OJIMOIILIapy Ounad udoganaHrasaa, onaraa
OT KeCHMIAaH ONNuH THpe KyiuwnmMmannu: Cex Jlymeuinunz cynum

2asanu. (A.OpumoB) Cen ypyw kamnawuucu. (T.Mypox) Ammo
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KapIIWIaHTUPUII MabHOCH BOKEJNAHTaH[Aa, THpe Kyhunaau: Men —

yKumyeuu, ce — manaoa.

7. Or xecum (€KW 3ra) CYpPOK onMoLUIapu OuilaH &EKH
I0KJIaMaJTi cy3nap OwnaH udoaanaHraszia, 3ra Ba OT KECUM OpacHra
TUpe Kywunmaimu: Aycmune xum? Qycmuwne neuma? Tyu xauou?
Opanapunzoa yakkon ea bunazon bomupmu? Cyeé cenunz waxcui

mynxunemu? (3.Ab3am)

8. Ot xkecuM cudar, paBuil, TapTUO COH EKU raJIUK OJIMOLIA
OwiaH nbonasaHTraHga, 3ra Ba KECHMM Opacura THpPE KyHWIMaHiu:
Hananap kym-kyk. Xaeo mosa, mycagpgho, 3aneop. (3.Boxunos) Hecueu
banano, anaxcupaiou. (T.Manuk) Ammo Mupéxyb axanune rwopuwiu
xpn! (Uynmon) Yua aman cenuxu, xuxconam mopmma. (A.Hamo30B)
Mana wy yii-sicoti mypuw-mypmuwu 6unan cenuxu. (T.Mypon) Omu
CUBHUKU, CYA2U MeHuku, 0eb yuuea mawnab kenaman. (C.Axman)

Menune yanum xamuwa 6upunyu... (T.Mypon)

9. MakoH, 3aMOH Ba MHKIOp derapasiapd (“...[aH ...ra4a)” )Hu
KYPCATyBUH Cy37ap OpacHra THpe KyHunamu: Awousicor — Yut iynunu
kyrox myman 6ocean. (C.Axman) XII — XVI acprapoa 6y waxap Accu
deb ropumunean. (H.Kapumos) Ew Mupmemuprunz scku makmaboa

ykuzan 0agpu 1914 — 1915 dunnapea mygpu kenadu. (H.Kapumos)

10. Tamma yroomuk  OymakiapaaH KeWMH — KelraH
YMyMIAIITHPYBYM C¥34aH ONIMH THpe Kyhumamm: Esyeuunune
waxcuza, Kauaka acapiap é3aémeanuza, Kamoau é3uwuza, Xammo
Keyacu € KyHOY3u E3umueaya — Xamma-xammacuza Kusukaounap.
(C.Axmax) Oeos3udazu 6oseu 6onanapua xaupam, YUKycus

Ky31apuda nopaazaw Kyeowu, 6amapesnapru cuiazanoazu 6ynakia
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Mexp — xammacu Oupoan cyHub, 0803uU0d, Xammu-xapakamiapuoa

Kymunmazan 6up xopeunnuk naiioo 6ynou. (0.Exy6os)

11. Tanpa yMyMIamTHPYBYH CY3[aH KEHUH KENraH YIONINK
Oynakyiap aHWKJITAIITHPHIL, W30XJall, HWIOBAa Ma3MyHHra sra Oyica,
yMyMJIAIITHPYBYH CYy30aH KEHHH MKKHM HYKTa 3Mac, Oanku Tupe
KYUMIHIIH MYMKHH:  On10X maono 6yn won0y3napru y4 makcaooa
— OCMOH2a 3UlIHAM, WAUMOHAAP2a OMULAOUP2AH MOul Xamod
banodanapuea Uyn Kypcamyedu anomamaap 6yamogu y4yH Apamou.
(H. Xanonmunaun) Aumub bepasepca 6apuaza 6apun — Omady
aAHCy0onuK 6a Enzanunu, Pawx, ymuo, anamu ea agpcycnapun, Andazanu,
kyeonzanunu. (A.Myxtop) Joman, 3uéruxka 6up KapazanuHzu3z0aéx
VHOQ V30K acpiap mobainudazu Mypakkab mapakkuém dcapaénuoa
103020 Kenyeuu (PUKpRosYU Magicyoomea xoc xamma cugpamnap —
akn, hapocam, 6ax00UPNUK, KYMAPUHKY DYX, ONUUNCAHOONUK, IOMOD

8a xoxazonapHu naukao onuw cupa xutiun smacou. (X.1akixoB)

12. Tanga yMyMIamITUPYBYM CY37aH KEHHUH KEJraH YIOIIHK
OynaknapHu KywWwId TabKHIUIAII 3apypaTH MaBxyx OyiaraH €ku ynap
XpaTWITaH W30XJIOBYMAAN KYJUIaHTaH Xoulapia YIOMHUK Oyiaaxnap
HMKKH TOMOHHIAaH TUpe OunaH axparunumiu MyMkuH: Cydoa osicyoa
Kyn Hapcanap — mep2oSYUIApHUHE JICUHOAMKOPOHA  Xammu-
yapakamaapuio 0acmaabku CyOHUH2 103aKUNUSY, MeP208 64 CYOHUH2
HPOMOKONUOA2U KARNOAKUNUKIAp — aHuK ucoomnap Ounran ow
kununou. (H.AmuHOB) Hrrxana éw — ro3napu Kyneaw, KyHSUALApu

é3unzan — Kynmukaauub avigonza bopounap. (Uynmnon)

13. Tampga AaHUKJIALITHPHIN, H30XJAll Ma3MyHHUAArd

axpaTuiraH Oymakimapfiad ONIWH THpE KYHWIMIIH MYMKHH:
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TI'anepenaza — Kopacounea aiinanub kemca Huma 6ynaou? (C.Axman)
By macananu xan smuw, yamacu, Xywép, 00810pax, UOpPOKAU, akiu
paco, ucmev000nIu EWNapuMu3 — Kelaxcak aenoonap 3ummacuzca
mywaou. (M. Xacauuii) Anubex sHe acocuticu — Maxcakian2as UHHU
epea Mmawinazanoan Keuur Oapxol MenKulaul Kepaxiu2uHu 3cOaw
yukapean sxkar. (A.MamapacynoB) Xarkapo casdo uynu — byok unak
uynu Temyp eéa memyputinap d0aepuoa x*yoda cepKamHog OYn2aH.
(b.AxmenoB) Tawrkapuda — 2yn3op mOMOHOAQ 9CA O1A KOPOHEUNUK
xyxm cypapou. (Uynnon)

14. AxparunraH OynakiapHM Tranja ajaoxuaa TabKUIIaml
3apypard Oyiaranaa, ymap Xap HKKA TOMOHMIaH THpe OHiaH
aXpaTuidmy MyMkuH: Totl xammadan y3oKoan — Bewkypeonoan —
V3uea yxuaut 1060w CUSUPUHU O10U2A CONUD Keaapou. (V.Xommmon)
Otium Kyn mauunaazany yyyn 6usz — 6onanap — yHea mezmacoux.
(V. XommmoB) Hlyxpam Canumosuu — meHunz cobux Epoamuum,
MeouyuHa ¢hanaapu Kanouoamu, OOyeHm — XOHaMea Kupub Kenou.
(X.1aiixoB) ILly monda ynune xcyoa sxmuém Ounan — xeu Oup
wapna yuxapmai — 6oczan KA0aMAAPUHUH2 OYUaH2 Wumupaawu xam
ymupzannapea manon keaean kaou 30u. (Uynmon)

15. Kupun Ba kupuT™Ma OUpIMKIap ranjia Xap MKKM TOMOHHIaH
TApE OWJIaH aXpaTHIUIIH MYMKHH: bummacu — ynapnune kammacu
bynca kepak — Enudazu wepuzuea “oOewuxnu uykom ” decandaiu uwopa
xunou. (IL1.bombexkos) Yakanox — monzeu cankunoa co8yx KOmaaumu
é KkopHu ouzanmu — 6ugunna6 tuenapou. (IL1.bouibexos) I yamupanunz
OHACU — 083U MYNA MUINA MUW, NAKAHA, ceMu3 aén — bapmoxnapu
ounan cmonnu acabuii yepmu6b ymupu6ou. (111 bombexos) A6dynxamuo
Cynaiimon yenu — 60s2u YH mMyKKu3 auap tueum — wyHoat xammu-

xapaxameaa scypvam smzanou. (H.KapumoB) Mupéxy6 — bup scoiioa
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6up nagac ymupormauouzcan Hapca — oamu-emmy KyHOaH bepu
munzbowu énudan rcunmaiiou. (Uynnon)

16. BoroBurcH3 KymiMa ram KHCMIApu Opacula YXIIaTHII
MyHOcabaTi uoganaHrania, ylap opacura Tupe Kynunamu: Xavan
kenou — aman kenou. (Maxoix) Kop é20u — oon é20u. (Maxon) fOnoy3
yuaou — Hyxnux oynécuea kyuadu. (A.Myxtop)

17. bormoBuncH3 KymIMa ran KMCMJapy opacujaa capod-
%aBo0 MyHocabard HdonmanaHraHjga, UIYHHHTHEK, (akar OMpuUHUYU
KHCMH caBoJiaH uOopar Oynranza, yiap opacura THpe Kywuianu:
Ampoghoa numa kyn — kumé 3asoonapu kyn. (X.1lakixoB) Emumaux
Huma — mernoan cypausep. (L1.bombexoB) Xaéruoan ne yinap ymou
— énzus xyooea aén. (11.bombekoB)

18. bormoBuncH3 KymMa ran KMCMJAapd oOpacuia 3HIIall,
KapIIMJIaHTUPHII MyHocabaTH HdoAanaHraHia, ylap opacura THUpPE
kyuunagn: IOnodysnapuu xaénuoa xap xun paueea 6yab Kypou —
1on0y3nap y3 pavzuda xupa muamunnad mypagsepou. (A.Myxrop)
Hm xypaou — xapson ymaou. (Makon) Kucmumus uyxonyp — yumac
Homumus. (X.ONMMKOH)

19. bormoBuncH3 KyIIMa ram KuUCMIapd opacuia LiapT
MyHOca0aTu uoganaHrana, ynap opacura Tupe Kyuunaau: bupoeza
aiima kypmane — ukkoeumus yam oanoza konamus. (C.Axman) Tyepu
oynune — bexasomup 6ynacus. (Maxkon) Kywnune muny — cen muny.
(Maxon) Odamnapuu b6upukmup — xap 6upunuxe iopazuda OypoH
kyzeanaou. (Oibex)

20. BornoBuncu3 KyliMa ram KucMiapd opacuaa cabab-
okuOat, acoc-xyinoca MyHocabath uonamaHranjga, yliap OpacHra
tape Kyiunamu: Cen 6opcan — men yuyn 6y xaém 2ysan, Cen 6opcan

— MeH yuyn ounbap kournom. (A.OpunoB) Suou numa 6y1ub wyHoox
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Oyneanunu atumub ymupuwiea gypcamum Uyx — uoopaoa oo0amiap
kymub ymupubou. (A.Kaxxop) Viioa xadam 6oczanu dcoit uyx—xamma
éx yuunyox. (UlLbombexoB) Keuuneu xyunapoa 0apé Kup202uHu
yymuyK bocub xemou — Kawan mupobnrapu cyeu uekunub, odunubd
konean oponuanapea wonu skuwean. (C.Axman) Kapacam, owxona
MOMOHOAGH 2yN-2yn 3meaH Mmosyul Keianmu — OUuM yeupoa moaKoH
kunanmu. (Y. XomumoB) Hapuzu momonda mapax-mypyx 60unanou
— kypysuunap uwea mywounap. (H. X Kanonuaaun)

21. DbormoBuMcH3 KymIMa Tam KHCMJIApH Opacuia I1auT
MyHocabaTu udogananranaa, ynap opacura Tape Kyunanu: Apasa
HOmMunY 6YyN0u—KyuKynoxoazucymuyauxanaou, mykunaou. (A.Kaxxop)
En mapaghoazu canobamnu suwux oxucma ouunou — Epoamyu Kepaxiu
Ko2o3napHuHe bapuacunu onub kupaou. (A.TommaroB) Yana-uynna y
2anupou — MeH aH2Na0uM, YUH KYH2UNOAH MeH 2anupoum —y aH21aou.
(Uymmon)

22. BoFnoBYHCH3 KyIIMa TallHUHI HKKMHYH KHCMH H30X,
WJIOBa XapakTepura ara Oyiica, ynap opacura THpe Kyiuinagu: dcaaou
— y ceseunucu Jlavau xaxuoa eanupeanou. (H.XKanonunnuu) Ynune
capkaut gpevau 6op 30u — bupoeHuHe y3uza 6ynean MyHOCabamuHun2
MavbHOCUHU otlouHaawmupmazynya munyumacou. (H. X Kanonuaaun)

23. bornoBYHCH3 KyUIMa ram TapkuOuaard UKKUHYH TaITHUHAT
KECHMH TYIIHO KOJIraH XoJulapJa KKK Tamn Bepryi OuiaH axpaTuiuo,
MKKWHYH Talljard 3rajaH KeduH Tupe Kyuwmnamm: Typeai oawmoa
kytinap, 6ynbyn — yamanoa. (U.Mup3zo) Onmun ymoa 6unrunaou, ooam
— mexnamoa. (Makon) Axwuoan om Konaou, Emonoan — 000. (Makom)

24, KyuupMa ramim KylmuMa ramiapaa Myauidg ranuaas
onauH tupe Kynmnaay. (“Kyuupma ramnu xymma ramiapaa THHHALI

Oenrmwrapu” ne6 HOMJIaHTaH KucMIa Oy Xakaa O6aradcwt anTuiagu.)
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25. JlnanorJapHUHT peIUTMKalapy KeTMa-KeT Oup Karopna
sMac, Oankd ynapHHHT Xap Oupu amoxmpaa a03am IDaKIHAa SHTH

KaTopaaH Oepuica, peruiKanap oJ1IuaH THpe KyHunaau:

— XKaouounz numacu? Huma dezan ean y3u?

— Maxmabunu énmupean eaxmuueuszda aumub 6epzau

30UM-KY.
— Ocoa Koneau oeucanmu?

~ JKaouo oezanu “auneu’” dezanu 6ynca xkepax. KOpm opacuoa
AH2UNUKHYU pacm Kuaapmuwinap... fAuneu ykuw, saneu maxmab, auweu

ypg-o0am, sAH2U KUUUM — Xap Hapca AH2U. ..
— Dckuya 6ynca, kumea 3apapu me2ap 3KaH?

— Vuucunu 6unmaoum... Hukunub, s#caouonapHune Kacou uiy

amuud... (Uynmnon)

4. UKKH HYKTa

1. MyaiisH QHUKp-Mynoxaza, XykM, WIMHHA Tabpud, Komna
KabunapHd uGOOANOBYM TariapAaH KeWuH aifHu (uKp-Myloxasa,
XYKM, Tabpu(,  KOMJANApHUHT TYFPWIMIMHH acociall Y4yH
KENTHPUIITaH OMpIaH OpPTUK Januiuii (akTIapHH TabKuAjgad
KYpcaTHIIl MaKCa I1/1a UKKU HyKTa KyHunanu: V (ean) sea éa kecumoan
EKu 32a-Kecum 6d UKKUHYY dapaxcanu Gynaxaapoan ubopam oynaou:
Cauoa kynou. Karanoaposnune kysnapu onaiub xkemou. (A.Kaxxop)
Tone. Xaso cankun. FOmwox wamon matiuneuna 3cub mypubou.

(A.Fynomos)

bab3an OyHpmail xonnap/ia Ma3Kyp ramiapiaH KeHUH MACalaH,

Mucon, 0anul, YyHoHyu kKabu cy3nap KyUIlaHAIY MyMKHH, OyH/1a UKKH
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HYKTa aiiHH cy3napaaH keiuH Kyiwnanu: V (2an) sza éa kecumoan
EKu 22a-Kecum 6a UKKUHYU dapasicanu oyraxnapoan ubopam 6ynaou.
Macanan: Cauda xynou. Kananoaposuune xyznapu onauud xemou.
(A.Kaxxop) Tonz. Xaso cankun. FOmwiox wamon maiiuHzuHa 3cub

mypu60ou. (A.FynoMoB)

2. TacHubnam KOJIHIUIAPH aKC OJTraH ramiapia TacHH(
acocMHM H(OIATOBYM rangaH KeWnH TacHHGIaHraH OHMPIMKIApHU
TaBKMJUIAI YYyH MKKH HyKTa Kyiwunanu: boznosuu gocumanapcus
GupuKkar Kyuma can y3 mapxubuoazu KUCMAAPHUHZ MyHocabamu
ACUXAMUOAH UKKU XUl 6ynaodu: 1) mene Kucmau Kywima ean, 2) mobe

kucmau kyuwima 2an. (M.Ackaposa)

3. Viomuk OViakmam ramiapia yMyMIAIITHPYBYU Cy3 Oy
OynaknapmaH ONAUH KeJica, YMyMIAINTHPYBUM CY3[aH KEHHH HKKH
HyKTa Kyiunanu: by cupnu gpakam yu kuwu: A60ynna, y3u ea Camao
6unapou. (¥.Ymap6ekos) Hukapudazunap: 4aKanokHune oma-onacu,
ona-akanapu, LLlagkamuune ukKuma wepueu xam Kynad myuwan mom
mazuda xoaub xemou... (IlI.bombGekoB) Kuw 6yiu annaxaicu 2yp
OCIAIAPUOQ JHCYHICUD YUKSAH KYyUl 30MAapu. YyMyyKIap, Yummaxiap,
mypeainap, caveéarap 8a Gowika ailaKkawya Kywi mypKymaapu ys3
Myniapu OuNaH BUNCUP-8UINICUD, YYEYp-4Yyeyp caiipab Kyraoupnap.
(A.Konupuit)

4. ban3aH yromuK 6y1akiapHy ajlloXuaa TabKUAIALl MaKcany
OwjaH yiap ramjaH TallKapura dYukapuiaau, OyHaad xomiapaa
OeBOCHTa YMYMIAIITHPYBYM Cy3MaH KEHHH 3Mac, Oankd acocuit
rangaH KelWMH HKKM HyKTa Kydwnamw: Jlexun YHOaH Kummamau
Hapcanap xam 6op: obpy, 8UNCOOH, aKll, MAOAHUAM. (V.Ymap6exos)

Huean onoudazu yy oéxau cmonyaoa manai Kokmesanap mypubou:
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yakunzan EH20K, O6up x08yu mypuiak, O6up Xo8yu Kopa KumiMuui.
(1. Xonmup3aes) Cusnapza ¢akam wiynap Kepax: euwuwd, uduu,
kutiunuw, nyn... (I1.Xonmup3aeB) A60yina Kynpukka emeauoaq,
Iymyexpanunz suinueu0an UKKU KUMMUHUHE X06TUKUO YUKKAHUHU KYDOU.
6ummacu Camao, 6ummacu sca Iynuexpa »0u. (¥.Ymap6exoB) Iprax
somununz G6apu oup xun: Amepuxaoa xam, yuia Ageonuda xam!
(3.An3am)

langa yMyMuIamITHPYBYH Cy3 OyiamaraH Xxoiuiapaa Xam
ACOCHH rammaH KeiWH YIOMHUK OYnaiiapHU TabKHMUIANl Y4yH UKKU
HyKTa Kyuunagd: Mana wy xusun “Kuzynu’oamus: xomunum,
yanum, xusum. (L. XonmupsaeB) Yuxub wxenounap xamop: [anme,
Hlunnep ea Baipon, @upoascuti, banezax, Tazop. (3.Boxuaos) ¥V
manuodu: omacu, Xagus, Ybauoyina axa... ana Kanoauoup aénnap.
(V.Ymap6ekos)

5. BormoBuMcH3 KyIIMa Tanjga KEHWHTHM KUCM OJIJUHTH
KHCMIaru oiamoin (€ku onmomra Basudanom cy3, ean, ooam, Hapca,
momown, ¢ukp Kabu Ma3MyHH TaBCH(IaHHIIY JIO3UM OYaraH cysiap)
Ounan udonananraH €kv HPomaTaHMaraH SraHUHI Ma3sMyHHHH
n30xJ1a0, aHuKIa® Kenca, ONAMHTH KUCMAAH KEWHH HMKKH HyKTa
xkyiunaau: dakam wy 3cuda: 3pmacu KyHu Ky3uHu o42anoa, Enuoa
Cobupacon upx 20u. (A.Kaxxop) Macanan, xaoumoan xonean 2an
6op: oeuu kutiuxdan 6umma omuwu kepax... (. Xonmupzaes) Ywune
2anamu ooamu 60p 30u: 6upos 6unan cyxbamnawzanoa, Ky3ouHazu
6op-UyKIUSUOaH KambU HA3Ap, Xy0OU Ky30UHaK ma2uoar Kapazanoau
eannawapou. (L. bowbexoB) Munuyusza 6up Hapca Koponau 20u: y
macooupar mywub kemeaumu Eysunyu mawnazanmu? ! (V.Ymap6exos)

Huwmazan énzokHunz Gumma axwiu MoMOHU 60p: o2up 6ynaou.
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(V.XomuMoB) Ywanoa ynune xaénuza émon QuKp Kenou: MAuwuHa

XOmuHUHY Exu y3unu 6ocub kemeanoa numa 6ynapou? (V. Ymapbekos)

6. bornoBurMcH3 Kymma ramnja KEeHMHIM KHCM OJIIMHIH
KHCMIard oMot (Eku oiMorira Bazudanom cy3) 6unan udonananras
KECHMHHHT Ma3MyHMHHM H30X71a0, aHuKna® Kejica, OJIJAMHIH
KHCM/IaH KCHUH MKKH HyKTa Kyiunagu: by dokmopxona mygpucuoa
Comubonoununz Ouneanu wiy: CAalkuH, mMuHY Napkoa, 0apaxmiap
uyu2a Kymuneaw 6ananod 6a 4upounu oK umopam, wuwia Kabzanu
KYIpaHe swueuoa Kyneupox myamacu 6op. (A.Kaxxop) Men ondunza
cypaémzan (uKpHUHZ KUCKQUA MA3MYHU WY UHCOH MY2UAUMUOAH
kobunuamcuz o6yamauou. (3.BoxunoB) Suou ean 6yHoail: 6yzyHOaH
bownab cuzonkezanxapomoskamuneusnusmematimar. (111.bombekos)
Paeon uyn 6umma wy: 6y xam sxmanax. (A.OpunoB) Ipkax kuwiu y3u
wiynaka: 6up kyn yida 6ynca, yu kyn kyuaoa. (V.VYmap6ekos) Opsym

wyn: yumacut énean yupozunz. (A.OpHIIOB)

7. DBornoBuMcH3 KyumiMa ranfa KEeWHHIH KHUCM OJIIMHIH
KHCMIArd oJIMOII (€KH 0OIMOIIra Bazugaaour cy3) Ounan nponaiaHras
&xu nomanaHMaras TYJIAUPYBYNHUHT Ma3MYHUHHU U30X1a0, aHUKIIA0
KeJica, OJIIUHTY KUCMAAaH KeHHH UKKYU HyKTa Kyimnanu: CyHepa men
Oup Hapcauu Kypoum, AHUKPORU, UMOHOUM. OU3HUHZ V3bek 6onanapu
axwu ypuwap 3kan! (1. XonmupsaeB) Mamnyba ywanoa sana 6up
Hapcanu KyHenuea xammuk my20u: ykuwiu kepak! (O.Exy6oB)
Myosunumea aiimune: ypuuneuzea O6owka OUpOGHU MaUUHIACUH!
(O.Exy60B) Cuznu wwonmupub aiimaman: xaepoa 6yimaii, 0oum

cusnu yunaiman. (Y. YmapOekoB)

8. bornopuucu3 Kymma ranjga KEeHHHTH KHCM CYPOK

MIAKJIMAAary ramnjaad noopar 0yau0, ONAMHTH KACMIAru udoLaJaHraH
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éxn udomagaHMaran TYJIAHPYBYMHUHI Ma3MYHWHH OYHINTa XH3MAT
KWITaHa, OJIWHTM KUCMIAH KEWMH MKKH HYKTa KYWHIaIu:
Jlexun men 6up Hapcawu yunab Konoum: OONaHZHU HUMA KUAACAH?
(A.Kaxxop) Buou cuzoan wynu xam Cypaiuun: Xpixcacuea cooux, bup
KVil, CUSHUHZ MAbOUPURSUZYA, MALHABU DU Naoap y3 Yanu2a EMOHIUK
coeunapmu? (A.Komupmuit) Xyoouumuu ypmaza Kyuub aumuue:
acmonioun oycmmucuz? (Uynnon) Aiumaman-y yunauman: OHAHUHZS
éw-kapucu 6ynadumu? (Y. XomumoB) Cuz xam émueu 6unan 2anupué
Oepunz: HUMA2a MawKapuoaH Kupap-kupmac, 3ebunu cypaounzus?
(Uynmon) duou bup bGowdan 2anupub bep: Kum Huma Oeou, HUMA
kunou? (111.bombekoB)

9. BornoBuncH3 KymMa ranja KEHUHTH KHCM OJIIMHIH
KucMaa HpoaaaaHraH BOKea-X0AHCaHHHT cababnny Ounaupca (MKKU
rai opacHra YyHxu OOFJIOBYMCHHM KYHWHII MyMKHH Oyica), ONIMHIH
KMCMIaH KeWHMH MKKH HyKTa Kyiunaau: Coam 12 0a uncmumymoa
Gimumum xepax: Oapcum 6op. (Il1.Xonmmupsaes) Vsumeea Kuitum
6ynaou: yuma 6onave 60p, kynunzoa xynapuue wK... (A.Kaxxop)
Ilaxasupa KygoHu6 Kemou: UKKU MaK ONMUH Xa3unakam 6ounuxk smac,
bynea anzu 6up kema comub onuw mymxun! (I1. Konupos) Jlexun anya
sakm wiaxapoa Konub xemoum: Sxkauunopza 6opaduzan buponma
xam mawuna 1yx 20u. (Y.YmapbexoB) Anenumacus: men Kykiapea

beprxunean Ep xuzudan xaénumnu onmaimen. (Hynmnon)

10. bornopuncHu3 KyIiMa ranga OJOWHIM KUCM KEWHHTH
KucMa udonanaHran BoKea-X0JHuCcaHUHT cababuHu Ouaaupca (MKKH
ram opacura wyHuxe yyyH OOFIOBUM BOCUTACHHHM KyWHII MYMKHH
Oynca), ONIUHTM KUCMAAH KeHHWH MKKM HyKra Kyimnagu: Omon

OBYUHUHZ 08 CaApP2Y3aUIMNAPU KYNIAApHU KUSUKMUPAPOU: KYniapu
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xuxosn swumuw yyyn xeanapou. (1. XonmupsaeB) V xanueu rokcax
KAXKAXaHu JWumaay, YHUNZ MaAbHUCUHU dH2a0u: 102ypub 3ebunune

énuza kupou. (Uynnon)

11. BornmoBumcu3 KymiMa ramnga KEHUHIM KHCM OJIIMHIH
KucMmaa udomanaHran BOKea-XOOMCAHWHT HATHM)KACHHH, OKMOATHHU
Oouagupca, OJIWHIHA KUCMIaH KeHUH MKKU HyKTa Kyiunagu: Ketiun
Yy E€KKa 4onouM-6y éKKa wonoum: yu-mypm KOn yemeHm mOnouMm.
(LI XosnMup3aeB) ¥V wudaéimaou: cypuuadan mypub xenub, yii
oapnapoanapudan bupunune maxkkunacuea ymupou. (Yynmon)
Hcemuxnon iunnapuoa 6uzoa Hasoutiza mynocabam daenam cuécamu
oapasicacuza Kymapunou: woup aHeuoan Kaop monou, WoH-uyxpam

woxcynacuza kymapunou. (3.04unoB)

12. BbornoBuKMCcH3 KyImMa ramja KEeWHHTM KHCM OJANHTH
KAcMaard onMom (€kH onMomra Basudamom cy3) OminaH
ubponananran €xu uPogaTaHMaraH aHUKJIOBUMHUHI Ma3MyHUHU
n30xJ7a0, TYIaupuO Kenca, ONIWHTH KUCMJaH KeHWH MKKH HYKTa
kyiunagu: Ou Caromxon, 6y 2U0H NHOYYAMHUHZ YRUMLAPY OUp tiueum
O6V10u: ykmamnukoaam, cykcypaukoasm meneu yxK. (M.Mancyp)
Lloupnapdan doumo manab: Yxumoeau xepak anzu wievp Ba atimmozu
xepak anzu 2an. (J.Boxunos) Cuzdan 6yz2yn bupauna ymuny: Eneuz
Kytune menu, oycmaapum. (3.BoxunoB) Adonamxonoan xyHyk oup
xabap kenou: y Camapxanooacu maxkmadbuu oumupub, Towxenmea

kemu6ou. (A.Kaxxop)

13. KyimMa ramHUHr OJAMHTH KUCMHIA KYPMOK, KAPAMOK,
OUKKam KUIMOK, SUWUMMOK, OUIMOK, MYULYHMOK, CE3MOK, ICTAMOK

kabu ¢epmnap KyuiaHMO, KEeHWHIHM KHCMJa KelaguraH MyaidsH
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¢akT 6aéHHM ékM MyaiisH TaBCH(Ta CEMaHTHK HIIOpa KHWIuO Typca,
Xap MKKHM KMCM Opacura MKKW HyKTa KyHunagu: Ipmacuea Kypoum:
uwkom bowuda énzuz 6up myn wagpmonu gutigoc 2yninab yuKubou.
(M.Maucyp) Aesan ut xomuHHUKS KYy3napuea Kapaou: XOpeuHIuzy,
yiikycupazannueu ouux Kypunub mypapou. (Uynmnon) Juxkam Kunoum:
KyHenuoa adxcub oup onoé éna bownazanwza yxwauou. (Uymmon)
Panzuoan cezzan 30um: mauwiamununz mazacu uyx. (1. Xonmupsaes)
Vaum xam 6uncan 30um: xamma ombypza uan Gepub 6yamauou.
(A Kaxxop) Myxammao Hypoza 000xox 3cnaou: bewt uun aeean
Camapxanooa Bozu Buxuwim mexmoHxoHacuoa xam xyoou uiyHoau
sokea 103 6epeanou. (M.Anu) Bynap oapeosadan wuxub, myroruwea
emzanda y éx0an Yamacocon Kypunou: uapuazan OmuHu XOpEUH-

Xopaun Kamuuiab, acma-acma cyopaimoxoa 30u. (Uynmnon)

14. Kymma ranHMHI KEHWUHIH KUCMH OJIIMHIH KHCMJIArd
MasMyHHH YMyMaH H30XJ1ab Kejica, MKKHM KHCM Opacura MKKH HyKTa
Kyiunanu: Mana, maxcaouea emou: mawxyp Omawkanbuune
cesuxnu Mavuykacu nomunu onou. (J.Av3am) [Japanunz axonucu 33
Wy Ounan Maweyn: YCnupusaap nooalapHu xanoab Yyukud xemaou,
apraxaap Kyw Kywub wyozop kuimoxda. (C.Alnuit) Mycopup
MYXIUC YHU 0appo8 manuou: y manumail kum manucun! (3.Ab3am)
Cobux, maxmaboowunu manub-manumai, HOKynaupox bupop zanHu
Ky32a6 Konuwudan iopazu maka-nyka 6ynub ymupean Oxcoxon woup,

HUX0Am, eHz2un mopmou: wiyHucuza xam wiykp! (3.An3am)
5. KaBc

1. Tan vuupa acocuit pukpra Kymumyaa cuparuaa 6epuia-

IHMraH H30X, MabIyMOTHH udonanaiiiurad KUpuTMa cy3 €k GMpHKMa
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KaBcra onuHamu: Ywu 6upunyu mapma Tyna axa (T.Xyoxcaeg)nune
penemuyuscuoa kypeauman. (A .Menuboes) I yas Jlazymuna uuxapueu
XOHaoa y3uea yxuawub kemaouzaH (€ apmanu, € ozapu) 6up aén bunan
AUOMAAUWIUO-YYANUANAWUD, nUYUp-nudup Kuna bounaou. (3.Ab3am)
bynea xamunanune xynosuoa ea meeapazuda xyyaiizan (bomunui
8a 30xuputi) woeKux xam cabab 6ynou-és. (3.Ap3am) Dapxoonunz
Maxmunu4a, KuHoza b6esocuma 0axaoop bup-uKKUmacuHu aummaca,
oaspadazunapiune  akcapuamu  (Kenub-KemysuyuiapuHu — xam
Kyueanoa) anuaiiun cansam ampouoa ypanauubd opaouzan, ammo
V3UHU YHUA-MYHYAO0AH KAM CAHaMatouzan omaocuspok 6up mouga
a0u. (3.Ap3am) bopou-to, xywépaux KurtuHmazanuoa, Kopa 6o3zopea
kamuoa 50 mune cymaux (ywia tuanapiune baxocuoa) 3axpu Komu
maxcynom yukub kemaan 6yaap a0u. (A.Menuboes) Kapoxam ypuuea
K08 (xytioupunean naxma) gyuou. (F.Fymnom)

2.Tannaua acocuii pukpraKymumya cudaruaa 6epunagurad
MaBIyMOTHH H(OmagaraH KHPHTMAa Tall KaBCcTa ONHMHAAH: Ycap
Xooicapea yunaneay (yiaaneanueasm tusupma Uunroaxw owou), auma
wy 3cKu yuuaza maxab oup oaxauz 6a 6up MexMOHXOHA-EMOKOAaH
ubopam 6ownanu xypub onean 30u. (1IL1. Xonmup3saer) Oma uuionzan
ooamnap (yrap opacuda Capkop xam 60op) Kysaynea mywimaca xanu!
(O.Exy6oB) Mamnyba undamaii napx dapeozacuza momox uyHanou.
Camuzocon napkoaH yukuwiy 6unanox beul NAHMICACUHU Kypcamub
(6y yHunz “Gewt cym bepaman” Oezanu 30u), Oy4 Kenean OUpUHYU
mawunanu myxmamou. (O.Exy6oB) Ana swumeanum (6ynu menza
KUWN02UMU30a2U OUp MAUIXYD WUHABAHOA acma Kylogumeda wWunuub

KYleaw) JcuH, aneacmu apox u4eaw 00amMOaH CAl HApu 10pap KA.
(A.MenuboeB)
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3. bomka Tunmaru ranHUHr €kM OOIIKa THIHAru MyausH
OymakHHHT TapkumacH Kaecra omuHagu: Ok. Continue the fly
(“HAxwu. Yuuwoa oasom smune”). (N.Cynron) Yes, sir (Xyn 6ynaou,
cap). (U.CyntoH) Menune Oupunyu mMaKonanapum Kupaus munuoa
yukaouzan “Omeex oanxu’” (“Mexnam wyxpamu’) HoMAU mymaH
eazemacuda bocunzan. (A.Meanboe)

4. Tan wumpga acocwil ¢HUKpra MyaLIHQHUHT CyOBEKTHB
MyHocabaTuHu Hpoganaiaural KUpum cy3 €ku OUpHMKMa Kascra
onuHanu: Myxaodoac sca (axcabo!) 2yé xeu uapcanu cesmac, y
HUMazaoup cesunub, xaoeb kynap... 30u. (0.Exy6os) Bupos yx 60pubd
VHUHZ Kyauza mekkaHn oeca, 6owxa 6upos (Acmavgypynnox!) naxo
o23uza mexkan oetou. (3.Ab3aM) Menea bumunzan xamuu UKKU KyH
(uxkku KyH-a!) caknab opubcus, ywa ukku KyH mMobauHuoa xaénau
UKKU 103 MUHZ Kyuaza Kupub YukKKaHUMHU mMacaeeyp Kunacusmu?
(X.Oyctmyxamman) Tyiukyc én momonOaH Kyanapuoa 4ykmop (xa,
xa, pocmakam YyKmop!), kopicoma kuviean ukku 6apsanzu caxuaza

kupub xenou. (3.An3am)

5. Tan wuuaa acocuid (ukpra MyaTUGHUHT CYOBEKTHB
MyHocabaTuHu udomanaiaurad KHpUI ran KaBcra onuHanu: Kyneun
Kyuzaunapu 6owka 30u, bowkanap 30u. Ynu 6uz ounamus (bunmaiinap
xkematinux, unotium!). (3.Ap3am) CuzHuHe XAENNAPUHRUSHU OCMUH-
ycmuH Kunzau ysumoazu pazunamaapuu (Pocmoan xam, 6opmu ynap?)
monub, apooknab awaiuman. (X.JIyctmyxamman) boinap 6ynca na
pykaponu 6up uaxaea onaou (6yHUCU-KY MaAunu-1), Ha MUH2OOUWUHY
(mana myHucuea yudab 6yamaiiou!). Ouugoan-ouux cykaou, xakopam

Kunaou... (4ynmon)
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6. CaxHa acapiapu MaTHHIATM TyPJIH U30X, peMapKaiap KaBc
wauna Gepunanu: COXUEKHUPOH. Hyx! Bapu Onnoxdan. Apamzan
D2AMHUHZ XOXUWU WYL 3PKaH. Y3 dcanHamudan scoti amo Kuneai!
(Kanxounbexka). [Jagpn mapaodyounu xypumnenap! (FKOzuea gomuxa
mopmaou. Capazynnu yprudan mypeuzaou). Cen xauon kenounz 0y
mackanza? (0.Exy6o) O/IUM)KOH (Anomamea xapa6 mypu6). He,
6y yuub xonmu-xy... (Pobomnune enkacuoazu O10KHU KAeLAUmMupa
bownaiou.) (I11.bombekos)

6. KYymrupHox

1. Xap Oupu anoxuma ab3am KYpHHHMIIMIA SHIM KaropaaH
sMac, 0aIKH KeTMa-KeT Oup Katopaa OepHiIrad AHAIOr pEIIHKaIapy
IAKJIAAArd KY9dpMa ran KymTapHokka onuHaau. (“KyuupMa ramnm
KYUIMa ramiapaa THHAmM Oenrwnapu” ne06 HOMJIAHTaH Kucmzaa Oy

xakaa 6aradcut alTunagy. )

2. Typau manOanapiaH ONMHIaH HMKTHOOCIAp KYIMITHPHOK
nunna6epunanu: Hasouti ympunune oxupaapuoaspamean “Max6y6ya-
Kkyny6” acapuoa é3aou: “Sxwu-amonHuHz Qevaunu bunubmen 6a
AMOHY Axwu xuciamaapun maxcpuba xunuomern”. (H.Kommnos)
“Ooamu spcanz, demazun odamu OHUKUM, UYK XANK 2aMUOUH 2amu .
(Amumep HaBouit) Ypnnon wynoai oeb xaikupean 30u.; ... Kuwan
kuiima, Byiun sema Ku, cen xam xyp mysungoncen!” KOnounapnunz
Jykuan oezan &3yeuucu ymeau. Spamusoan assan. Ynunz “Baman
wavnuza” oezan acapu 60p. YHoazu Oupunyu HCymMaa wyHOai 3Kau:
“V3 ona-omacunu cesmazan apsand y3za oma-onanapHu xypmam
Kuna 6urmaiou. Ba y3 eamanunu ceémazan kuwu y3eanap 6amaHuHu

xypmam Kuna oamauou!” (111. Xonmup3aes)
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3. Nuku HyTK makiummaru Oupmukiap (Yit-xaén, mynoxasa,
TacaBBYp KaOW) KYIITHPHOKKA onuHanu: [llaekam cexun otnacu oaps
KemzaH cypamea mepmynub Kkapap 3Kau, xaénuoax ywoby yunap ymou:
“Kutinanu6 xemoum, Cypaué... Cen 6yncanunzoa, 6y Kypzyrukiap

UpK 90u... Y3une xammacunu snnapounz...” (1L bomGexos)

4. T'anga oxataard MabHOCHIaH OOIIKAa MabHOAA KYJUIAHTaH,
WIYHUHIJEK, 3CKU, SHTH €KM 4YeT cy3nap KYIUTHPHOKKA Oau0
6epunanu: Bopub-6opub uupukpox “uui’’2a ymou — 00amMiapHun2 yi-
ancotiu, Mon-xonunu yeupnauouzan 6ynou. (LL1.bombekon) [llyndazuna
Illaekam “ymnab” kemaémeanunu awnenad xondu. (I.Bombexos)
By mypxu cosyknune wypnuk Omaza “mexpu’’ mywean 3Kkawu, yHu
muny xyiimaou. (O.Exy6os) (Manadec, Hlaix! Opanzyman 6yn
kem-e!) Bynoati “maxkmoenap” Ulaiixnu 6ammap scazasaza conaou.
(V. XomumoB) Kyn ysunzoan xemasepma, adamz ‘“‘wmwxa” 6yica
ysuea! (L1.bombekoB). Y kercanumuzoan bepu arnaxanoai 1y2amuu
Enuoan Kyumauou, bupox oggkam maxany 60p 6unumu 3cu0ar 4uKub
Kemaoumu, HyKyn “uw’” (6anux), “uuxen” (Kogypma drcysica ywimu),

“mu” (you) éxu “6ua” (nueo) deuiou. (J.Ab3am)

5. Typnu acapnapHWHI, IIyYHWHTACK, KHTOO, rasera,
KYPHaJUIADHUHT HOMJIapH, capllaBXajlap ajJoXuaa OJMHIaHAa 3Mac,
Oanxu MaTHIA KyJUTaHTaHJa, KyIITAPHOKKA onHHanu: A. Kooupuiinune
“Vmean kyunap” pomanunu yxuoum; Y.Xowumosnunz “I[ynénunz
uwnapu”  Kuccacu;  A.Opunosnunz  “Vibexucmon”  wevpu;
“Magpmynuneman” 6aouuii punemu; “Xosupeu y3bex aoabuii munu”
oapcaueu; ‘“‘Mexnam kodexcu” kumobu; “Xany cysu” zazemacu,
“V3bexucmon adabuému ea canvamu’ 2azemacu; “ILlapx ondyzu”

acypranu; “Y36ex munu 6a adabuému” dcypHanu xabu.
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6. Myaccaca, TallIKHJIOT, KOPXOHA Ba Ty KaOUJIapHUHT [IAPTIH
HOMJIAPH KYIITHPHOKKA OMMHANM: “Yiumysuu” nawpuému, “Dan”
Hawpuému, “Kaxon” axbopom azcenmaucu, “Ouna’ uamuu-amanui
mapkaszu, “Taceupuit otiuna’™ udxcooui yrowmacu, “Onmun mepoc”

Xankapo xaupus dxcameapmacu xabu.

7. V3bekucron PecrybnukacH opoeH Ba MenalTapMHHHT
HOMH KYIOTHPHOKKAa onuHamu: ‘“Mycmaxunnux” opoenu, “bBytok
xusmamaapu yuyn’ opoenu, “On-topm xypmamu” opoenu, “Coanom
aenoo yuyn” opoenu, “Onmun o10y3” medanu, “Kacopam” medanu,
“Ulyxpam” medanu xabm.

AMMo Oyrok maxciap HOMH OWJiaH aTajral opAeH HOMIIapu
KYIITHPHOKKA onuuaManmu: Amup Temyp opoenu, Kanonuoouu
Mamneybepou opoenu xabm.

8. Typinu MaxCy/lOTJIapHHMHT IIAPTIM HOMIAPH KYIITHPHOKKA
onuHanu: “Kopaxym” xongpemu, “Ilaxma” mopmu, “Camaprxano”

mysnamkuyy, “Hexcus’ asmomawunacu xabu.

Kyunpma ramjim Kynmima ranjapia THHAII OeJiraJJapuHHHT
KYJJIaHHIIH

1. Kyuupma rammap anoxuaa ab3anl KYpHUHHMIIMAA SHTH
KaTOpAaH 3Mac, Oanku keTMa-ketr Oup Karopha OepuiraH Oyica,
KYIITUPHOKKA ONHHANU: MyHune ycmuea AHA mavHa Xam Kuiub
kyuou: “Kum onapou suou y xamnupnu?” (Uynmon) AmMmo arap
Ky4uupMa ram anoxuaa ab3an KypuHUIOUAA SHIH KaTopAaH Oepuiran
Oynca, KYIITUPHOKKA OJHHMAHIM Ba YHHHI OOLLJAHWUIIA ONAUIAH
TUPE KYyHHIAAH:

LIynoa xexca onum oeou:

— Venunzusnune oynéoa menau 6ynmaiiou. (¥.Ymap6ekos)
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Bupoan y kadounu pocmnaou 8a yuox bowuea kapab baxupou.:

— Otiu! Omunu numa gyamus? (V. Ymap6exos)

Qwurka emeanoa Obuo axa:

— Tewasoii! ~ 0e6 wakupou. (¥ .Ymap6ekos)

2. Arap kxyuupMa ran Myanu¢ ranuiaH KeiwH Kkenca,
Myauti¢ TanuaaH CYHI MKKH HyKTa KyHwiaau Ba KyddpMma rai
Oom xapd Omnan OonulaHagW; Ky4upMa ram Japak Ma3sMyHHAA
Oyica, HyKTa KYIITHPHOKIOAH TanlKapuaa, CYpoK Ma3sMyHHAa EKU
SMOLMOHAINKKA dra OynraHma sca cypok €KH YHIOB OeNrucw,
ITYHAHTACK, KYIMHYKTa ENHMTYBYH KYLITHPHOKAAH OJIAMH KyHWHIIaIH:
Bapua deou b6apobap: “Ona munum yamaiiou”. (3.Boxunos) Omacu
2anunu mavkyanaou: “Tenmupab opma 6ezona opmaapoa! Kenasep,
ouunzoan yncane, men kagun”. (Y. Xomumos) Mancyprune o23udan
Ho20X YuKkub kemou: “JKypa, 6up ymupuw xuncam, Huma oeucuz?”
(1. Xonmupsaes) [llaxob6udoun ean komou: “Omacu comapmuran 6y
XYDIUKOHU € CAHOUKKA Kamab, Hapxuhu ouwupub ymupasepapmuxan?”
(A . N60aunoB) CanumyHuH2 KYIUOaH IONKUHUG, yiiea Yonou, 3ymymma
omacuoan Kon2aw KywimueHu kymapu6 uwuxu6, Iloneonea yxmanou:
“Kem, 6yamacam, omaman!”’ Maxpupam munmukka KyKpacuHu
mymou: “Assan menu omacan!..” (M.M.Aycrt) Jam ymmaii xyuaoa
OHanune ¢pusonu duwumunou: “Menunz bonam yepu smac, He2a yHu
Kutinaicuznap. Yuune scueapu xkacan...” (T.Manuk)

3. KyuupMma ran myaumud ranugaH oNguH Kejica, Myautud
ranvgad OJAMH THpe KYHWnaau, KydyupMa ram Japak MasMyHHAa
Oyica, KYMITUPHOKAAH KCHHUH BEpryl KyHWIaau, CYpOK Ma3sMyHHAA
EKM SMOIMOHAIIMKKA 3ra OynraHma sca cypok €Kd YHAOB Oenrucy,
IMIYHHHTAEK, KYMHYKTa EMUITYBYH KYIITHPHOKAAH OJAWH KyHHIIajH,
Myajuing ramd 3ca KHuuk xapd O6unan Gounuanamu: “Tyuyncaneus-
yu, as, y3 xonumea Kytune, éw 6ona smacman”’, — 0eou. (V. Xommumos)
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“Cusza 6up ozus 2anum 60p 30u”’, —oedum. (L. Xonmup3zaes) “Kumcan
Yaun2?” — dedum ocaxnum yuku6. (3.Aw3am) “Xoi, wy KyHunzOaw
Sneanune axuwumacmu?” — 0e6 6axupoum. (111 Xonmupsaes) “Vzune
nanoxunzoa acpa, Xyoo!” — oetiou Mysaccap xaénan. (V XourumoB)

4, Myamnud ramu KyydpMma TallHUHT HYHAQ KeIraHja,
Myaind Tranu HKKH TOMOHHAAaH Tdpe OHNaH aXpaTHiIaiH,
OyoakiaHraH KydgpMma ram KACMJIApUHHHT Xap Oupu smac, Oanku
AXJHT Ky4upMa ran KYIITHPHOKKA OMHHAIH, SbHH HYHAA MyaIH(
rany MaBXy/ OYIraH Ky9upMa raltHAHT 00mKga KYUITHPHOK 04HIIHO,
YHHHT OXHpHOa énunaan; OynaxiaHraH KydyupMa FanHUHT OMPHHYH
KUCMH OYnakjaHTyHra Kajap Bepryi, HyKTalH BEpryll, HKKH HyKTa,
THpe KaOW THHHUII OENTHIAPHHY TaK030 3TraH KU Xed KaHJald THHHUII
OeIrMCHHH TaK030 3TMaraH Oyica, KydyupMa ralfHAHT alHU Y3UIraH
JKOHMHA BEPrya Kyiunann Ba Myautnd ranyiaaH KeHHH XaM Bepryi
KYAunKuG, Myannmud ramu, WYHAHTACK, Ky9UpMa FalHHHT MKKHHYH
KACMHM KuuuK Xapd Ownan OouutaHamu: “Kum acmoiioun xapakam
Kunca, — O0etiou Kekcanap, — yua xap KaHoai mMakcaouza spumaou”.
(T'azera) “ILllynu xam aiimub Kyai, — cyzuda oasom smou Hopoxumos,
— Xo3upau 3amMoH0a xomuH 6axmunu 3poan kymmauou”. (A.Kaxxop)
“Jlexun KOOUNUAM Keltiun XaMm 103a2a YUKUWU MYyMKUH, — 0eb y3uua
myneunnaou 3oxkup Ypum nuxoam. — Byam mananmoai 2an’.
(1. XonMmup3aaes) “Tanabanap, — Oetidu ycmo3znap, — y3 ycmaapuoa
mynmaszam uuinamoxaapu nozum”’. (I'azera)

5. Arap OynaknaHraH Ky49upMa TaHAHT OMpHHYH KHCMH
OynaxknmaHryHra Kaaap HYKTaHM Tako30 JTraH Oynca, Kydupma
FanHUHr afHH Y3HITaH XKOHUIA Bepryl KyHwiaanu Ba Myaiug ramu
KHudk xapd Ownan Oommanu®, yHAaH KEeHHWH HYKTa KyHHIIanu;
KYYHdpMa TallHHHT MKKHHYH KucMH Oom xap¢ Ounad OomimaHanu:
“Ma, — Oedu MawuHAHUKZ Kusl OYUK SWuUcudad y3amub. —
Tynandomuuam o2y mezcun”. (Y. Xommmos) “Vu iundan 6Gepu
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uty eanHu Kymap 30um cuzoau, — 0eou Omon uimanub. — Kunune.
Bup énunu y3um kymapaman...”. “Hyx, xammacu y3umoan, — kecub
mavkuonaou Mawncyp. — Apmonum wy 30u, sxcypa’”. (111.Xonmup3aes)
“Kambazannune 3kKanu yHmMauou, bonacu Kynaaou y3u, — 0eb yunaou
Lloukpom uxcupeanu6. — Ly kynumoan kypa ypywea 6opub, ynub
xema Koneanum axuwuiiou”. (Y. Xomumos)

6. Arap OynakiaHraH Ky4MpMa TalHMHT OUPHHYH KHCMH
OynakiaHryHra Kajap CypoK €KH YHI0B OCITMCHHH TaK030 JTraH
Oyica, KyyupMa rallHMHI aHHH y3HIITaH JXOHHJA CYpOK €KH YHJIOB
OenrucH Kyiuaaau Ba Myautud ramu kuyuk xapd 6unan Gonuianuo,
VHIAH KeHWH HyKTa KyHWJIagy, KyYupMa TallHAHI MKKHHYH KHCMH
Oom xapd Oumnan Oouutanaau: “Haxomxu, Cynmoumypoo akam? —
detiman. — Y3u Konub, wepux 6ownab kenmumu 310u?.. Bynaxoup-s,
yauboumu?!” (M.Mancyp) “Taeba! — Oeiiman. — By Kaunaxacu
oynou!” (1. Xonmup3aes) “Menea deca, omub wbopmaiidumu?! — 0eb
yunaou y aueon 1abuza 4yKKauub ymupcanuia ycmu Enux, CUMHY O4UK,
cumza un0am YAapkau. — Xapra oumma xapomxypru yaoupzanum”.
(V.Xommmos)

7. Kyuupma ran Myannu randHUHT HYU/a Kelrasaa, y oom
xap® OunaH OOLLIaHHO, KYMITHPHOKKA OJIMHAAM Ba YHHHI OJIUIaH
UKKYM HYKTa KyHHJIagW; Kydupma ranjaH KeMHH YHUHI MasMyHHra
MyBOGHK Bepryl (EMMIyBYH KYIMITHPHOKAAH KEHMH) EKM CYPOK, EKH
YHIIOB, KU KYTIHYKTa (€NMIyBYM KYIUTHPHOKAAH OJIJIUH) KYyHHIaIH,
Oy OenrunapaaH KeHHH 3ca THpe Kyhunagu: Kawmnupnu yiuzomub:
“Typ, kapomamunenu kypcam’, — odeoum. (OWbek) bynza xapuiu
Yyoicap uynok: “Aeean Kyoa Kunub, KeuuHua y3um xam waxapaa
kyumokyuman”’, — 0eb dcasob 6bepou. (Uymnon) Mexmounapea:
“Sepuxmadunzuznapmu?”’ — 0eb, cynanuHz b6up uemuca YMupou.
(OiGex) Tyn kutiub, benboz boenazan bonakaunap Kyuoan 0ye-o0ye
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éw oxub: “Bysuswconum, 6ysusxconum!” — 0eb wupumnawap 30u.
(Y. XommmoB) Ona sca: “Bonam, KUunogumu3s, 00amMiapumus aHa xam

Axwu 6ynub kemou, maua, keicane kypapcan...” — oepou. (C.Axman)
Kuzanox: “Omam cusnu iyxnaémyeou. 3epukkaunap...” — 0eou.
(I11.Xonmup3aeB)

8. Kyuupma ranmn masMyHaH Mya/UIMQHHUHT Yil-Xa€nu, WYKU
KEUMHMacH, W4Kku (ukp-mynoxaszacu kabwmapra maxiagop O6ymuo,
O6eBocuta Tanadpdy3’ KHIHHraH HYTK Makomuzaa OVyimaca, sSbHU
Myajuti TramdHUHT CHHTaKTHK aCOCHHH ...0e® yunaou, ...0eb
xaén Kunou, ...0eb @uxp-mynoxasza Kuaou, ...0es xasomup 010U,
...0es. KypKyeza mywiOu KabOW, UIYHUHTACK, ...0e2aH (QuKpoama,
...0ezan ean, ...0ezaHdaui OY10u, ...0ecandau uwopa Kunou kabu
CY3 mIaKJIapH TAIIKUI 3TraH Gyica, KydynpMma ram Ky4CH3JIaHTaH,
YHIarn BOKEaHH HOMJIANI Japa)kach 3ca KydaiiraH Oyiaau, NIyHHUHT
YUYyH Ma3Kyp “kKydupma ran’ KYIITHPHOKKA OJIMHAJW, YHIaH KCHUH
€KM OJIIUH 3ca Xed KaHjaid TUHUIN OeNrucd WInaTuiaManau; gakar
arap “kyumpma ram’ SMOIIMOHAJIIUKKA E€KH CYPOK Ma3MyHHUra 3ra
Oynca, EmuTyBYM KYIITHPHOKIAH OJIMH YHIOB €KH CYpOK Oenrucu
Kyhunanu: “Haxomku, 6upea yKucax, axwiu Ku3 sxkan’’ 0eb yiunrapou.
(V.VYmap6ekoB) “STra gevau atinubou wonnunz!” 0e6 yinadu kamnup.
(Unnon) Xosup, 6upnac nagacnu pocmnab onaii, keiiun “E nupum!”
0eb kymapamus-y, kemasepamus. (111 Bombexos) “Hyx, 2annawuwm
Kuiiun 6ynca kepax” 0e6 Vinatiman. (Y. Ymap6exos) “Viioa xomunum
bop, xusum 60p, ynap numa euou?” deb yuramaunou. (Uynmnoun) “by
aHcotioa ysea maxcao 6yauwu mymrxun amac!”’ 0eb yunapouy. (Uynnon)
“By kemuwioa, KU3UM WYpIuK, myiea emapmukan, Uykmurkan? ” dezan
xaénnap oHanune 6agpunu munrapounap. (Uynmon) “Tawu anmupox,
uuy Kanmupox”’ Oezan 2an 6Gop. (Uynnom) 3ymwnyn “Hyx, ik’
oezan mavhooa Kyaunu yaunuou. (Uynnon) Husom xatiukHu coxun
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Kynmukka 6ypub kenub myxmameanoa, Xamuoaza mMavioc mepmynuo,
“Sna xavon xypumamuz?” oezandex xapaou. (I1.Komupos) “Men
KPtub 1060poum, cus xam Kyuub obopunz” dezan uuopanu 6unoupou.
(T.Mypon) Vayebex “JKum!” Oezandail yne Kynuwmu can xymapub
Kyiu6, A60yneaxobea muxunou. (T.Mamux) Hueumnap “Kum scagob
6epadu?” Oezandex Oup-6upnapuea xapab onuwou. (T.Mamuk)
“Cendan é3y6uu yuKaou-ég” 0e2an MaKmosoar marmaiub, onouoazu

Koz2032a bammap énuwaou. (3.Ab3aM)
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